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S cuzmen B Gepe30BOil poOIEe OCEHBIO, OKOJIO TOJIOBUHBI CEHTSOps... S cumen u
Xiv

LIIAIe] KPYyToM, U CAyIIal.
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For a few minutes Bunzo continued to sit in the same position, his arms folded.
Suddenly struck with an idea, he rose, changed his haori [a short outer garment],
and went down holding his hat in his hand.

He slid open the door of the sitting room. There was Noboru, sitting cross-legged
beside the hibachi [a charcoal heater]. Osei was sprawled beside him, chattering
foolishly away. Our young dialectician was concentrating on peeling the skin
from a steamed sweet potato, his head cocked to one side. He wore a coat with




nothing underneath. Omasa was awkwardly stitching the torn shirt, the sewing box
before her.
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"Tpu BcTpeun" ( )

51 HarHyJCd Yyepes IUIETEeHb: MepeI0 MHOW KPACHBIN ITOJIEBOW MAK HOJHUMAI U3
3arJIoX1Iel TpaBbl CBOM MpsIMOIl cTebernek; Ooblas Kpyriias Karis HOUHON
pockI OJiecTesia TEMHBIM OJIECKOM Ha JJHE PACKPBITOro LBeTka. Be€ apemaito, Beé
HEXXUJIOCh BOKPYT; BCE KaKk OyJTO IJISAET0 BBEPX, BHITSHYBIINCH, HE IIEBEISICH U
BbDKUAAA... Uero xkj1ana 3Ta Temas, 3Ta He3aCHyBIIAsi HOYb?

3By1(a JKAaJida OHa; JKUBOI'O T'OJIOCA XKJaJId 3Ta 9yTKas TUIIMHA—HO BCE MOJIYAJIO.
XXVIi

[T bent over the wattle fence; in front of me a red field poppy lifted up its straight
stem from the wild grass; a big round drop of evening dew glittered with a dark
lustre at the bottom of the open flower. Everything was slumbering, everything
nearby lay luxuriously; and it seemed as if everything was gazing upwards,
stretching out motionless and waiting expectantly ... For what was this warm
and sleepless night waiting?

It was waiting for a sound; a living voice was what this sensitive quietness was
waiting for—but everything was silent.]
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"Tpu BcTpeun"

—MW3BoabTE,— OpousHec oH HakoHel.— [loxkanyiire...

41 OH, HArHyBIIXCH, IIATrHYJI 4Y€PC3 MMOPOT KAJIUTKH. pil OTHPABUJICA BCJIC 34 HUM.
[Tepetins yepe3 HEOOIBIIONW TBOPHUK, MBI B300pATMCh Ha IIATKUE CTYTICHHKU
Kpbublia. CTapuK TONKHYJ JBEPh; B HEH U 3aMKa He ObLIO: BEPEBOYKA C Y3JIOM
TOpYala U3 KJIKUYEBON CKBaXXHMHBL... MbI BOIILIA B IOM.

["If you wish," he finally said. "Please..."

And, bending over, he stepped across the threshold of the gate. I set off after him.
Passing through a small courtyard, we went up the shaky steps of the porch. The
old man pushed the door; there was no lock for it: a string with a knot was
sticking out from the key-hole ...We went into the house.]

XXXi

XXXii

"ropuana"
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XXXV

XXXV

HHOP,I,peTH ( )

Hurne He ocTaHaBIMBAIOCH CTOJBLKO HAPO/a, KaK Mepe]] KApTUHHOO JIABOUKOIO Ha
llykuHoM 1BOpe. DTa JaBouyka MPEACTaBisIa, TOYHO, CaMO€ pa3HOPOIHOE
coOpaHue TUKOBHHOK: KapTHUHBI OOJIBIICI0 YACThIO OBUIM MUCAHBI MACIISIHBIMH
KpaCKaMH, IMOKPBITBI TCMHO3CJICHBIM JIAKOM, B TCMHOKCJIThIX MUITYPHBIX paMax...
[MokymaTeneit 3TUX NMPOW3BEACHUI OOBIKHOBEHHO HEMHOIO, HO 3aTO 3pUTENeiH—

IIMHENN COJNAAT, STOT KaBajiep TOJKYYero phIHKA, MPOJAIOLINI Ba MEPOUYNHHBIC
HOXMKa; TOPTOBKAa-OXTEHKAa C KOPOOKOIO, HAIMOJHEHHOI OamMakamu. Besikoit

OCTAHOBWJICS TIEPEN JIABKOK IMPOXOAMBIIMA MHMO MOJIOJOH  XyJIOKHHK
Yaprko. V!

[Nowhere were so many people standing as in front of the picture shop in
Shchukin Court. The shop, indeed, presented the most heterogeneous collection of
marvels: the pictures were painted for the most part in oil colours, covered with
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of the second-hand goods market normally sells two penknives; and a market
woman from Okhta with a box full of shoes. Each one admires them in his own

involuntarily stopped in front of the picture shop.]

XXXVii

"TTopTpet" ( )
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XXXViil

"BepHO" ( ) "6e3 comHeHus" (
) "Bcsiko# BocxumaeTcst mo ceoemy" (

"octanoBuics"
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"S cumen B 6epe3000ii porne oceHpro." (
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