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Private Passes and Customs Lists in the Han Period

—A Prework for Analysis of the Passes and Customs Lists at Jianshui Jinguan

by
Yuji Takatori

Using the huge amount of wooden-bamboo tablets that have been unearthed in the Jianshui Jinguan ruins,
previous studies have revealed the procedures for obtaining and qualifications necessary for obtaining passes in
the Han period. However, the specific procedures of the inspections carried out on people passing through
Jinguan have not been studied in detail. People passing through Jinguan were recorded in customs lists, and
the procedures of the inspections carried out at customs can be studied by analyzing such lists. As a preliminary
step toward analyzing such customs lists, this article examines the passes that people used when passing
through Jinguan and the procedures for issuing such passes, and also considers how customs lists were created
when people passed through Jinguan.

As a result, it is shown that the only passes that people with no special relationship with a government
official could use were the den, enken, and chiseki, and that, even in cases where people were under the
protection or in the service of a government official, they were thoroughly examined as to whether they had
been summoned to appear in a government office or court before being issued a pass. Customs lists were created
in advance or when people passed through Jinguan on the way to a destination, but there were also cases where
they were first created when people passed through Jinguan on their way back. Moreover, in many cases,
customs records were only taken for one way. These results force us to doubt the effectiveness of transport

inspection at Jianshui Jinguan.
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YangXiong’s Numerology and the Taixuan

by

Tatsuo Kase

YangXiong’s Taixuan is said to have been written in imitation of the Zhouyi. However, YangXiong himself
notes that his Taixuan incorporates knowledge on arithmetic and numerology, including astronomy, scholarship
of Yin and Yang, scholarship of temperament and calendar science, and scholarship of five elements, in addition
to the Zhouyi. This article examines how YangXiong understood numerology, how such numerology was
incorporated into his Taixuan, and furthermore, whether the assessment that he wrote the Taixuan in imitation
of the Zhouyi is valid. As a result, the following points were revealed. Although the Zhouyi and the three
unification of the message of Yin and Yang, treatise of five elements, and heaven earth human being
represented an essential part of the structure of the Taixuan, in the field of astronomy, the Taixuan incorporates
the lunar mansions and follows the treatise of Gaitian. Regarding calendar science, though YangXiong
attempted to integrate the Yi and calendar using the treatise of hexagram Qi, the Taixuan corresponds to the
Zhuanxu calendar while also building on the Taichu calendar, and there was the problem of the discrepancy
between the seven hundred twenty nine Zan and the number of days in a year. With regard to temperament,
the Taixuan incorporates the five notes of the ancient Chinese five-tone scale and twelve laws, but the effects of
that in terms of divination were unknown. Thus, the extent to which YangXiong understood numerology varied
depending on the field. Although based on the Zhouwyi, the Taixuan’s fundamental principle was changed from
the two yao of Yin and Yang to the three pictures of heaven earth human being. Furthermore, the Taixuan
incorporated treatises of numerology, such as astronomy, calendar science, scholarship of temperament, and
study of Zhouyi, which are not found in the Zhouyi, and created a grand mathematical organization centered on
Xuan. This is where the Taixuan exhibits its uniqueness, and it is considered that the assessment that
YangXiong wrote the Taixuan in imitation of the Zhouwyi is a biased view that only focuses on a part of the

Taixuan.
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Ritual of Nyuko in the Tang Period and the Sweet Dew Incident

by

Yasunobu Matsumoto

Among the court meeting rituals carried out in the Tang period, only the ritual of Changchao () (ritual
of Ruhe A M) is absent of detailed ritual notes. This article considers the movements of the emperor and his
officials during the court ritual of Ruhe, using sources such as the Wuddihuyao ([#HACZ%]) (vol. 5), the Ruheyi
(APK#E) and the Xingtangshu ([#/#&E]) (first part of vol. 23), Yiweizhi-shang (## & ) and Shuyuanyu’s (£F
JCH#l) Yushitaixinzaozhongshuyuanji (815 &k rhEEEEL) . Vol. 935, the Zonglubu Gouhuan (REEERHEH), of
the Cefu Yuangui ([MH{§ICf]), a rare source that indicates examples of the ritual of Ruhe, are used as
supporting evidence. This source records the rituals of Ruhe that took place on November 21, 835, the day of the
Sweet Dew Incident (1#:2%), and on the following day.

As a result of the study, it is shown that in the ritual of Ruhe, the chief advisor and Liangsheng ([fj%)
official entered the Zichendian (¥:%%J) before the other officials to welcome the emperor. This differs from the
court meetings carried out in the outer and middle court, in which bureaucrats belonging to the fourth or a
lower grade lined up in advance. The reason for this is because the Zichendian (487&%), a place for rituals, was
an area for court ladies and eunuchs, while also being a place for court meetings involving various officials.

The Sweet Dew Incident was a scheme that leveraged the system of court meeting rituals and the palace’s
structure. The fact that court rituals were carried out as usual on the day following the tragic incident indicates
that the idea that the emperor should meet his officials every day—an idea that had been maintained ever
since the beginning of the Tang Dynasty—was integrated into the governmental procedures of the era, and that

the emperor and his court officials still had some room to demonstrate their activity.
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Women’s Epitaphs and Unearthed Epitaphs in the Lost Writings of the Wang Bo Collection:

Traces of the Dissemination of Wang Bo’s Works

by
Akihiro Michisaka

Volume 28 of the Wang Bo Collection includes two epitaphs that Wang Bo wrote for deceased women. The
epitaphs for women by Yu-Xin, a figure who had a significant influence on literature in Wang Bo’s era, describe
where the women were born and the houses which they married into. In contrast, Wang Bo’s descriptions
focused on the personality of the women as wives and, sometimes, as mothers. That was because Wang Bo
described those women from the viewpoint of their husbands and children who mourned their deaths. The
present author noticed that some Tang era epitaphs contained expressions similar to those found in Wang Bo’s
epitaphs for women. All these epitaphs, including those of Wang Bo, had been lost in China. This indicates that
Wang Bo’s literary works were widely disseminated in the Tang era. Furthermore, an analysis of the imitated
expressions shows that they exhibit an empathy of Tang era people toward Wang Bo’s expressions. This change
in women’s epitaphs from expressing women’s family standing to expressing what they were like in the house
represents the new awareness of the Tang era. This is evidence suggesting that people’s awareness that became

the foundation of Tang literature had already been in existence in this period.
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Baijuyi’s Yonghuaishi: The State of Mind behind Shuqing and Shuoli

by
Shigeo Umeda

The idea that poetry is the essence of the three-thousand-year history of Chinese literature and that the
three centuries of the Tang period represent its apex is currently widely accepted. Countless poets were active
in the Chutang, Shengtang, Zhongtang, and Wantang periods, and many of their works have been preserved. A
Zhongtang poet, Baijuyi contemplated in a wide range of subject matters during his 75-year life and made many
great achievements in each of them. This article focuses on Baijuyi’s emotional poems on the themes of shuhuai,
yanzhi, and ganyu to consider the relationship between poet and subject matter. Baijuyi was an inherently
argumentative person; he was an intellectual who exhibited logical thinking and emotional sensibility, the two
sides coexisting within him. The question as to how such characteristics and qualities were expressed in the
specific area of emotional poetry raises some interesting issues in relation to Baijuyi as a poet and writer.

First, this article provides an overview of the genealogy of emotional poems produced before the Zhongtang
period. Next, after a detailed consideration of the situation regarding Baijuyi’s production of emotional poems,
the Fifty-Five Verses, in the narrow sense, are analyzed based on the overall trend. It is shown that Baijuyi
started producing poems in his early thirties and produced many excellent emotional poems during his career,
based on experiences such as the frequent loss of kin, relegation to a regional sinecure, ageing and illness, and
penetration into life and death. Finally, the article raises several important points that were confirmed

regarding the role and function of emotional poetry in Baijuyi’s life.
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Use and Study of Buddhism Sutra in Dunhuang in the 9th and 10th Centuries

by
Ryu Takai

The Dunhuang texts contain the Nirvana Sitra and many texts related to it. Excerpts of the Nirvana Sutra
have been found among those texts and have been given the pseudo name of “Nirvana Sitra Excerpts.”
According to previous scholarship, these “Nirvana Sttra Excerpts” are educational texts for monks that were
used in the early Tang era. I have found new “Nirvana Sitra Excerpts” in the recently-published Dunhuang
manuscripts. A close examination of all the relevant manuscripts reveals evidence that multiple manuscripts
had been used once in the early Tang era and then reused in later eras. This article places particular focus on
BD06178, BD00020, and BD00429 and considers the characteristics, writing, and paper of the manuscripts. As
a result, it is indicated that the manuscripts were reused in the period of Tibetan rule starting in the 780s or
thereafter, and that in some cases new sheets of paper were attached to them for the purpose of adding missing
information. The article considers the relationship of these characteristics with the fact that 20 “Nirvana Satra
Excerpts” are found in the Dunhuang texts, and points out that the situation of the reuse of “Nirvana Sutra
Excerpts” in the period of Tibetan rule to the Guiyi Circuit period was closely related to way that Buddhist

education was provided in temples in those periods.
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The Frequent Use of Jueju Style in Poems Composed by Women

by
Koichi Sato

Many of the Chinese poems composed by women that have been passed down to us are written in jeuju
style rather than liishi. This applies not only to Chinese poems composed in China but also to those written in
Japan and Korea. Of the 811 poems composed by women included in the QuanTangshi, an extensive collection
of 50,000 poems, 616—or 76 percent—of them are written in jeuju style. To identify the reason for this, this
article focuses on the expressive function of jeuju poems. Poets can use jeuju style to produce suggestiveness
while not saying everything they wish to express. This effect may have corresponded to women’s emotions.
When composing poems about the hardships of kinugire (parting ways the morning after having slept together)
or separation, they chose to keep their real feelings inside, even though wanting to let it all out. Jueju poems
were the perfect verse form that enabled women to express such emotions. Another reason may have been that
jeuju poems, being short in nature, were just the right length for women to compose when exchanging poems
with scholar-officials. Since lishi and pailii were verse forms that appeared as questions in imperial
examinations, it may have been relatively common for women—who were not qualified to take such exams—to

opt for jeuju and other verse forms.
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Willows Depicted in the Ci Poetry of Su Shi

by
Yoshiaki Hokari

Su Shi of Bei song (1036-1101) is famous for his pioneering works in ci poetry. Many of his ci poems depict
willows, which had appeared in poems since ancient times. Such ci poems exhibit the following three features.
First, Su Shi projected his own unfortunate feelings onto willows. In the “Dong xian ge” ci poem that was
composed in March of the 10th year of Xi ning, Su Shi projected himself—with no supporters after being refused
entry into the capital—on a willow. In the “Shui long yin” ci poem that was composed in the spring of the 4th
year of Yuan feng at Huangzhou, he likened himself, an exile, to a falling willow seed with white hair which
nobody cares about and returns to the soil, flows into the river, and disappears. Next, when he was exiled to
Huangzhou and built the Xue tang to give himself comfort, Su Shi had a soft spot for willows and planted some
next to the Xue tang. That was because he felt a strong affection for willows and wanted to have some always by
his side. Last, although willows are a symbol of beautiful spring scenery, Su Shi did not limit himself to
following common practices. In his poems, he depicted willows as a part of colorless scenery, summer willows
full of leaves creating a big shade, winter willows, although shedding leaves, shining in the sun together with
shallow rapids after the rain, etc. The descriptions of willows in Su Shi’s poems represent his strong affection
for them, and it is the skill by which he depicts various kinds of willows in a natural way that indicates his

remarkable talent as a poet.
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The Transformation of a Vernacular Novel (F13§/)hii) into a Kunqu Opera (EH#h):
From the SuZhixian luoshan zaihe (BRAILFERFA) to the Luoshanji chuangi (GEFZRL(REY)

by

Yusuke Hirosawa

In the late Ming and early Qing period in China, vernacular novels and performing arts influenced each
other and shared the same themes, which led to the frequent novelization of works of performing art and
dramatization of novels. This article considers the process through which the Kunqu opera Luoshanji chuangi
was created from the SuZhixian luoshan zaihe, a vernacular novel composed in late Ming era China.

After providing a summary of the vernacular novel SuZhixian, the article analyzes one issues that are
treated differently in the two works. The issue relates to the differences in the way figures involved in
government are depicted. Whereas four different bureaucrats appear in the SuZhixian, only two figures appear
in the Luoshan, and the negative aspects of the remaining figures have been removed. The article analyzes
Wang Shangshu T %, who made significant changes to the way figures are depicted, and investigates the
reasons behind the change.

Although the vernacular novel lost some of its original features, some elements were newly added. The way
the story unfolds in Wang Shangshu’s garden and the comical scene in which bandits use Wu ‘% dialect are
some examples. Such elements represent the unique features of Kunqu opera—artistic theatrical space and
comedic nature—and indicate that the novel was rearranged to suit the style of Kunqu opera. The article
discusses in detail the process through which a Kunqu opera was created from a vernacular novel, taking into

account the content of the stories and the effects obtained when performed.
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A Study on the Genealogy of the Li Family of Jiaxing

by

Mitsuyuki Inoue

In the Late Ming Dynasty, the Li family of Jiaxing is known as one of the distinguished family after the
birth of Li Rihua, the eight’s generation, who is famous for his connoisseurship in painting and calligraphy. The
purpose of this paper is to clarify where the Li family lived in and with which families they established marital
relationships. Xiaozonggong, the first generation of the Li family, immigrated to the Luli street Shuangxi bridge
of Jiaxing. Jingfanggong, the fourth generation, established marital relationship with the Shen family, and he
moved to Baizhu, southeast suburbs of Jiaxing, and engaged in agriculture. Li Yan, the fifth generation, got the
lowest official rank. Li Yingjun, the seventh generation, engaged in a commercial activity earnestly and
succeeded in accumulating wealth. He educated his son Li Rihua under the cooperation of his family and his
relatives by marriage, as a result Li Rihua succeeded to pass the Imperial examinations. It can be said that this

was the successful story seen typically in those days.

Zhu zi’s Itinerary of Thought in the Studies of Lu long qi

by

Junichiro Ozaki

Lu long qi is known as one of the leading Neo-Confucian scholars of the early Qing period. The majority of
his works related to the Cheng-Zhu school are about the Si shu, or Four Books. In these works, Lu long qi
attempts to elucidate the Cheng-Zhu school, and offers a critique of Yang ming xue. However, his critical
attitude toward the celebration of the Cheng-Zhu school and Yang ming xue not only involved providing
annotations, but also involved the publication and dissemination of books. One such book was the Xue bu tong
bian edited by Chen jian in the Ming era. The book was edited for the purpose of correcting the understanding
of Zhu zi’s itinerary of thought presented by Cheng min zheng and Wang shou ren, and Lu long qi took a strong
interest in it. The way in which Lu long qi used the Xue bu tong bian and the significance of Zhu zi’s itinerary of
thought in his studies have not been covered in detailed in previous scholarship. This article first summarizes
the information that indicates a connection between Lu long qi and the Xue bu tong bian and considers a work
named the Du zhu sui bi. Then, after analyzing Lu long qi’s critique of the understanding of the Cheng-Zhu
school presented in Liu zong zhou’s Sheng xue zong yao and Qin yun shuang’s Zi yang da zhi, the article
considers the significance of Lu long qgi’s understanding of the Cheng-Zhu school in the context of the history of

ideas.

(19)



819

TSI e T S IE Yk T
FIRES

ARSIy DU/ING, B —/INEIT R S R F R IR NI R SRR, LI ) 80 E S 1 P it R R Bl R A . 58
TN A B VU k EIREE A R Bk, ERSH, £ NAEER U\ ER SR, EE
LUK Fr M S A HA SCRR A 2 A ST IR, AREEL “ 387 b e MR G A0 B G 1) MG IE S8 (0 IR AR08 . 58 =/INBT DL H A
R M SR T A MG Y LA R ST RE A A, BRI TS TR TR N EALTRE . HELME. AR
B =R, B EG G ST Y U H B
RS - EMGIE JBGE JOEY) T AEMRTTSOAE BN H 8%

_\.

(&R M THEN ] — 8RR, R BRI NS Bk 5 Rk

R

BA A (19100 BEERIL B R IME 6, BB VIRERN R, PR A 55 E R SR
W MRS ) TR Z e s s 2 & . DEANRAE, B REBIE AN B sty JE W, 1 (R S8 AE)
AR RS . AR SORTIZIEE, LRSI EE AR, RIS R MRSGR A T 3
BRI MR ASCHERL (RAAREAR ). (B AMEAL) . (EEZAHR) s AEFZ (1911 2TE (1917
MR, @&, Z20E. EEEEERIGE, 2B R RIS XK IS E 5.

(20)



818

From “Chinese Haiku” to “Xiaosanhang—New Era of Haiku in Chinese—

by
Lan Qin

This article investigates the present-day stylistic reformation of the Chinese Haiku. Coining the term
“Xiaosanhang” to denote the short and light poems that consist of only three lines, this article discusses the
literary sources, intellectual basis, and artistic pursuits of the “Xiaosanhang”. The author considers that the
“Xiaosanhang” originated from the Japanese Haiku and is remolded from the “Chinese Haihu”, a category first
defined by Zhao Puchu. The “Xiaosanhang”, however, does not insist on following the Kigo and is not strictly
bound by any formal conventions; instead, It takes freedom as its central pursuit and aims to capture the lively
inspirations of the spiritual world of men. Compared to the Chinese Haiku, it is more vigorous and closer to the
time. The author advocates composing “Xiaosanhang” to capture and document the spontaneous realizations in
the fast-paced modern life, whether of melancholy, humor, a note of philosophy, or a touch of Zen, so that they

may shine as memories in the future.

Bibliographical Study and Reproduction of the Monzen kikigaki

by
Takashi Horikawa

Although the medieval period in Japan was not a particularly active period in terms of the reception of the
Monzen, the study of the Monzen by Sanjonishi Sanetaka and his son Kin’eda is a noteworthy example. Sources
concerning the above include the Sanetaka koki, Sanetaka’s diary, as well as studies that have looked into the
issue in detail using Monzen manuscripts. This article provides a reproduction of a newly-found document that
is not mentioned in those studies.

The document is a manuscript owned by the present author, and seems to be a direct record of one of the
two Monzen lectures given between 1504 to 1520 by Takatsuji Akinaga at the Sanjonishi residence and Ranko
Shosa at the imperial palace, respectively. The evidence indicates the high possibility that the manuscript was

written during the latter lecture.
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Gozanban Bindings

by

Tomohiko Sumiyoshi

When tracing the cultural trends surrounding books, the issue of how a particular book was bound is
essential in studying the influence that the binding had on the content as well as its socio-historical
significance. In Japan, the first books were bound after scrolls created in China in the Six Dynasties period to
the Sui and Tang periods started coming into the country. In the Heian period and thereafter, that is, the
medieval period, the codex became the most popular form. A more detailed look shows that, up until the early
medieval period, books were bound in the tecchoso form (which involves creating bundles each consisting of
several sheets of paper, folding them, and binding several bundles together using a thread) and the decchoso
form (which involves folding sheets of paper, applying paste or glue to the front and back parts of the folded
portion of each sheet, and binding the sheets by sticking them together), and books produced in China were
bound in the kochoso form (a Chinese binding form that involves folding sheets of paper with printing on one
side, applying paste to the front and back parts of the folded portion of each sheet, and binding the sheets by
sticking them together). In the later medieval period, stitch bound books started to become more popular, and
eventually, the style changed to thread-stitch binding

Today, however, it still remains unclear when and why this change to stitch binding and then thread-stitch
binding occurred. This article considers this issue from the perspective of medieval printed books and printing
blocks, with reference to the change in the binding form of sohan (books printed under the Song dynasty that
were bound according to the kochoso form) that started in the Kamakura period. Particular focus is given to
rare gozanban (books printed in zen monasteries in medieval Japan) that still retain their original binding.
Initially, gozanban were the same as sohan. However, a change occurred, and gozanban were designed to be
stitch bound from the time of their production. The semi-commercial printing activities of carving craftsmen
who had come from the Chinese continent in the later Northern and Southern Courts period gave momentum
to the development of stitch bound printed books, which became an established form of binding by the
Muromachi period. The above development of printed book bindings in Japan suggests that the transition to
stitch binding mainly took place between the later Northern and Southern Courts period and the Muromachi

Period.
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The On Uta (Anthology of Poems):
Art Treasure from the Konoe Family Collection of the Yomei Bunko Library

by
Sachiko Kawasaki

The On Uta (Anthology of Poems), part of the Yomei Bunko Library, is one of the collected poems of Konoe
Motohiro (1648-1722). This collection contains 85 waka poems, accompanied by a relatively long foreword.
However, the criteria for the selection of poems and the background to its compilation, among many other
aspects, remain unknown. This article aims to reveal the value of the On Uta as a source.

First, a consideration of the bibliography and composition of the On Uta shows that the waka poems it
contains are roughly arranged in order of their date of composition. Next, based on a comparison with the
Anthology of Poems by Oenman-in, Konoe Motohiro and the Diary by Konoe Motohiro, the article confirms that
the On Uta contains waka poems composed in the period between Konoe Motohiro's journey from the capital to
Edo in 1706 to his journey from the capital to Edo in 1710. In particular, the article compares waka poems nos.
1 to 10 of the On Uta with a draft of poems by Konoe Motohiro and a copy of notes made by Konoe Iehisa and
indicates the possibility that the poems had been chosen by a person other than Konoe Motohiro. Based on a
consideration of the use of honorifics in the foreword, among other aspects, the article concludes that the On
Uta was compiled by a woman named Jiju (a daughter of Koga Michina, pseudonym: Horin-in), who had been
serving Konoe Motohiro as a senior lady since the death of Shina-no-miya, the Imperial Princess Tsuneko, in

1702.
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Manuscripts of Chinese Classics Read by Konoe Yiehiro

by
Hatsuko Matsuo

The Yomei Bunko is a collection of documents passed down in the Konoe family, a leading family of the
Regent House. The collection contains Chinese classics that were collected in the Edo period by Konoe Yiehiro
(1667-1736), 21st head of the family, which include manuscripts and a manuscript compilation that he was
involved in. This article deals with the Chinese classics in the collection that were copied in their entirety and
looks into the background to Yiehiro's Chinese studies and book collection.

The manuscripts under consideration can be classified into the following groups: calligraphy-related books
such as the Gujin fashuyuan that were copied before Yiehiro's appointment as Kanpaku; and the Datang
Liudian and legal system-related books that were copied after his retirement from the position for the purpose
of revising the Datang Liudian. The latter group includes books on the history and institutions of China and
Korea, foreign affairs, and notes. The group also includes books that were lost in China but survived in Japan,
such as the Yuzhu Baodian, as well as texts that were published in the Ming and Qing periods, such as the
Shi’enlu, of which only a small number of copies seem to have been published, among other books that are very
rare today.

Yiehiro was able to collect such rare and valuable books thanks to the help of the Edo shogunate and
Kyoto's Confucianists, court nobles, and temples and shrines. Tokugawa Yienobu of Edo was the husband of
Yiehiro's elder sister and became the sixth shogun when Yiehiro was acting as Kanpaku, and Arai Hakuseki
was serving Yienobu. Hakuseki helped Yiehiro obtain manuscripts owned by the shogunate. Yiehiro gained the
cooperation of Confucianists and monks who attended reading and discussion meetings on the Datang Liudian.
This suggests that the network of people in Kyoto and the network of people within the shogunate and Edo's
Confucianists were intersected in the person of Yiehiro.

Yiehiro manuscripts not only exhibit a high level of quality, but also represent a rare case in which excerpts

of each book are provided.
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Revised Edition of the Chronological Record of Takatori Gakuyo

by

Masaki Hagiwara

Takatori Gakuyo was named Taichiro or Shun, and his pen-name was Kokumei and Gakuyo. He was born
in Kagato-Mura, Wake-Gun, Okayama Prefecture, and after working at some newspaper companies, such as
Chugoku Minpou, he visited Korea and Taiwan. During his stay in Taiwan from 1908 to 1928, he worked at the
Taiwan Sotoku-fu (Office of the Governor-General of Taiwan) and, as a poet and calligrapher, interacted with
many of Taiwan’s literary people. He then returned to Japan and became a professor at Ritsumeikan University.
He died in 1933. Gakuyo is an important figure in terms of the literary interaction between Japan and Taiwan.
He has been studied a little in Taiwan, but there are almost no studies on him in Japan. Many specific details of
his life and career remain unknown.

A chronological record of Takatori Gakuyo was compiled by his third son, Takatori Hosaburo, and published
in the journal Ritsumeikan Bungaku, Vol. 1, No. 2. This chronological record seems to be based on statements of
Gakuyo himself and can thus be deemed reliable. However, it has rarely been used in previous research. The
present article presents this chronological record for the purpose of aiding future research. Furthermore, the

article revises some parts of the chronological record and also raises some questions regarding it.
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