632

The Zoo Story \(ZH A8 aIa=r - g~

[ A
B OWBIERZR LA 1Cdh 7o T

MR C A HI1IC1E, 2 ERERE I EPMITFIT R S v,

TERIEICOWTER L7z 2ATEIZZ LWL, BRI TRD - TL - TIEHBIRHOFE
BEICERT BT EDTE R,

BRI D EHBNIMEME LTENRTWA L E B2, HEL L TEHOBIR L ITUFE L)), H
L7 EEZZ TR BIET THI, EREOBVRBHICBWTR [BEL-V] [ZH L]
EWVI) M E R 72 LSV T 5. EHLODVETHA D & [E] 2FEAEL. SRR EA
BRI OLOEFENDH > TENEIMEE LD DI R b, ERRUHIERS, BROBRMEICEEINS Z
ERCHEMZRIET 20138 L, BREOMHEDS, HEPE TN LB TIEY) FoHAZE L Tl
B3I, A\PREGEE. WOWbN2F N ENENMERILINDE EERZTELLZBWESL ), D
T BRI, BERLA EBROMSNWILBIHEZE T 2 TOM3 50 W TERNZ [A
MATEI O > TV L LT AICEZHOREZRRLTINLIETTH S,

HRAERIZ IS, P2 BRI X > THIE TE MWD S 50 fEmTIIRING [ATEOH > TV ]
. B THHICHEDLS T, RIS HARE R EORERIR, MIRE LR ORI, B
LEVCHEEN A 37 V525759 EMICL-oTIX, FA5ATHHEOII2=r—2a v %
BARBIEL2L) D050, TOMMROERT L LA, BT LEREMICHFETEZ ST T
Hbo FLREREBLVO[HAZLEITEHEH) LI BIMERLFOBELVLEESH, #
Bl &) BEURER, B AN DRIEBAZIRIC [hE =t L] 2EHEIE 6B 5
D7z,

TRMEZFG EN/2TI 227 — 2 9 YOGWREERT 2. A DHBIEMD O 2SS0 H A
DI7HDDTH B, REMAY, FBENKTEPOREINLIHARFZTHY. TORICIIRREICE
TREERPFS TWD I — 7 REIZ LRI ONZ VWIS ) h,

TEmOIFEAL actualization Z i L. ERERCERNASHEWEREGVEZEIZECNDY LIFs 2 &
A BRSO [HAEEE] Oo—2b b LE R T2,

1 The Zoo Story DiFHBIMNLE DT

Edward Albee (£ 1928 4£1CT7 ¥ b D.CIWCAEF N, B B+ —F —DETIZR D, WIEM
MHERITHLATWZ, 1940 B, Bl - RFEEFPICFHERER., VT BAREPEL, ¥R
KA EOREL R4 &3 58T Auden X Wilder & HHEV, SN HIZEREHET L

145



631 The Zoo Story (BB aIa=r - a

ﬁ‘%}:&o‘(b\z@)o
The Zoo Story 1& 59 FIZX)VY) Y TR SN, TAY A TOEIIF60FELIH, =2—3—7D
7 - 7u—= NI T TR bz, UTOX ) RBIFIFR SN TV 5,

We have reached the only, and violent, means of communication between sexes (sorry, one
sex), races, classes, mental states, moral sophistications, hips and squares. Or have we?
And why should I have allowed this mad and knowing aggressor to force himself upon me?
Why should I? The answer is I should not: I should have better sense. And in “real life,”
believe me, I should; and so, believe me, would most of you; and you wouldn't worry about
the failure of all human intercommunication on that account. Maybe on other accounts.

Maybe in the way Samuel Beckett might worry."
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The Theatre of the Absurd is an absorption-in-art of certain existentialist and post-
existentialist philosophical concepts having to do, in the main, with man’s attempt to make
sense for himself out of his senseless position in a world which makes no sense—which
makes no sense because the moral, religious, political and social structures man has

erected to “illusion” himself have collapsed.?
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I suffer for my subjects, of course, but I do not slop over into sentimentality. Everything
must be measured against something else, I feel, to be understood. One enlarges the
canvas to see what the separate elements mean. I have a faculty for objectivity even in my

own life.¥
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The action is smooth and natural, without any visible straining for effect. And yet, the
play shocks perhaps more than any other of the short works—not through hard-hitting
symbols, but through the constant threat of the normal become pathological—the
precarious balance between sanity and insanity. By the time we reach the end, we are
uncomfortably aware of a new dimension in the suggestion of a reversal of the two main

roles.?
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JERRY: (Watches as PETER, anxious to dismiss him, prepares his pipe) Well, boy; you're not
going to get lung cancer, are you?

PETER: (Looks up, a little annoyed, then smiles) No, sir. Not from this.

JERRY: No, sir. What you'll probably get is cancer of the mouth, and then you'll have to
wear one of those things Freud wore after they took one whole side of his jaw away.
What do they call those things?

PETER (Uncomfortable) A prosthesis?

JERRY: The very thing! A prosthesis. Youre an educated man, aren’'t you? Are you a
doctor?

PETER: Oh, no; no. I read about it somewhere; Time magazine, I think. (He turns to his
book)

JERRY: Well, Time magazine isn't for blockheads. (13)
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GREEPELOLNLEL LR LR L), KELTWAD L) THFORZ W T W AW [k
DOV ] BHVYDORETH S

F 72N TORME T, HHZERD 7200, [Peter BHFICH LIFRWEZELETWE] v
CLETHRMY LTHMBL, MiEE2 LTAhEL, HFOXAKD I ThODIFTL ) ETITE
CATBHBHOELRMKDEL ) b DETELHN L,

JERRY,; (He stands for a few seconds, looking at PETER, who finally looks up again, puzzled) Do
you mind if we talk?

PETER; (Obviously minding) Why .. . no, no.

JERRY; Yes you do; you do.

PETER,; (Puts his book down, his pipe out and away, smiling) No, really; I don't mind.

JERRY,; Yes you do.

PETER; (Finally decided) No;I don't mind at all, really.

JERRY; It's . . . it's a nice day.

PETER; (Stares unnecessarily at the sky) Yes. Yes, it is; lovely. (14-5)
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TWAHKTOTIISEEZHRITILIOT, BEZBOHIE TN, BEPSELTEVIEEZ) TH
%o ZOFEIFH, RADII B EI T VWL RIFEICH R TTEMT 28 FI121E, ZvwiZiz
FETORZIZEI M 1272, SO—HBO [Hbe L) T hE013F — v ] I3Em3EE£S S 50 4
Feo72BRICH TE L 5, BRMOEALIE 2 5 X 5 THIREV:,

148



628

—HBRR D ENITZDH L, Peter DREIFIZH LA TV,

JERRY: And you have a wife.

PETER: (Bewildered by the seeming lack of communication) Yes!

JERRY: And you have children.

PETER: Yes; two.

JERRY: Boys?

PETER: No. girls . . . both girls.

JERRY: But you wanted boys.

PETER: Well . . . naturally, every man wants a son, but . . .

JERRY: (Lightly mocking) But that's the way the cookie crumbles?

PETER: (Annoyed) I wasn't going to say that.

JERRY: And you're not going to have any more kids, are you?

PETER: (A bit distantly) No. No more. (Then back, and irksome) Why did you say that? How
would you know about that?

JERRY: The way you cross your legs, perhaps; something in the voice. Or maybe I'm just
guessing. Is it your wife?

PETER: (Furious) That's none of your business! (A silence) Do you understand? (JERRY nods,
PETER is quiet now) Well, you're right. We'll have no more children.

JERRY: (Softly) That is the way the cookie crumbles. (15-6)
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PETER; My daughter keep them (parakeets) in a cage in their bedroom.

JERRY; Do they carry disease? The birds.

PETER; I don't believe so.

JERRY; That’s too bad. If they did you could set them loose in the house and the cats could
eat them and die, maybe. (18)
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A man in his late thirties, not poorly dressed, but carelessly. What was once a trim and
lightly muscled body has begun to go to fat; and while he is no longer handsome, it is
evident that he once was. His fall from physical grace should not suggest debauchery; he

has, to come closest to it, a great weariness. (11)

PRLTHEAE LZHR TR RV POTOHEIPRDbNF v 77— L LTHRESINTW S,
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The opposition between the characters of Jerry and Peter—the distinctive effect of part
one—consists at least partly in the fact that Jerry lives on the west side of the park. The
two men, however, do have one thing in common: they are nearly the same age. Peter, “a
man in his early forties,” suggests “a man younger”; Jerry, in his later thirties, looks older,
because of his “fall from physical grace,” hinted at by the fact that his “lightly muscled body
has begun to go to fat.” Jerry also has “a great weariness,” possibly because of his long
walk down to Washington Square and back again, which he tells about, but possibly, too,
because of the totality of his life-experience-one so different in kind from that of the favored

Peter.%

OB, Jerry's ultimate retreat from life at the end of the play.” &9 X 912, BEIZHE
DR PIAAT WD E W) Wb H 5,
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There is a strong suggestion that because of Jerry's estrangement and subsequent
desperate need for friendship, he has lost the ability to accept another person’s attention in

his fervor to spill out his own lonely feelings.?

RIZHIWZ e B DIE % Jerry BNZ D X ) ZATE)Z WA H L L72Dh, ZOHHTH N ERTH 5,
HFBIZBWT X )R Jerry 3EHBO GO L2, Thd F—5ISEE LD S, TNICX 5 L%
OEEREX, ORI E2 S L TP HEEDZ W, HEZDDOL L,

150



626

JERRY: Well, that's easy; I'll tell you. I live in a four-story brownstone rooming-house on
the upper West Side between Columbus Avenue and Central Park West. I live on the
top floor; rear; west. It's a laughably small room, and one of my walls is made of
beaverboard; this beaverboard separates my room from another laughably small room,
so I assume that the two rooms were once one room, a small room, but not necessarily
laughable. The room beyond my beaverboard wall I occupied by a colored queen who
always keep his door open; well, not always but always when he’s plucking his
eyebrows, which he does with Buddhist concentration. ... Now, the two front rooms on
my floor are a little larger, I guess; but they're pretty small, too. There's a Puerto Rican
family in one of them, a husband, a wife, and some kids; I don't know how many. These
people entertain a lot. And in the other front room, there’'s somebody living there, but I

don’t know who it is. I've never seen who it is. Never ever. (22)
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JERRY; What I do have, I have toilet articles, a few clothes, a hot plate that I'm not
supposed to have, a can opener, one that works with a key, you know j a knife, two
forks, and two spoons, one small, one large; three plates, a cup, a saucer, a drinking
glass, two picture frames, both empty, eight or nine books, a pack of pornographie
playing cards, regular deck, an old Western Union typewriter that prints nothing but
capital letters, and a small strongbox without a lock which has in it . . . what? Rocks!
Some rocks . . . sea-rounded rocks I picked up on the beach when I was a kid. Under
which . . . weighed down . . . are some letters . .. please letters . . . please why don't you
do this, and please when will you do that letters. And when letters, too. When will you

write? When will you come? When? These letters are from more recent years. (23)

Wehs Peter (23 L. KIEEDHHIC [HHEW] 2HACTEZ0L, iFLTW2WICIOMTZ
B LTz o oD B DA 9 bo HEHNIZ Peter [ZWBI 2 #5402 252 LT 2 HERS RO A H]
Thbo Jerry IMTZ LA LD L LD & TALRHEMZ 52T 5,

JERRY; Say, what's the dividing line between upper-middle-middle-class and lower-upper-
middle-class?

PETER; My dear fellow, I ...

JERRY; Don't my dear fellow me.
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PETER; (Unhappily) Was I patronizing? I believe I was; I'm sorry. But, you see, your

question about the classes bewildered me. (20)
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JERRY; (angry) Look! Are you going to tell me to get married and have parakeets? (25)

WIIHMESIND I L2 L 972, BT Jerry 25, L THLOEE#EEZ FL L THODZD
by [eHixSATT] & Peter ICHEINTZONZoNTTH 5D,

JERRY; Do you know what I did before I went to the zoo today? I walked all the way up
Fifth Avenue from Washington Square; all the way.

PETER; Oh; you live in the Village! (This seems to enlighten PETER)

JERRY; No, I don't. I took the subway down to the Village so I could walk all the way up
Fifth Avenue to the zoo. It's one of those things a person has to do; sometimes a person
has to go a very long distance out of his way to come back a short distance correctly.

PETER; (Almost pouting) Oh, I thought you lived in the Village.

JERRY; What were you trying to do? Make sense out of things? Bring order? The old
pigeonhole bit? (21-2)
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JERRY: What I mean is: animals are indifferent to me . . . like people (He smiles slightly). . .
most of the time. But this dog wasn't indifferent. From the very beginning he'd snarl
and then go for me, to get one of my legs. Not like he was rabid, you know; he was sort
of a stumbly dog, but he wasn’'t half-assed, either. It was a good, stumbly run; but I
always got away. He got a piece of my trouser leg, look, you can see right here, where
it's mended; he got that the second day I lived there; but, I kicked free and got upstairs
fast, so that was that. (30)
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JERRY: . . . the dog and I looked at each other. I longer than the dog. And what I saw then
has been the same ever since. Whenever the dog and I see each other we both stop
where we are. We regard each other with a mixture of sadness and suspicion, and then
we feign indifference. We walk past each other safely; we have an understanding. It's
very sad, but you'll have to admit that it is an understanding. We had made many
attempts at contact, and we had failed. The dog has returned to garbage, and I to
solitary but free passage. I have not returned, I mean to say, I have gained solitary free
passage, if that much further loss can be said to be gain. I have learned that neither
kindness not cruelty by themselves, independent of each other, creates any effect
beyond themselves; and I have learned that the two combined, together, at the same
time, are the teaching emotion. And what is gained is loss. And what has been the
result: the dog and I have attained a compromise; more of a bargain, really. We neither
love nor hurt because we do not try to reach each other. And, was trying to feed the
dog an act of love? And, perhaps, was the dog’s attempt to bite me not an act of love?
If we can so misunderstand, well then, why have we invented the word love in the first

place? (35-6)

COZWMDBE Y ERD, XD HIGRBERIED NP ZIRY LTS, N5, HOAMBE ICFERIC
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KT B V) HETH S,

KOGExE Lz L. Jerry I3RKE LTS Peter IZxF L. XY FOFEKZPADNT 5, Jerry
BERLFTE2HHE XN ERTAL ).

JERRY; Why? You have everything in the world you want; you've told me about your home,
and your family, and your own little zoo. You have everything, and now you want this
bench. Are these the things men fight for? Tell me, Peter, is this bench, this iron and
this wood, is this your honor? Is this the thing in the world you'd fight for? Can you
think of anything more absurd? (44)

AW ~DZ 72D ) &2 B S Jerry, MHIZREERI NIz E W) BV E WYL OICHL S5
ZARBWTAT YT AT AN BRI AGORE 2 80 a8, L LIRFICY ¥ TV e 2
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s OB, Jerry & Peter |2 You don't know how afraid I was you'd go away and leave me. (48)
EARLEFT BT, JEOEATIZIE Very good, Peter . . . very good. (49) & HFDITRWVEED, &
2 mR5,
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JERRY; I went to the zoo, and then I walked until I came here. Have I been walking north?
PETER: (Puzzled) North? Why...I...I think so. Let me see.

JERRY: (Pointing past the audience) Is that Fifth Avenue?

PETER: Why yes; yes, it is.

JERRY: And what is that cross street there; that one, to the right?

PETER: That? Oh, that's Seventy-forth Street.

JERRY; And the zoo is around Sixty-fifth Street; so, I've been walking north.
PETER; (Anxious to get back to his reading) Yes; it would seem so.

JERRY; Good old north.

PETER; (Lightly, by reflex) Ha, ha.

JERRY; (After a slight pause) But not due north.

PETER; 1. .. well, no, not due north; but, we . . . call it north. It's northerly. (12-3)

T3 TR BIARIC KT 3 2 BRRASERR, 2w LM IR S b, HLEBETE v Jerry
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This isolation, a common element of life in large cities, Jerry feels challenged to combat—
vigorously, aggressively, and, as it happens, to the death. Thus the theme of the play bears
directly on a current social problem and at the same time on the deeply philosophical
subjects handled by Ionesco, Beckett, and Genet—alienation of the individual from his

fellow men, the terrible loneliness of every living human being.'"
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If the average neighborhood was in its prime during the 50s, it was also at a turning
point. Small stores faced competition from the first supermarkets. Manufactures started
to abandon the city. Young couples moved to suburbs. Adolescents began to define
themselves in opposition to adult taste and, in some cases, to adult authority. For the most
part, however, these were piecemeal and gradual changes that coalesced into an obvious
pattern of decline in white neighborhoods only during the later 60s and 70s. Many
neighborhoods that housed black people, conversely, faced a rapid and devastating
transition in the early ‘60s. People there lost a lot of blue-collar jobs. Middle- and upper-
class residents took advantages of opportunities to move into other parts of the city and the
suburbs. Entire blocks were demolished to make way for public housing—or to remain
vacant for decades. All of that turned poor but vigorous black neighborhoods, where this

chapter begins, and in the growing black communities. Too. Where it ends. ¥
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JERRY; (Looks at PETER intently, shaking his head) I don't know what I was thinking about;
of course you don’'t understand. (In a monotone, wearily) I don't live in your block; I'm not
married to two parakeets, or whatever your setup is. I am a permanent transient, and
my home is the sickening roominghouses on the West Side of New York City, which is

the greatest city in the world. Amen. (37)
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Text
Edward Albee, The American Dream and The Zoo Story, NY: Signet Book, 1961
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