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Toni Morrison D445 “Recitatif” I2B1F H A\ & @
— K E K] ORT

¥ W M B

“The only short story I have ever written, Recitatif,” was an experiment in the removal of
all racial codes from a narrative about two characters of different races for whom racial

identity is crucial.””

WS 7o ME— D%k, “Recitatif” (1983) (22T Toni Morrison (&, Z i “an experiment in
the removal of all racial codes from a narrative about two characters of different races” T& - 7z
LR XT3 2, St. Bonaventure fRi#PE T 8 D - AD A4, Twyla & Roberta idHH&Ww, Z0
BB L2 30 FICKSFEHOHRTHAEPE S ITHRICAEOHEEZR2T. —HBHAAN b5 —FHH
BN ANEZRIZT 2 NP LIZRFERE TONPRRO B 2 G LoD, AERREOE W
PORICHEWIIKH L2, H2WIEZ0#E2HiER LD 35, Morrison 255 9 & 9 12, Twyla
& Roberta ZANFEZRIZTLHH, TOVTRVHATHH, WTNDPBBRATH 55, Walh Tk
LTHILRIZE N\, “all racial codes” ZWEhA HHER S 5. Z D RIIOWT S 512 Morrison
\& Elissa Schappell £ ® 14 > ¥ ¥ 2 —dH T, “I use class codes, but no racial codes.” (Schappell,
75) Lo TWA A “Recitatif” IZBWTIE, SEIERHBMBEOENEELTLa— F2HW
Ty Twyla & Roberta O [ OAHEDHMEIC EEL SN TV B D23 LT, “racial identity is
crucial” T %133 ® Twyla & Roberta ® AFEDE WL, Bl 21E, WEO AR &l wvo 7z
O GWKKX TR LS N T v, WFIIMENIC AT Z RIS 225 WHOMRSEE I AH
HOBIRBRZWEGES L) 2 Eid %, HLETHHEOREEDE N, WHEDORH. &5 VIFHED
HRICAFB A .OFEP LB L TWwE, 5257,

“Recitatif” (BT, AfliE w9 FEIZ, ZADFEAR Twyla & Roberta HHDO T A 7 7 4
T4 OFETH % {2 ANZHEAE ST % St. Bonaventure PR B D BT T T 72 Maggie &
W) LI T SRR E VI TEAENTEY, gkﬁ‘ﬁ/ﬁ\%%f:?@zu WWHEEEZB LTI
Z LT B RERRTO B W EFE S Twyla i3 Maggie DLO 122 C, “She was old and sandy-
colored and she worked in the kitchen.” (245) &R, TDOANMEHT A 72T 4 T 4 12D W T

WCEMLLTWAS, 3EHD Twyla & Roberta D4y, A RMEHE 1205 % 58 L 72 N5 B BOR & IE o
72 ® ORI N A BN AT S ¥ o850 TlE, RN R #E ORI 5 TR Twyla (12
BT, il N A @ DY % LA Roberta 1£. “You're the same little state kid who kicked
a poor old black lady” (257, &) & BUARMLY; & 13 F % THEELRIC Maggie DZ L ZREHH L
T Twyla Z JE#ET %, Twyla (21X Maggie 28 EATH o 72 & ) ilfEd3% <. Roberta O F % I

IRET 5o “Recitatif” IZBWTHE—, ZDPLOBIZOWTE KL S5 Maggie Tldd % 25, “sandy-
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colored” &\ 9 M 0 — FTERL I NS, TD R TS Morrison &3k d BB THEBEMO BV ALY
a—F, BADOPLOEIZOWTEI L 2\,

—7Ji. 4D Twyla & Roberta DO T, “ ANDOFIFN S, 1L R o\ 3 IHE 70 B
ZHRLTW5, FIZHRMOMEZWAS 1R, 2EHEHRXZHATW K, EOREOENIIZN
TNO RV A, [KE] OENTRREINL, OMiEZRT— FTHLIREOM, ZhZhodiGL
NVE/LRTI— P2 LD T I TIRERMIC [KE] EIFATB A, FFIZ Roberta @ [ £
| OZLIIBEFETH Y, HEBRAEFLANVAREE LD TR, MOTHEINTHL L
ZREBLTWA, L2L%aA S, Twyla & Roberta DR DE WL, PR OR#ER TORIEICE
oW EOREZEDTDHDTIE RV, Twyla & Roberta 25F43 A K, Wi O [ O Bk B4R
ZHEARIZTOIX, HIZ Maggie DfEETH D T 7 <7 Maggie ICHT 2 LRI D> T 5,

T, EFFMH0OICAfENa— FE LToHEKME Lo [FRS] OREIZDOWT Morrison D& 2 %
FLOMRT S, MNTHEENI— FThHL [KE]| OBED S “Recitatif” IZB1) 5 Twyla &
Roberta OFEERIIEEIZOWTIRETT 5. £ LTS, AEE (#4&) BEEOMBEERICOWT,
INZENDaA—-FTHLHKRE [KE] oo T7Foy—L LTl s,

“Recitatif” TIIHWV NG o7z AN I — FTh LM, [HE ] 12DV T Morrison (&, L
L EMi T % The Bluest Eye (1970) OH T, FAAHLOMAEBIAKA T 245128175 [HE] @
MEZ FEE LTI BFTw5b, The Bluest Eye D F NADAIL, 11 %D Pecola Breedlove 18
WoHIZdH > T, FEEIZX Cholly & £ Pauline DA THEETRT, HHOBRRIIHERER_DL, £
OO TR, MEXPHHEOARFZOILKTH S L9, Missy Dehn Kubitschek 2%, “the black
community’s internalization of white racist standards, and their effects on Pecola” (Kubitschek,
34) L1835, Pecola ZBMN T HEANTI 2 =7 1 &), AAOEERETNLLTEBY., 20
fiiffifdi %2 L T Pecola IZ [FHFWHRANIZIL V] £EZEZHLDTH %,

Pecola ZBi#t 3 52BN T I 2 =7 4 OZEMHAANDE#ELIZ. The Bluest Eye D% 2 % “Winter”
289 5 W ER D Peal KO, M Maureen (12X - T, BUEMICD SEMICHEFEX X
NTW5, MHOFEY F [FA] TH S 95D Claudia MacTeer (Pecola ®&A) & Maureen (22>
TRD XD ITHE L Tw5b,

“This disrupter of seasons was a new girl in school named Maureen Peal. A high-yellow

dream girl with long brown hair braided into two lynch ropes that hung down her back.

She was rich, at least by our standards, as rich as the richest of the white girls, swaddled in

comfort and care.” (The Bluest Eye, 62, 5% 55:H)

“high-yellow” T& % Maureen 3L #H L 2OBRARFEDOFL Y FATTIE% T, “long
brown hair" # L TW5, I3 2=7 1 DKA/zHIE Maureen 2 D Z R T, ik ) T Claudia
X Maureen DZ®D [HALLE | THELZHZ TWA, &AM Claudia ® Maureen 51213,
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AAZEEIC L 2 BADERfZ A A —T ¥ 5K, “two lynch ropes that hung down her back”
PHOLNTBEY, 332274 RZIELRALLOER. MiiEBl. S5 KMol w7z
BOPHAXRED I — FTHRENTVDE I EEZRL TV,

29 LB AZEEOMEBIC X 0. SHMICTIEHAA, BATI =7 1 WRICBIT 5B E
O, RANFER D I2% 50 M ORI EHZ R Geraldine b £72, €9 L7233
=7 A WERTORS ML 2 A5 2 AW TH %, BT Louis Junior 2551172 Pecola %%, H4r D
BERIZAY DR ROPTEHEL TW5 D% HL72 Geraldine (&, “You nasty little black bitch. Get
out of my house.” (The Bluest Eye, 92) & AR N ZMEHET 5 5% T Pecola # X HBWIHLTL
¥ 9, Geraldine I2& 5T, HL BV Pecola 1Z. LA Z)H N 72 vk BoTWEEHTO
BAORBZEOLDTH )., “everything that she [Geraldine] is ashamed of, everything that
whites use to despise African Americans” ( Kubitschek, 34) 725 7D T#H %, Pecola L) &< W
a3 2=7 4 WO ZOBEFICANEOLWME. &5 WIEEN6IZHBlifiZ Rw7ZL Tw
LEN7-HOHEBROMENEA TS Z &L, Pecola D Pauline (2 X - TH BI LI N T 5,
Cholly & &\, BElA SIS L T & 72 Pauline &, LW HHOI I 2 =74 12 LT,
% QW Z Wl EICEL T, COBEBTAANZHNE T2EMOEREZRHL LY., H
OBFLRIHEKREYLL o £ A7 Pauline 3R B & L Tl < #4 % A —F Fisher RICEIH % #
2 X 9 27% %, Kubitschek I&. Pauline (2 & - T Fisher &2 “an alternate, fantasy-family” ®1%
#) % 1272\, “Pauline’s emotional loyalties lie with the white children rather than with her own.”
(Kubitschek, 35) TdHh 5 L5 T 5o 5 3 & “Spring” I2B T, Fisher RIZH: % {12 T X 72 Pecola
XI5 EEDOMEV S DERLTHIZRITFEEZASTLE ), & A% Pauline (& Pecola T
HTBES TL2Y D, B2z P2 FZNDGEOBRALZPRLITLIE, FAOERBOERT % “my
kitchen” &L IS D Z M S & % X 9 12, Pecola 235 L 72JK % “Crazy fool . . . my floor, mess . . . look
what you ... work ... get on out ...now that . ..crazy ... my floor, my floor . .. my floor.” & \*9
912, “my floor” EMEL# DKL TW5D, F7. Kubitschek 23535 £ 512, BT &
LIk%7E L TL % - 7z Fisher RO D F % “Hush, baby, hush. Come here. Oh, Lord, look at your
dress. Don't cry no more. Polly will change it.” & # L < & %° 3 Pauline ® %13 Pecola |23 3 4 B
AR R A % 7R L C\ % (The Bluest Eye, 109) o

4 Cholly (2 & 0 i# SN THAR L7z Pecola id. TOF FTHERIATIT Rl b LBw, 332
=T A NTIEZEAN L EbITw 5 Wil Soaphead Church 3T, [HWR2NIZ L W] (“T want
them blue.” (The Bluest Eye, 174)) EMiEZ LT 5. BRIIHHEREHFL. HEOREO KA
ZO [MS] 2HbLEVIAATE Pecola ill 5Ty XEMAEHANEOEOLH, Zhds [HFWIiR]
Tdh 5o Soaphead IZIZHHIADI L, Pecola DIRZH [£2 5] ZLIITE RV, Wik
. % 4 7 “Summer” 2BV T, HEXADH T Pecola 1. HODRPEL o7z, [TRTHRDEHEW
] (“The bluest eyes” (The Bluest Eye,204)) & [Zbo7z] LEViAEr, Pecola & # - 724E 5. €
L CEDEBIEDIFIZIZ, Pecola DAL LTOHCEREL X9 &3 5B %, Pecola H3H
CHEELBGORELE, BAM 2o [RE] X RN THD, Kk [RKBTE 2] b
DTHb, o TS| #HCEHZEL. BELTo [HFWR] 24K 3 % Pecola 1&. AT HE
ZHEOHEME, 20 THE] 23 3Fb2< [HWR] 22528 T [HMfL] Lzw, o
72D b HN TR,
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Playing in the Dark (1992) ®H1C Morrison (&, BRIERT7 2 ) #IZBVWT, HABRZHDOH
BRI, BATRWEADGROETE, 2Ol RS ] CEENL [BEWRMT] 25 %352 L
THE/RINTOTHL LIRMHT 5.

“The slaves, unlike many others in the world’s history, were visible to a fault. And they had
inherited, among other things, a long history on the meaning of color. It was not simply
that this slave population had a distinctive color; it was that this color “meant” something.”
(Playing in the Dark, 49, 4 7Ri)

29 L7z [EWRMIT] (Pecola 75840 E LT, KRMANEOEMOE#ENTL., [HWIR] 24KT 20
X ZOMHMEESETH L) A WRREBANFIFTLRARLAT LA YA T HROL R ER LT
DTHY, BRERT AV HIBNT, BA (WG OFEDSD SM0OHEN [ ] & L Tihe
L72®DTd % & Morrison I&i#i < o Bonnie Angelo &£ D4 > % ¥ 2 —®dH T, Angelo 2* “It seems
hopeless if we can't bridge the abysses you see between sexes, classes, races.” & i8-X7zD Tk L
T+ Morrison IZIKD X ) IZ& 2 T b,

“I feel personally sorrowful about black-white relations a lot of the time because black

people have always been used as a buffer in this country between powers to prevent class

war, to prevent other kinds of real conflagrations.” (Angelo, 255, &)

“sexes, classes, races” O THEIC AFEEZ 3 ) B2 23720 b o & ABEBIICHE 2| “sorrowful about
black-white relations a lot of the time” & #8-X% Morrison (. “Recitatif” {235\ TILEBE 91 A\
Ba—FTHHID [BX | % Twyla & Roberta OWiE2 5 13HEBR L 223 . “sandy-colored” 7
L% L7z ANFEDBEM: 72 Maggie ZFLL T, RALMBIIETAHILLE LS NOENADOHE%
N ORIRBMREZTFRICHEH L TW5,

Morrison %% “I use class codes, but no racial codes.” L B RXTWVAHIZH 20 5T, Twyla &
Roberta D AT A T 74 74 ZREL L) T2, ZLOMFRDVPEALLORBEEZD D
DENEHI—FELTHWTBY, ZORLELHEME 2o T b, BlzIX, 1970 XD Twyla
& Roberta @ 2 EEH OFHXOWH, IBM IZEjd 5 KkERF2 7 v 73— 3 FIVEEH O Roberta &\ {HF)
1% RIZFO ) E R D Twyla OxFtb % [ AFER ] IZER L. Roberta IZHATH V. Twyla iE
BATHDLEEZEZOND LT DHMIF LT, Morrison (X Roberta ® 5122\ CliX “IBM made
efforts to recruit black executives” & -, Twyla D KDHFETH 5iHPiL 12DV Ti, “Morrison
has remarked on the racially exclusionary practices of the firemen’s union” & &L T\ 5%
(Baillie, 166) o Valerie Smith 7%, “readers’ generalizations about race may actually apply as easily
to socioeconomic status, and vice versa” (Smith, 97) &L TWA X 912, AFlE R 2252
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WD BIRMS 72, AELBEEOBERIZOWVWTAT LA ¥4 T EOBH L7ZHATHL LS Z
% ¥, Morrison DEXIZ, FHHEHFICHGTOBAIE TN AL RN T — FOXREN %4 O

W5 HICH 572D TH Y. Schappell & DA ¥ 7 ¥ 2 —DH T, “Recitatif” 128V CTHEE
3 — M 7d AR — F2 8RR L 2B O W TRO £ 95 128X T w5,

“...to provoke and enlighten [the reader]. . .. Soon as I say, ‘Black woman ... I can rest on
or provoke predictable responses, but if I leave it out then I have to talk about her in a

complicated way—as a person.” (Schappell, 75)

Twyla & Roberta ®F§ED#E WV IE, 1 EHOBHXTIIHV 5725 D TIEZ W25 2 EHOBXTHE
MICBHELRD D E b, LL. TOEEIE, HlZIE, “celebrity” & “ghetto” &\ o7z LS
TeRIZE > THIBENADTIE R, T o8 —3 BV EFEHBERE OB 2B EHoM&ERE L
THi»rNb, 29 LzBEOENE, oD NFEIHEIC L > TEHFX SN HOTIE LV, WH
FERZIEE LT AT T 5D TRV, PROOEEEIZEDLY & AHEE 0
RERERIL I NP THEVWER D ET LIRS,

St. Bonaventure fRi#ERE TOM A WA 5 8 4EH, AN Twyla 2B < L A M7 . Howard
Johnson's TIEB %L LTRMDOBHRER72T Twyla l3EHICHEA L, KIFFLZ LIRS
EIENDOW5 L ZAHIGADRH > T, RRATIZL LA RZDETY7 24 PLAZ LTV, &

12X L. Roberta i3WhbiE [T b T 4] ORPEFERD, BXLHLIET7EAT T, Jimi
Hendrix IZEINbb vy E—2—T X ¥ b, OF ) RAORIENOWHAT 2 BUKIZHY AN ZO
TR LTwAE, &AOFHETIE, Twyla & Roberta OICITHICHZ 2B LD %L, L& &
ZLWELEZBELBLTWwa, Thh b 12 4%, Twyla i& New York AL D Newburgh Jr &2
#r L { T&7z Food Emporium T Roberta & 2 BEHDOFHXE 729, ZORE, WHDOREOARIL
MR b DL o Tnd, AT OIEMIAK, Ly LyEEERORECHI Lz 5 kE T
fit, BELO LR E Vo 72 RERICH EN. Twyla IZESL LTW5, TORELLAIXIEITA A7) —
AZEIWZLTILHGIEEVRL TS L) I IRLTHEE V) ITIEN 5%, ZHUTH L,
Roberta I IBM D2 Y ¥ a2 —F—T Y IJ=2T7OREFEEL, 4 Ao#EnT & LI, Newburgh &
(¥ Hudson JII Z IE S ATHEOHBL /X7 7 4 THMELH], Annadale B V{EATE TW5,
Roberta OHIZIZHEIAN L DN L HEEEF2MFWTE ), TARKIIEHAECOFE 2405, K
DHEOR L3> T, 2 EHOHEORIZIE, WHFITEREIS/EZ KA, 22T St. Bonaventure
IREERECTHWANK U7z THAME] 2RI R L. [Hlitko X9 12] 5 %,

“I tried to think why we were glad to see each other this time and not before. Once, twelve
years ago, we passed like strangers. A black girl and a white girl meeting in a Howard
Johnson’s on the road and having nothing to say. One in a blue and white triangle waitress
hat—the other on her way to see Hendrix. Now we were behaving like sisters separated for

much too long.” (253, ZEF i)

Twyla & Roberta @& 125 FRH I OEWIZ 2 EH OFERICHE L S O L 7% %755 Twyla
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OFFEY TIX WIZMHD [KE]L FLARLEMmZRELIIOTLODOMLTHEINS 9,

Howard Johnson's TOHMEZWTIE, Twyla iV A bF @ [H#llk] (“the blue and white triangle
on my head, my hair shapeless in a net, my ankles thick in white oxfords” (250)) % HIZ2IF TV 5 DIZ
% L. Roberta i3 60 fFfROE v E— A= X ¥ FOFATICE SR 7 7 v ¥ a VI ELATW
% (“Her own hair was so big and wild I could hardly see her face. . . . She had a powder-blue halter and
shorts outfit and earrings the size of bracelets.” (249)). Twyla @ [#lll[k]. Roberta ®iATD 7 7
varv, INLRFHEA L EIZBWT [KE] BPEHAYOEERUKE L LB T L2DICHVLNED
LAk, “Recitatif” I2B W T3H Twyla. Roberta @ [ | 1. T EFhokdE, MK L2 R T
ELTHIEL TV, 2BEHOHR IBMOIS Y 74 T EOREETT v 78— I FVREHRANE >
72 Roberta @ [4K% | 1. TORBEDOUHI L oo TWHEEZTHWV, Twyla & WO THEZHNT
7= Roberta (22T, Twyla D& D5 1L, “the woman leaning toward me was dressed to kill.
Diamonds on her hand, a smart white summer dress.” (251) T& V) . Food Emporium (2% X
7oh 7 L IZHEBAE W Twyla i Roberta I22W T, SO0 TRD L) IZHED.

“. .. her huge hair was sleek now, smooth around a small, nicely shaped head. Shoes, dress,

everything lovely and summery and rich. I was dying to know what happened to her, how

she got from Jimi Hendrix to Annandale, a neighborhood full of doctors and IBM
executives. Easy, [ thought. Everything is so easy for them. They think they own the world.”
(252, S 3N

Twyla & Roberta DR DEWE L 12, TTTHEFHLTB2ARITNIEL S L2 WwWoIE, “what
happened to her” & i 5 Twyla @ Roberta @ [ZAfb] ~OEXIILHINL LH I, BEE, BID
%h’i’ I—MEL7ZzRE 5 e LTo [KE] 3, ZGRTHETH Y EBR2LI L TE), 2T s LW
WZhb. HIEDVYOEALE QE.L“C Roberta 3 FZFEIZ “And I was a small-town country
dropout. God, were we wild. I still don’t know how I got out of there alive.” (253) & Tw 5%,
—7. “Everything is so easy for them.” & %% Twyla @ Roberta O Zb~D Ui, AT 8%
RERICOWTHE & L CTiRGEA S 505 &R IR T 5 Twyla D3 25;75 5 O Roberta O
JEDZEAL, Z NDOMIZIED B FFFHE AT 2HFE LTHFT 200840 L H 128 b s 7,
Twyla & Roberta O B2 A1 7 Af [ O BFRBRIZ R V7282w L, %l‘f’%b:ﬁ%?ﬁ‘/\ﬁﬂmiﬁ
VTAHIERF RV, LALEAS, ZAPSEFIE LT R THSZH) RIH, WA oE AR
REMREZE 7KDY B AN OBEEMRPERD I ) ICHFELET LD LN TH b,
Howard Johnson's TOHRMDFFEIZDOWT, Twyla id Roberta DA77 [XZXZLE] 1220
T, “you acted sort of like you didn't want to know me then” & 3425 & . Roberta i&. “you know
how it was in those days: black—white.” (255) &% 2 T, ARHMEHEEIDEEA 7240, HA L BN L
DIIIZ—EDHEED X 5 7% b DHdH ) .\ Twyla & Roberta & DRIZKIE FEE V72D DA H -
’C%) TN Hnro3E| ﬁ’d‘é EE72Obnhdh ol TAGKRIZ 72072, LEIHT %,
WK% Twyla DECHIZEHETH - T, RO L) IZFES,

“I thought it was just the opposite. Busloads of blacks and whites came into Howard
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Johnson's together. They roamed together then: students, musicians, lovers, protesters. You
got to see everything at Howard Johnson's and blacks were very friendly with whites in
those days.” (255)

Kelly Lynch Reames (X, M3 D8k % “This difference, at least partly, amounts to insider
/ outsider status” T % & 544 L 72 L. C. “Roberta, dressed as a hippie, on her way to her friend's

audition with Jimi Hendrix, sees the conflicts from the inside; Twyla observes the changes in

race relations from her position as a waitress in a road-stop restaurant.” (Reames, 139, & 3E5)
ERRT, WFHDVY;ODEY (“a hippie” & “a waitress”) (X AR DOEETH AL LB LIERHL TV
bHo SHITHHRMLTEBL L, AMEZRIZT 5 Twyla & Roberta X\ 3ivdh AFERESERROH < F
T [#%3% | (“insider/outsider” D#E W IH 72 LTH) IZTELVDOTHY ., FROBREK, 22K
DEHIBBLOEEDDODH FOFBEIME DB TH2Twb K912, Twyla & Roberta (3 AFE[Y
P, EEERBRO TSR] L LT WIS T 522 LRV TH S,

NTE D FE R b %72 5 Twyla & Roberta (2d > T AR 7. R FE g A =08 D & 9 1B AT 1T
LNTVEA, TTFTHMAILTEALILE2WOTARE, MEEETI—F, 4K Bcilos, T3
X)) & [KE|OWHEZOTFUI—NoFLDTBI ), KBREL EBAO6N2) [KE] O
Btk &, AR IO [HBE | oxfltix. Twyla & Roberta O &% il UCTH &2 7% 5 W
DFEIE 2% H 7253 Roberta OREEOWZNEL . EADOHFTLY [HWIR] 2252 L3 TE
72\ The Bluest Eye ® Pecola ®ZEEIIA SN A AN I — FTH 5 FIROKHA T REHE O} 1L &
LTHET L7z F720 TKE] SAMO (—Kmz) &H. Ghamw) Vihx 2R se LT
BERET A0 (Il T (K2 3WENI—FTHs) IHEHTH L. Twyla X Roberta DREE
AETI—FE RLTAVWOANENTA TV 7474 2BLRTIDZIE LSRN &, 2O,
“ANDOREE A=A Twyla 2 L CEM L 72 &G 2 WiE 3 2K T3 5 (“Everything is so easy for
them.”). €I AMHXF V. AZATE LI LN TELRVWIEBER L, TO/RIZOVWTIE, 612
Twyla & Roberta @ 3 FEH D Frax, Uil N Z @AM BEISE B, SOk 95 ¥ 7 B oW Tat 2 0
ZTBVWTHRWES I,

Twyla & Roberta @ 3 £ H OB O, Twyla (& A5 BERUEE 2 H 459 502N & 8 28 B
W55 TEICHCDbL. ZOHIZ Roberta D&% H\ 729, Twyla ® EF Joseph 1Z/¥ X242 #
D) A MIA> TSR, “Joseph was on the list of kids to be transferred from the junior high
school to another one at some far-out-of-the-way place and I thought it was a good thing until I
heard it was a bad thing. I mean I didn't know.” (256) &9 X 912, Twyla IZFZFAE 22 5 22,
HHLVIEZTDLZILHBHERZOERE 2o T D AFEFEIZE LA WD 0, 5Rifl N 2
Y FHE D7 <. “MOTHERS HAVE RIGHTS TOO!” (256) & #W=FHM AT T, HlEEI
k3 % Roberta DITEIA &L { BU#ET X vy H\WIZ “T wonder what made me think you were
different.” (256) & 5 W&\, Roberta AR TH - 722 & » 5. Twyla i “AND SO DO
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CHILDREN®*###" (258) & H{EWI2FRZH T T, BRIROE T IZBINT %,

“Recitatif” I2BW T, AED 7 %5 Twyla & Roberta 2%k d AFERTEICEAE L C. »F37 3 5350
TH B0 N ZBFEHESANE2 L BAEILL DM SN, EREICHERHEEREIC
DEOFENR N2 L EEZEZAbE D L NWRMAHIEEIZRT T % Roberta 0)1% I, LIRS B
FEEZRT DD THLDM. HHVIIAMN LRV (HATHEPBATH 0% MbT) MUK
THLDON, 1Z-o& 0 Lk, T2 Tik Twyla & Roberta O ;D& *F . REFRZZITA 7 0 — X
Ty 7ENTEBY, LS AOHIE, AL 0050w A vy —J2EIFAZ L TL) -
VFNVOWEDOLDIZEFRLTLE W (1213 IS YOUR MOTHER WELL?" (259) 7% &), 4FEH L
L CAMBRSACEINT 5 & v ) fER 2 %iﬁﬁ% LTLE)e SO —=yF b7 XL X0 W
FOMEZDOHEY)BEINLZHEOWEZHE L THICER L %> TE& 72 Maggie JEFF SO Y

WZEML, 222w/ o T Maggie DAFNTA TV T4 74 DOREXE b % >T, N T
A 2MR b, TITRIRIC, [KE] PSR EZEIMHAOLOTHLI L, LRPLZOTRNTE2Y
AT LB TELRVEIZEH L. Twyla & Roberta O JE A& A=A, WiE D% 5 A\FEIRE A
2T A M. LA L Maggie JERFFHMOREIZIIET %5 Twyla & Roberta @ BAARIZIE AT o B EY
BAEFAL I N TV B IOV TR %,

FTCICHEM L2 X912, 2 H® Food Emporium TOF LK) 5 Twyla & Roberta ORERE &
WiE, WEO [KF| O, $7I2 Roberta O EifiliZe VX’?““tﬁfﬁlzﬁ:n@iEﬁ‘%% LN THb, 45
H & % 5 BEOBEOYME, Twyla @ BT Joseph 2SKFIZHE ) £ E o TWbH 2 &5 b, il
INZWFEICRT B TRE L® - 728D 5 iﬁﬁf)‘ﬁ;x_ L T\ %A Twyla iX “a silvery evening
gown and dark fur coat” (260) = &2 F & - 72 Roberta & 1439 . Twyla & Roberta ®REE [E#% 7
DEFAL SN TV S 557200, MEO AW EROFERIEA % C L YFEF R L TRIEER ST
e\ FEREHE O AENANMB O RBREREZ ZKNEDDICHETLE)IDTHS, EWHDdh, B
R O A2 /R LD 5, Twyla & Roberta OBICI3 3t I N5 VRO, ok &
DAL TR, ZALZTOREICL), AHIZDEAADZ L, BEOEN DB TREIAE
THEPLTHD, ORI N T 7<% dDTHY . St. Bonaventure RERE D BT T T 72
Maggie (b > T 5%,

Twyla iX. “Recitatif” @Hyt?)J T St. Bonaventure & CH I L-HA4DZ & 2 LK ETRZD
72EEED DY (244), PREFIZHFE SN TV R R ORLE, € ORBET [HA7Z] Maggie DT &
IZ2OWT, “I don't know why I dreamt about that orchard so much. Nothing really happened
there. Nothing all that important, I mean. . .. Maggie fell down there once.” (244-45, HHiE7) &
ihho BRI TOHRFEDMPE] - 00 o TWBEDOH, Twylald [F05%0w] w9, T Tl
I DOIR#EH 7 . “Maggie fell down” &350 . £ Maggie Ef#IZBI3 % Roberta & ®X 1) HL 1)
DEBAISG & 72> T hb, Roberta & OFEOH T, Maggie (ZHBH R TADH - 722034 D K LEE
& 72 BH%, 2 B H ® Food Emporium TO R4 TlE, Twyla ® Maggie ¥ [H5A72] L) itlEs
f51E L C. Roberta i “Those girls pushed her down and tore her clothes.” (254) & 750 . PR
WCWHAERDL DT 725 (“gargirls” (253)) 7% Maggie # [#ILBIL7-] 0725, 3EHDH
2y ¥ TS A1 IZ\v725 T, Roberta i “you kicked her. We both did.” (258) &
Maggie DJEfFIZOWT, H4 & Twyla D5 %55, k%D 4 EHOHEOR % TlE. Twyla (&
“I didn't kick her . . . I sure did want to.” (259) & &% 0. Roberta d 72, “We didn't kick her. It
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was the gar girls. . . . But, well, I wanted to. I really wanted them to hurt her.” (261) & Twyla (Z
HHT 5o
Twyla & Roberta 2MUDFEICD FH) T EATET, M T U<ilE L LT Tz Maggie IZ
T AHRelE T, PREREIC W “gar girls” 12 X % Maggie DJEffE . TN x HE L2 - AOLHIZED -
TVBIENRZADHY BLOBHEREE L THERAICHL 2% > TWw <, Maggie JEFFICBI L TZA
EBFEETRE o722 ZREOBEBIETH . H725128 Maggie & [BED DT 72w ] &w
VKERHST2DIZEHET B2V 25, < @?lk%gﬁ%‘iiﬁitaﬁﬁ” LTWwWb L)1, TOZANDOHEI
FNENORZELELBEE OBREF DOV T WA, Twyla D Mary & Roberta @D H O
ZEFET (HHVIRTEY). RROFEHZRTILENTETVR VY, Maggie lF-AIZE-T
Biltllwiz, EA R0 0EORBERTH > T, Twyla # L T “Maggie was my dancing
mother.” (259). Roberta (Z1& “She’d been brought up in an institution like my mother was and
like I thought I would be too.” (261) LiESE5DTH A, Twyla & Roberta & #5217 T 72®
X WEOMO [[H—1 OfR5Tdh - T, Twyla 2% “Those four short months were nothing in time.
Maybe it was the thing itself. Just being there, together.” (253) & kX5% X512, L &9 &h%
FH, HLSRARIC—HICH R, HEICDFHELIILEDTELRV I YIRERZ LDIILIR TS
&) BZHhH o T b, St. Bonaventure 1%%%]‘5%“5‘ & 31238 T L 7z “Those four short months” @
AR SADAFDENID HEAADZ L, BB ESIZ S RITNSIZRED 2V DIZRE
LDTH5bo
Maggie [CBI9 5 ¥y — N2, AFEICEDLLFEELERILEINTWAS, Twyla & Roberta ®

AR, LR REEEZE LTHisibIhTB Y, 20720 W%‘O)J\Eﬁﬂﬁx,\ X ZNIFEER
WEED T 7 7 ¥ —Tlr WIS IR Z72E LT, “Recitatif” 12 XA F 17z AR 0 Bk PR
Z [582] ICEVWRTZLIETE RV, Twyla IZWEEOIBDIZ, %@M‘E% DI Z T Maggie
DA “sandy-colored” (245) TH 5 L ik . Maggie D AW T A TV T4 T4 DEETH L0 D
ANV EREIZEDETLE ), WHINZBERFOEr Of, FVnF o Roberta &
“You're the same little state kid who kicked a poor old black lady” (257) & Twyla % JE#3 % 25,
ZZTHIOT Maggie PEATH LI ERETODNENS, Twyla i Maggie BWEANTH o720 &
I DRLEDSER TH o 724 (259). WREDO®%ZIZIE Roberta H “I really did think she was black. I
didn't make that up. I really thought so. But now I can’t be sure.” (261) L&) . HEDOLRI D%
SEMEIL, B0, REVRLENERTH S LBXS, Maggie IE “Recitatif” DT, €DA
MW7 ATy T4 T ADPMEE L), PORETELCHE—DBEIL AW TH L. FAEXR Morrison
BEW, AMEZRIZTLIANDOFEANROBTHATRIEE 25 NHEWNT A 774 7 4 DBERZ
Maggie (23t & 134K, LA LD NFEREICE DL EE, HL0IEI XAy =V ZEFL, $720 7
DERE [GHrAdI ] LT5h, EIAHADNEREDOL A, Maggie WHATH L0 HAHVITEANT
»AHHE. Twyla % Roberta @ + 7 7 < idfk & (X EFHEARMEZ Fo Tz vy, Maggie EfFFFIC
B35 A0Bb NI, WEOBEMRITER T2 RETLOERFZTEINTV LA, Thd R
XD Maggie D AT AT T4 74 3EDLIDPLEVEHICEZ S, $5TEED Twyla &
Roberta. € L T Maggie DYrEDH#EE TR TIX. Twyla % Roberta @ &3\ & A OWEE DAL D F)
OWFEPHEATL TV LD X ) TH A, “Recitatif” DEINEIZDWT “provoke and enlighten [the
reader]” & Morrison 2% XTW 5 X2, £ [HE] oWtz iiAs, AEREIZOWTEZ X,
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&

1) Toni Morrison, Playing in the Dark: Whiteness and the Literary Imagination. 1992. New York:
Vintage Books, 1993: xi.

2) Toni Morrison, “Recitatif.” In Confirmation: An Anthology of African American Women. Eds. Amiri
Baraka (LeRoi Jones) & Amina Baraka. New York: Quill, 1983: 243-61. “Recitatif” 7> & O 5 | i AR
DM R =V BDOATHET .

3) AKiTlE Twyla & Roberta D AT A 70 T4 T A WZDWTIRREATRETH S L DUGN S, &
DFAIIBML WA, £ K OWMEFRDFHMAR T 2~ b2 EFETWw5b, Elizabeth Abel, “Black Writing,
White Reading: Race and the Politics of Feminist Interpretation.” (1993) ™1, Juda Bennett (2001),
David Goldstein-Shirley (1997), Kathryn Nicol (2002), Ann Rayson (1996) 7 &% &,

Abel H & 7%, “Recitatif” DI D IZH LN F I 23— ., FIAIIREE BRGNSy, LR
HREDEWEIFTER FiE) HED (MEEHI) AHI— K& L CiikiAk, Twyla % Roberta O AW
BOPIZAHEMAT VA 54 T HRERTMoTLI IR H L 2 L Z2BOTV D, ZORIZDOVTIE
Abel i, Burrows (2004), Reames (2007), Seshadri-Crooks (2000), Wyatt (2011) 7 &% &M,

%72, HATH % Abel iZ, Twyla & Roberta D AW T A 7274 74 ZRRT 5012, HHOHANE
LCoiidAaz, AFEORANT £ I =& MEFFK., Lula Fragd DAL LTOHALLET S & Tilkinx
BT 5 T2 - TWw5AD (Abel, 474-76) . Burrows & Morrison 7% “Recitatif” 7> 5 AR 2 — F & IT
D2 ) & L72EX%BA T, Abel ®DF-3:% “a replication of the divisive racial politics I think
Morrison is trying to undo” (Burrows, 203) T®» % &L T 5,

4) M AR, HE5WIEESL LA AT LA ¥ 4 T2 KRBT L 5ET 20w iizon
T Morrison (& Schappell £ D4 ¥ % ¥ 2 —®HT, “Soon as I say, Black woman ... I can rest on or
provoke predictable responses, but if I leave it out then I have to talk about her in a complicated way-
-as a person.” (Schappell, 75) Lk~ Tw 5,

5) Abel, 476; Baillie, 166; Reames, 133; Seshadri-Crooks, 146; Smith, 97 7% & % 218, Seshadri-Crooks 3.
“the contents of class identity here do not function as clues to racial identity” (Seshadri-Crooks, 146)
L FTE WY %, Reames IE Morrison D E X%, “By carefully manipulating economic markers and
bodily descriptions, Morrison creates a matrix of class, race, and bodies that highlights our tendency
to read race as class and to attribute meanings to physical bodies.” (Reames, 133) &5 L T\ 5%,

6) B1z1¥. The Bluest Eye D35 128\T%., Kubitschek (& “Maureen enjoys her middle-class status,
signified most clearly by her new clothing in a neighborhood where almost all children wear hand-
me-downs.” (Kubitschek, 37) &L TW5,

7 ) “Overall, their experience in the shelter is one of togetherness and sameness, but their subsequent
meetings are dominated by their differences, which are cultural and economic and only secondarily
connected to race.” (Reames, 134) Z&,

8) Maggie 12 & % Twyla, Roberta O B OHERIZONWTIEZL  ORFFRVIERM L TH Y. “a hated
reminder of their unresponsive mother”. “the mute Maggie as her own unresponsive, rejecting
mother” (Abel, 472, 495). “a vessel who symbolizes the absence of a mother figure” (Baillie, 168). “a
warped mother figure who fails to respond Twyla's and Roberta’s needs to be nurtured.” (Fultz, 24).

“racially indeterminate Maggi as a mother figure” (Rayson, 45) % £,
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