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Absalom, Absalom! DF5EAKHE T Sutpen K OWiti % 3N Tilk ) # - 72#2 T\ Quentin Compson
\X Shreve (Z[A]%*\>, “T am older at twenty than a lot of people who have died” (301) & & 9.

COVITYT4 YOFREIT, ERIOY 2 — T D%, “The South. Jesus. No wonder you folks
all outlive yourselves by years and years and years.” (301) (&3 5RETH), 2 —TDHE
BORLIFBRVWEEIINT L, WESEDPKETELRIETH -7,

/20 COFEE [77Hus, T7HOLA ] BETY YT 4 2% “a barracks filled with
stubborn back-looking ghosts” (7) 1272, Z 5N TWEDIZBIIL L TW5D, MEROTEICHD 1
PN 2T 4 VI TTIHATLE S REZIEICB W TESB T TVWLIDOTH Y, #iR
MIZE K DRHETH LD B RAAEHRTTNDI LI RD, TOLIIT, 7TV T4 Y DEVIZH
T5FHEFE. AEMNEE S —E DB TH %,

EIIWVR, Z YT v ay Ty e B AW Faulkner 12 & o THio TWZHRER 74 &
FEEZDL, ZTHROI VT4 YHHLD [V ZINIT 5 &) Od, FEDEMNIZE
EELRVEREESTWA E)ICEDNL, EWwIHIDL, 7= F—0ERTIE [EWv] 2
Wit [BAN] PEEREHZZZLTWENLTH S,

BARMIZZT T\ L &\ Flags in the Dust ([Bi2F A7z Htlo Sartoris = [%— U 2] & LTKIEIZ
v N ENLFT 1929 EICHR) @ Old Bayard & Miss Jenny. “A Rose for Emily” (=3 —0#%
#J. 1930) @ Emily Grierson. [7 7% uA, 77H 1A | ] (1936) ® Thomas Sutpen. Rosa
Coldfield. Wash Jones. Go Down, Moses ([17i}. €—+¥], 1942) @ Ike McCaslin. & 52 A Fable
(I#5%]. 1954) @ Old General 7 &'\ S DES AN H % Vi3 mE#E{LO 71t 294010 2 AW
DRYOBICED, ThEhBEELREE R L 0D, TRy 71 Ve F25w
B [Bw] Bz s zx oMz A& LT IfI Forget Thee, Jerusalem ([T)V¥ L A X, &b Lik
=N 7z1E]o The Wild Palms = [BPEoRiE] LS T 1939 4F 12D @ Harry Wilbourne 3\ %,
CDEHIT 74— F—2,oT [B] BEELRT—IL2DOTHEH7A, TORITEH L7227
XIEEAERL-L00, ZZTERMTIE, 74 —27F—I1BF% [BEw] OBFRELZOREDY)
MPHZERLTVE, 7274 YD LEROBELZICT SV T TORMEEZY SICL T
720, T2, [l LIRCEDLLT—<THLRMICER L, 74+ —27F—I12BIT 5
& [Bv] OBRICOVTERT LI EDNRATRTH L, T 7 [HH] o7r—<& [Zw]
EDEDLNIZONTEZTVI ),
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I.

TA—2F =BT S [ 2OV TOMRIET TICBE L H 505 UTFTETFADOEFE [2
Fra vy FTHA V] WEOVTEREED TV E 2V, FAOWRIIERE LTHELTY
{74+ =0 F—HEPERL: [B] 12200 THNA TV L HTHINTH ), Kiwlls > TKRE
BAREE G2 TN DO Th o, F. FHOERICE Y ZIHTT +— 2 F =251 20
I E [V OFBROBRIZOWTRE L T & 72zv,

[(xZva)y s FHA V] ZWHEEHD S The Sound and the Fury ([2:& L% [,1929) (2w
1B T k= F DR ERET b DTH Y, ZOAXERLONT +— 2 F 2B S [
DEE] THbH, ZHIZOVWTPEHIZETRD L) IZHBRS,

£ 9 9 2 ICH AR S MO 2 S R, MIEE A BIE S A LIRS, SRk
Holze THLTHMIZ., 2N [74+—27F—] LHKHABEOBRIZBVWTEH, HERHAML
BHELOBBRIZBVWTD, I L TREN R, RS LTLHIRE»S, I
SHLS % & LI ANOICAEEEA ) T% <. WAMIZIZ2NO BEROWEE O 1 DDOHuL7z 5
L% 2B\ ZNEOMEREEATH R IEB OFATHRO P T, HEREZ S22 LI2E-
Ty DPRUIRIRIIICE Y Z X HITHE D . (25-26)

T2, 2B 2L [RHOTE] OBIFIZOVT, FHIZKRD X HIZBRTW5,

RHBRWRZ LI, fEZmid 7 + =27 F—=PHEHBZ2 I 2@ 6B ISR D D
Ddholz. MEHADERIZ. FILESIC X o> THIEL 720 TE v, BERIZEHO — K&z
PR THILL7ZZEDPADZ 5N, MO ZLE RIS L22vwIiZd 5 b T
LRKEDOD TR /zo Le, EMIEELDBIIEHL TS, COL) Lh—Kmzt 7+ —72
F—DERRICEH T2 S WVIZh b B EDREDOFTEZ OB I L T, 2IAMEkl %
HEZELPCDFNEBTIEHINICHBLLH) TN, ThEeRABC oL LTH
EHOHITEHENITHIEIRL, FLHTVITHREHLMEL D - TH I, LHET2
CLIZNEHBTHA D (20)

—HHEETF =7 F—DWVEnTe [ ] E#lZow T, AR E [FoFigs L) 1921)
WZOWTHRETA2HT, [BEVWEHET2EK %2 NG OV Y FOFFELZEHL TW5, (45)

RATPAIE [[H— PR ~OFL] ZE LM L RS, D7+ —7 F =K LT
72 [V ] DBFEIZOWTRD & ) IR T W5,

COXE [[— )R] ~OFL] M TH LI 1 213, 2ROBEEI Vo IE) T
PIUEHEDE N, HIOREIZ»»D Y H5, W TEINERD) 22 it ehko, o
HBAB /AT R BRI DD o 2 72, PR TNOME ZHKR—ARE LTELE 5722
EIIHATH D, gl To3w [RICEANLH] 2FHZIICOREN, 20k 30 ik
DE2EHOBRIZR AN, W LADOMRZIEZL2b00H N rboETEXDOTEE, BLZ
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2 AL OWE N 70 3 8 AT 2 R L TSN 2 5 72180 ) 2o 720 [Hlg] 29 LT, &
FEL V) PNDOERDFEIE, WIWIBENIYBETLZEICE ST, B AR ThE
RolBRBEOEALL VI, WhIEE DD TUNINRBZBIHMEY %2 2RSS 2 L
X% %, ZNDZPNITHABENREMEEES, BOHYORHE EBIZOVWTORERE ZOHIC
RBEEDHLI LRI AR, (151-52)

FHIZZDO X IZBRT, ZEATEDO 7 + =7 F =02 L)1k o7: [V OHED. EH
RO EA (HHVIIMEHEORE) &) B L —RME LR HEEZHB L TCwb, 2L TENL,
(B ] OF#) [KHoFE] L—HObLDTHE I LEOHMPIIDR-oTwD, Thbb, 74—
Jr—Z THHDOEW, H30EE] L [HFHEPAETNEZ 57 RBREOLAL] (=K L5
L) FEORBOMEY) KO DL LTKLED, #id 2 &ITholz [REOFE] & [#
Wl OF#IE, 74— F—ICBVTIDXL ) ERLLEDOTH b,

HRBIEARETHH LTS [[H— Y A] ~DF L] ([On the Composition of Sartoris]) @
FXIZRDE ) oT Wb, HEVHMONTORVE EE T+ =7 F =KL TV [Hw] ©
EWrE2 5 L CTEELRLELZOT, SIHLTHA SR L TAZV. UTRENOZEETH 5,

[It was] One day about 2 years ago I was speculating idly upon time and death when the
thought occurred to me that doubtless [with years] as my flesh acquiesced more and more
to the standardized compulsions of breath, there would come a day on which the palate of
my soul (?) would no longer reach to the simple bread-and-salt of the world as I had found
it in the finding years, just as (after a while) the [gourmet’s] physical palate remains
apathetic until teased by truffles. And so I began casting about.

All that I really desired was a touchstone simply; a simple word or gesture, but having
been these 2 years previously under the curse of words, having known twice before the
agony of ink, nothing served but that I try [to evoke] by main strength to recreate between
the covers of a book the world as I was already preparing to lose and regret, feeling, with
the morbidity of [youth] the young, that (that I was not only on the verge of decrepitude, but
that) [I was already 9 years older than God] growing old was to be an experience peculiar to
myself alone out of all the teeming world, and desiring, if not the capture of that world and
the feeling of it as you'd preserve a kernel on a leaf, (to indicate the lost forest) at least to keep

the evocative skeleton of the dessicated leaf. (118-119)V

C DOLEDPNE S N2 IEMEZRFENIAWTH % 25, _Lids |HER kel THE2rNTW 5 DI, 1927
RIS BRICEFANLHE] BSHBtE2 M SN TH 5. 28 4F 10 HIZ Ben Wasson |2 & % K%
HIBUET 2SN ETO 74 —2 F—ORIETH Y, &k LT [BICEFANLM] HEERmHEO
T =0 F—DRVEDPLY)REIUEZLDDTH S, LTz, FADTH L9520k M
XETHY, FAFHEIFEMIIFA L7y 3ICARTH 5855 RHIBRSN-HErd £ < (fasy
TIZANSNIA 5 ) 72 A0S, R L THART VD TIE RV,

Tid, EOFIHZFLLRTAL ) TTFEHIMETLIOR. COEHDT7 +—27F—D0EWnT
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Wz [Bv] OFETH L, TNIEE—BEET M) 27 TRITNERIS L L ozl 1%
22 ZH6NTWAEY, [EWw] 2 [AEIfW] L) BREICHEDTDITLL MY v 21, Y%ELR
FEV] OEEE VI LD, GLATREVTIIVRWEERWEL [#Hw] ORE#RISEVWE S
WZEBbh s,

Fed B BEETIE HIBRSNZZEITCEH 52 [RIFMEI D ST TICIEREN->TLES 7] &
WA BEEBPHZT . TBEIIHPTTORCT [HES LVWEE RS2 5T. HOVNZERT
LEFBIZWB E W) BT TR, F2RLE V) L3I omodsndrz bt RohTHS
PRIHEAORBTH L LIEL] LWIHIFEFIICARONLDL, [Hn] oFREE V) LD [Ew]
DI TIE R NTEH ) Do TORRBEITHLIEHEL LWEB I A2 - TIEEHFEF T L7+ -2 F—
X, BHHOKL S [\ OFEFTEZMHEICERL TR T TH 5,

COXHIE, TOLFEIIELNS [V OFRIACHEAETH), LLABAL LVWEERS L
7IRDBIENTH B HEMEEIHEE T+ =2 F—ORERFHMTH ). [E-RKEZD & — 1 — | [
(W] b FZOBHOT7 4+ —2F =XV FD—DE572DTHb, 72X ZZITHS
N5 [HBv] OF#ILIEALMNT THEOFIZAL] ICBF VY FOMHOMEER EIZH
Bo FIZBTFLNVYFIE, RUVYFTHLBRYEELTH . AW CIUSTEBEO HE
ERBDTH b,

bold, EhHEVoTIIWALNS [BWV] OEHBOBRNIENL DT TIEL V. [H—RK
KD —a—] LI RV ;P 7+ —7F =l o TR ZBEEORBITH 72K H 12, [#
Wl Db $72, PAOEY) [KRMOFE] oBho—>2ThHD, RIZVFHYLRERELR > Tw
T2l BEZRBIENTEL, TNEIRICEYESD [HBN] THY, »oehziEiedIicn
BNBIIEEBREPHBHENTDIVWARVEW)FHEORBTH Y. 59 2RSS OB KD £
Tho7s

CZTHH)—EFIHICRE, 74 =2 F—2PHLL TV 5D, THOARWELLZ LIRS
EREZROTVAMR] Z2HAIETLZLTHY), [COTHVHOITHNELL LI LHEES
TEDERPGAT L] e ThbH, 2BV F AV LVEHIEY D TIZHSDOET 55D
BIDODOH L L) BHERD LD, TNEFADOVYS [KEOFE] 20D THAH. /2. [ 2
DD HSENDZ LG ] (“the teeming world”) & 9 FHUIZ, YIS T 5 0 0 L HHEK 2 & L
BIENTELLH)ICHEDNL, b LIOMMEPIELITIE, [FZREEN) L EIOmDOH 5
N2 BMROPTHSZTIHAORBTH S ERE] LI BSVHIZIE ] L6 AR N
DPOOBNEKE R Z LD RETH L, ThbH, I TT7+—7F—dRRLEr S8 ST
WBHEEL. ZENZHLD [ZW] L LTRHELTWEDTHA, CNIZF=THRED T +—27 F—
IZEoTD [ OF#RE-T-LEFEZ LI,

Dib BRICE AN BENZO 7+ —27F =285 [Bw] 0b0 iz, Fho#Enmx
FRARDVBOERLTCE UTTIRWEWE 72y VICHEEB L. 220 T4 VIZBU S [#
W OEFIZOVWTEZTWI I, 7 “That Evening Sun” ([H D4 1.1931) 2 bk, LT [2E
ELRy), [77%as, 77904 ] ONEICHKRELTwEZW,
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(DA | ZZIUKD 7 T2 T 4 ¥ HBIEDOEOEERZ BN L CTRES & v ) Bl v 228
5. HODRETAIIK T 5K Jesus 2> 5 D2 RN 5 ALY Nancy Oz 2> 7V VRO
T2 b OMIG L SR OV T 5,

COEMIIBITLI T4 YOFENICBNT, o & bRBINIOEXLZOIIFEHETHA
Vo B %DM, SIHLTREL ST L TAIV,

Monday is no different from any other weekday in Jefferson now. The streets are paved
now, and the telephone and electric companies are cutting down more and more of the
shade trees—the water oaks, the maples and locusts and elms—to make room for iron poles
bearing clusters of bloated and ghostly and bloodless grapes, and we have a city laundry
which makes the rounds on Monday morning, gathering the bundles of clothes into bright-
colored, specially-made motor cars: the soiled wearing of a whole week now flees
apparitionlike behind alert and irritable electric horns, with a long diminishing noise of
rubber and asphalt like tearing silk, and even the Negro women who still take in white
people’s washing after the old custom, fetch and deliver it in automobiles.

But fifteen years ago, on Monday morning the quiet, dusty, shady street would be full of
Negro women with, balanced on their steady, turbaned heads, bundles of clothes tied up in
sheets, almost as large as cotton bales, carried so without touch of hand between the
kitchen door of the white house and the blackened washpot beside a cabin door in Negro
Hollow. (289)

$9. COEIPAHTZOE, BLEREOKRIVIZZIZITIZZ T4 YHBABVWHLTWwS Z e
THAERMZEHRL L THWERLHLTH S, . 72074 VIFALDEREZIILIKIZLBRTBY
(294), LT HLFEBVDOIEE Ty T 4 YIIZTWRE VW) T &R D, —F, [BEELRY] T
WA T 5L EDOERIT. BEOLLL T2 —THN. [HDOIE] OBRELEWHOLIITFIET 5.
COMBEREMIIBITEINRNY VA DOREEHE ST [HOY ] OFPN-RGHOME ([ &%
D] DRI Eoth) EEBICHELTEY, RAEMOME R TEz, 7225, 22 TIHZ
DORMEICEAD RS, 72728 2RYVEL 7 20 F 1 VORI EICHERZRE L2,

XC, ZNCTREIMESTH A, STV T4 YHBIELBEEZNILEETVDEDIEIHS
NTHb, THUTHEER Y EIND now” LHEZEEFEHD “ago” DXL HITIREINT
Wk, SHIZFERIX POTHELR: [EZT AL 3OS h, 2ofbhICiToNAD
(& o8 b&w%ﬁj®%%rﬁ®ﬁjf%% 72, POTOEPTHEIN TV h o Eil
T TSN TE Y HBHEOZH R 2R LI 4] ETEE LI IR oTwd, &
DEHIZ, PN TV LB EHEORIZ, HEECEAIRR SN LEMRILE v, &k
B2 TABOFEIIED WA RS2 ELLEIOTH Y, WHDIERARERNL LD TH 5,

CORBEDIILLHEIL, FEEEIIBILZRALOME AT ZANEIHALLTHAL ). L)
DX, T2 Ty T 4 NFBALMT B ANESTRREY & MAEDOH (“cotton bales”) 272& 2 TWw5
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M, I LT A VEZORIRVFEET HZBABLOVENE W) BLFEIL, o MARENLSTH
bo T/ HANLOHEFT WA KT % “the white house” & W9 KX, E#1Z#E { “the blackened
washpot” EXF L EINTWEA, TOHEEOFHOL M) v 7 H F 72 ANFl - BERIC X % 20 & B R
PICBEALL TR 00, 72074 Y IEZOZ LIZE 5 APV TRV E ) ICEbNR S,

Tk COXIBFREEZT+—7F—0 [Bn] OFREEDLIITHDLTHA I b

BRI E AT+ =T F—Dn7EL [Bw] OFRFELIE, FAB LD S OBETH -
720 TP OOBAINETH 225 CHE ERGIIHZHRDIIHLNTHAH, 720 T4 VIFB
TEFE) AL RICHELZEL, JIEZEL TRBELZ R TLEIEVTL2OTHS, SWVIEZ
WE 72074 VERATOREL LB SN TB Y, ZHEICHRR: [ ] OfFEEoL o
Thbo

Tk TP SOBHIE) THA I D SO LIZOVTIE, EOFIHIERICHFE> TRV X
VThbo 120 [dDI ] FHRANIBRI2 X ITBAKMESF ¥ ¥ —OOMEZ EHEOMEM & L
THEmTH S, T THORMBEIZAMOREE BEHEMICEEL TBY ., fmzgildhd, 7o
YTAVIZMENPLHNA SN TDEDTH o

HARMICHBL X 90 FT RO 70T 4 VOB R LEOMRDS, HIZE > THEARRETDH
DRI GHRE 525D THo 22 LIZEV RV, 206 22k, THAEDDORIZZO
WHEBVHLCHELDTH S,

JIUTA VPTG RERET L0, 7o —0 [T HRLMNTWELTH %
W] B THA, (“It was not singing and it was not crying.” 296) Z @7 (XVEHHE D & LiiA ., FKIZ
WA ETHIHE T Lo THEN V. W) &k, T [H] (‘the sound,” 296) Z&. fEod
RBICKLES72DDOLDOTHY, ZTUEDI Ty T4 VIZZOFGEEY A5, O [H] &5
ZIRUCHIZLTWAZLEERL ). TLTED [H]1&, 7 ¥ ¥ —DRADRMR, ThEEED
KANOWWHAE, CORTIGHNIMELDE LD L Vo MRS ERATLE0THY, 72
POZEREHIZEHDE D ZETET, TR ZRAENLZIEEZIFO S ET DX 572137 TH b,
FThbb, TONELLLTH, UED I Ty T4 UL REMILZFRTH2H26 LTS, 2
DO [FH] BTIEUENELDTH 72,

EHRID[HI 72T 4 YORTAMERKTOT LN T VD, LWV DL HIZZD [

)T L0 5TH A, “It was like singing and it wasn't like singing, like the sounds that
Negroes make.” (296) Z D5 [HDOHREIZH W b N2BIERGNL, S ORHAIINED 7 T4 2D
ZVFTERTH 2 LI, ZTUEO I T T4 Y ORBRTOIDHLILERB LTS, HIOF
WHZTIE, BICE-TIO [H] ELPREVEIL 0L EDF ¥ ¥y —MfF0FETid % <,
HA72bHNIEATREBRAZLOMPIIETE2DD0LDTH %,

PLLT ) THRAWWTWAETY 2] [HF] .72y 710 YOPTRAEHIIHTD L,
2 ZD [H] 30T 4 YEEANDFEREA L= g UNEEL L) RDBDOTE LD
720 ZIZVTAVHIDEEHIILZOE, TV I—DRVOLRVWEITHY., HELDORMAEL
LWERII Lo HCREHEZ 57256 Th S,

Tz, SOLHITRTLDE, COFEMOMETIURD 7 VT4 VB [BREA, TH%kol:
59 HOTEEITLHEAT S D | (“Who will do our washing now, Father?” 309) & JH 22125 9 B2 B# T
X5 L5918 bNE, T4bH, 2H9FRLIETHIEIF VI —2RAOWRLELTYVEEL, A
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FOWMHEDLH) UTFo72DTH b, ZHREFNEBEABLIHOMALZUVEETZ LI2E2%5
Lotz

ZL T CORMKRIIMEMOBHEBEE GV, BRAGZEIREZEATVYSE, LWH)Dd, HE T+
DI Ly T4 VIFBAEOY 27 7Y Y ONFEE RGNS, BEOBRALE- b2 w2 L, %
bBNDDLLTHEEL T AN HTHE, TNIKDLNIZALDOL Y 227 ) 7 4 OfEIZIZ
oo

SV UL, STTIWUED 7 TV T 4 ZIFIURO H G O U 72 RS % FRE L Tw b 0
ThHH, THTFEV ICE 2020 LW EOACHIM TH - 720 FEBE. ZOEMWICBWTr Y
T4 VRTEICDoTHFY Y —OBRICE R LTV AA, Z 2IREED Eoskidsas < v, (290,
292) CHOEHITHTL B L, WimAF VW EEZTUE, COERIZTUROI Ty T4 VIZkbH—
FMOHBITA TH-72EF25THH I ZZNE, HOWEHBATAREE RAEWIBIAME 2
JEELZE2HDTH S, W05 QB LIRIICH I SR TREORBIZOFE FUL LD
BN o TLE) EVIHIBRERE Z (DO ITBITE7 20T 4 YHkio TW2WlETH D,
ZNEZTIRIIBITS [ OFLEZOEDTHo72 52 L9,

Il

[BEERY] FE2EIrry 74 PONWHALE LTEINTBY, T4 IIHEOLIHIREEZ DR
BIHABZENTE D, 205 SZWEZ VT4 0D [Bw] ZEERET LEINI Y5 %
Ve EWVHTLIE, ST/ YT 4 VEHLD [ 2EERLTWEWI &Il 5,

ElEvz, COWRHOT7+—27F—1ZB1F5 [ZWv] ORI LD S OBAMNKICERH S
g, 72074 VIZEOERED VD E DI LRE TN S,

T, B 5 DBAVRIZOWTHERT X, ZOERICBWTHE 75 4 VidohRIZHEED,
BEMENEFIERINTVE, HAIDOL I, ZOBEIETF ¥ T 1 OWNLEREZFRLE L2HDOT
DYV 7TV T4 VIFHBETOIEHICRA N V28T X 0WAE LSO HOWAHEHEELF ¥ T4
DA I L ZOHiHRORRFICE SR THRBEL Tw <, 20K D2 R T WElIEL, a8
Gerald IZRUO2 VRV B SN TLEIHMCTH S, TOLEIZTVT 4 VIEV 2TV FTIEARL
* v 74 O Dalton Ames (2% ) 2202 > TW/2DTH ), V25 RN TRRY h oz
LTS BAIZTOR Y, 2OEIHIE, COHDIZ YT 4 YIFFEEBRICEXTEY, 3L
PHF S BHENTVEESTZ X ).

F72. TTIELOUFRPBRTNEL LI, FXY T4 DOHEBDOZDIIFV Y - =LA XL
WHRLEIETB 774 v O%IZ, BB NOBELERBHICRELZ30THY) ., HETH
% LIS AR S B SN TR 2 2B 5212 LT b,

RIZEDPS DB THEHH. CNEHLNPTHAH 7TV T4 VITHEF ¥ 74 OLITHEES
HWEL, ZoREEVOLIEN IS ELTLEY . BOIEIMEARBRDFTTICTBEY, LrdbzEh
AXXYTADPLEMINAZRZOELZODVTVE, SHIHIEFYT1OEI 2TV T4 %3
VT VREFEDEBEAR L TVED, 2O L) REERK o s a2 T7) 74 %% A
NHZEDTELRWVEDOLEOHNTH A9,
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E YT A AR DB ST BT, AL A AT OBIIER S B HO BB
PN TVL HOHDY HICAELZDBAA A XTI D) TV REHE LTI TV T 4
P RAARR, HOHREILA LIRS ETLE ) OThE. AABETER 2R FIHLT
B

Sometimes I could put myself to sleep saying that [when will it stop] over and over until
after the honeysuckle got all mixed up in it the whole thing came to symbolise night and
unrest I seemed to be lying neither asleep nor awake looking down a long corridor of gray
halflight where all stable things had become shadowy paradoxical all I had done shadows
all T had felt suffered taking visible form antic and perverse mocking without relevance
inherent themselves with the denial of the significance they should have affirmed thinking

I was I was not who was not was not who. (107-108)

CCTHICHERHIHET 2D, A4 AXTDHWIIER IR 254 VIZH 25 “along
corridor of gray halflight” Tdh 4. D TOFHHIZ I E, 2@ [IktaOEEORWEIE] & ixfo
NEZDOLDTH B, $hbb, 2T/ VT4 VIFHLDOAEZREY B->TWDLIOTHY, £
DEERTZOREIIIVDHLW S life review, HELWVWIEZDNNO T4 I > TWAEEZS>THVWTH
590 947 - LEa—] id, BRMEPHODONEICERER M2 RO TRAEZIRDY K
HATEEIRTOHYEOMETH LN, ST/ YT A4 VIZHSDONERZ LD Z D, HedRER L
TEIHRFNRRDOBERE R NTFERE L > TVWEIOEHIZTL2DTH S 2,

L2AbRARI LI, SIHOBRBETIZZ Y74 YOERIIFELTBY ., EillZHS %2 ALV
WP D DS L o TWAD, TIU7z & 2 IXERICH - 72 Jonathan Swift OKRERIZEBL L C
w5 3)0

BHLALA FZVTAYDBAADXTOHVITHELOLNLDIEHPTHOZLTHY, KA b
VTHREZEBLTHER>TWE Iy T4 UHPRBRL7-bDOTIE RV, Thwz, FidilHz
HBICE BERIE L2 VT4 VICED547 - LE2—THHLEERETIOEIEVHEEDND
LN\, 7225, COLET7 074 VIFBAETEIRB|EIWCESXTEY., ZE3TEyI TS
EklZboTE2L &, W PN BERBELZZOT IHRBRL T2 ER 5 2 LIEWhHE
THH o HBHWVIE, EHITHEEZRECLT, #EZWYBRY 205 NMERBEOHZ BT §T 7 v
T4 vOEWSEHC BELRY] E28EKE, 0LODFA 7 - LEa—LHLTILLT
EH0b LN,

7EH5, AT DL L HERBBEA KRR L7201, BICE2EZ DD TR, W25 oBst
EMBENDIFHLRPE DO TH o720 T2 BB DTIA T - L2 - T TITAESTELANE
WKEFREHMUEGRLIETIRAATHL2DIIHLT, 72074 VIZALOBREERLEZ LN
Tl EIEICS L ENTWE ENIHZ b0 TDOHRTI VT 4 Y HYT- TV DITHHNIZD
WATETAT - LE2—H50IEZF00T 4 TL2%RVv, ZREFE 3T, Z S THRL X
IETHIIVT A4 VOHEBELEDBAROENTH 72, 7207400 [Fn] Lk, 2OLH%
WHRARZIEOATZLDEZS72DTH 5,

BB, TA—7F =D [ IZO0WTIE, 2EIC [RICEANTIE] ~OFLEMRE LB, £
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DFFMEE VI AER L7z, BELERBY] IZBFL 72074 Vid, $TICRTEZ L) ITH
FITEVEED LNHERIEOWIBRICB Y, HEORB R LRI ITHZLE2b Lhkwvy, 0
FOCEIZNE, CTOIV LY T4 YOBEOFHEKFEEZTA T - L 2—L RT3 LL %
LTHIL)e 7T T A VEBECHY AOMELZAEZIELTBY)., ZOLH%d ) Hi [#@E
ARYIRL | EVIITHICLELHHELH S 205 TH S,

7205, ZORUCH L Bleikasten 3 EE L5 21T o T b, HIE7 =0 7 4 Y OIS 5 F)E
THECEFERNCON L7z LT, RO L) IZHRRT W5,

Quentin’s suicide is the ending of an elaborate play performed from first to last in a mock
theater, among shadows and reflections, and staged by a Narcissus enthralled by his own

image. (103)

TUAHWAY &L, 22074 vORKRE T OB LZROTH Y, hHxZoFELrHEL
TWbDThHb, TOR/MER T AN, [BEXLRY] o740 Uh [ IZEHbhTn
e FRTAHAZELEREINVTETHA I HENPICTNIIRIATE B THholze 7225, FhZ
Z PRI OFESHOHEE LTHIIDT: [Bw] 25720 Th 5,

I\

B [77%as, 779804 1] #RICBWTIZZ YT 14 YH5ES [Hv] 1220w Th ) —
JERHACHET L, /L Lo, REEHTHER LX), [BRERETEREDOICTTIIEL k> T
LESEADANIBLENFEENTLESZ] L0 HHORFIE, ERWICIEZS 2 —TOHE
HEMIRT 2 L9 2HE (8. ¥ BbWMED Nz H AR A TR B TEDEL LA THS
AEBFLEOL, EHZVR ) N, FEBTELRIETH o7 F/oZFNE, 722074008 [T
THua] BET EEIGELEEZRDEVHRTAZCEOMY BV EE] 1Tz TnhsT
IR L TWze TOEHIE, Loy 74 VICX 2% IE, TERMONNGED S Tl
CHDOTHo7,

—H. TA—=20F =0 [Ev] OREEET 5 OO TH - 7R B L O S O BfiALK
WZOWTh, [T7HHA] Oy T4 VIFRLTEZTIER Y, EWHIDE, 70T 4 VKRS
CTYa ) =7 L) B L 72 D13k %2 55 WoOWEETH ). Shoenberg Lk, 7 L7 4 VA%
ZZIXF XY T4 LHGOWFEL EREGDE TV WS RRD [77%aa, 7740 1] #EF
D=3 Y E LTI TIEEE LT D05 TH 5D,

COMNEERHTUE, 7 YT 4 ~id Henry Sutpen & Charles Bon OWiE% 3 2 ) — 7 & Fii#
L7235, i Judith 2575 72912 Bon ## L72 Henry & ¥ 74 25N 0> 72 H5 & O
ZOEOF LN, BHAEDHIIRIHETO [BEk] o RICIZES TWaWn 2 & 2RI =
LTWwbDTHb, 59 FTOHL, TN PFAHDOE) [RHOEE] 20dbo0TH) ., HIFPAE
ETVLIEFRD S DBAIMENE DL > TV D TH S,

DS DBIMZOWTH HALLIICERLIENTE S, Henry 12X o THEN72 Bon 3%
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Henry D% Th o720 LWV ) T EE, Va—T4 ANOEFILEBMBNLIE~NOHETH) ., K
YTV 2 =T A ANOEE GBI THI ) ELTAYY —IIREINZOTH S, Fx 71 ITHHE
LAEBRSF Y T4 2NV Y - 2= ANy T4 Vid, T THOHSEMEDGT T
ANEDENEFUIZEKL721ETTH S, TR 0EGIE, BWEDLSOBNE HE SE/27210T
37%<.H 60)1&13’9%%%75‘5% LCHENAZMEDLD TR GWEW)ZEZ2 . HOHOTI TV T 4

VIREDTTERIFITTH L, ST TZI VT4 VIFVbITH S OWMKZICH L. H S OFE
WCEoTHEIEMPEELTLE S22 LR 5, TRIEMACIZNT S 2w Lz 3 CBi% T
HoltF 2L,

ok [r7yan, 779anl]l orzrrqe yb i BB IO S 0BEE
BISZELICHRELTBY, FRIC74—=2F—0 [Ev] 24T L2HGHTHoEF2 L),
LB, 7H—07F—IZBTL [Bn] Ob)—20EKTHL [HEM] IZ>WTE, [77H0
Ly T7HRAL] OV T4 VIZIEROLNR . TOMMIZ. ST YT A YHBRITH
DOITAICHEE DL DO TIE R, FEYVFLLTHLD [0 ZHEL TV 2L TH D, HlE
ZIE MRIEHSOREV IS LEAL—MMLT 5 2 & THREDOFMR - HARBRICKIIT 52225 TE
72DTHY, TIWFHBHEDO AL HZMIE L0 o720 72h0 T ML, RVIEBRERICEDN LS,
FRRE LTI TELEDICTTIIEL 2o T LES L SADANLLINEZLVTLE 7]
EBREZDTHB, TNIIFELFEDITEAL TV 2y 2) =92 F5TiEDOHAEICBTZT
LESs722D X1, MfERTA2L) LS EMEL, HEEZILA D &L LTw50 L MY
ThHhb, 2F0). MHHADRIZOOH 2ialiE s 274 V558G E LTHIEZIT LY. Ric
EHSEEDAE LW ONE» GHEEZINS L IETE LD 072D TH S,

fiamz kXL ). [77Has, 774904 1] ZBFL7 2 74 0% 7+—27F—1IBIT%
(B OFBRERBELOD, ZOYWEIIIBWTENE TOMEME I —HMZBITHAETH L, FW
fzhd, TTTT7+—27F—0Hi< [EBv] OFREIEE, —BEREVWEREZRFOZI LIk -7, £h
IMERDOOHLMELGIEZIF T HIRMIEHICAE S L) LT 2HBAANBEOHE 572
DThhbo
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L) 5UASCR, M7y 2iZANS A 5 7 2RO, 7+ —27 F =KL Tth b, F7-,
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5o

2) 22T “life review” DHEFHIZ DOV Tid, Carolyn H. Smith, “Old-Age Freedom in Josephine Miles's
Late Poems, 1974-79,” 278-281 {2t 7=,

3) Swift ®FEWw & “life reminiscence” {22V Tld, Brian A. Connery, 156 % &R L 72
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