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FRE 1. ROFEXZBFFICHEREL.

The dominant questions about pictures in recent literature about visual culture and
art history have been interpretive and rhetorical. We want to know what pictures
mean and what they do: how they communicate as signs and symbols, what sort of
power they have to effect human emotions and behavior.

({3 : W.J.T. Mitchell, What Do Pictures Want?: The Lives and Loves of Ilmages, The
~ University of Chicago Press, 200 5.)

2. ROXEEFHES. TEE (1. Q). @)ZMRETL

As a child, I made a remarkable discovery. oyl found out that the country into

which I had been born had. a few vears earlier, unleashed a horrendous war on its
neighbors and, during this war, had interned. enslaved and murdered unimaginably
many Jewish and other civilians in camps. Every adult I knew had played a part in
these events, in one way or another.

This discovery turned my world on its head. It was not a mere updating of
information or a learning of new facts. It shattered what rudimentary order of the
world I had begun to map out. In the world of my emergent understanding, it was
inconceivable that the people around me could do such things to other human beings.
My discovery of the Nazi crimes was the experience that I had misunderstood the
world — completely.

Rebuilding involved much questioning: What then is the world like? How can I
form reliable judgments about it when adult guidance is not trustworthy? Are flowers
experiencing great sadness and pain when we cut them and sell them in shops? How
would I be thinking about the war, the Jews, and the Slavic peoples, if Germany had

won?




@Children growing up in the affluent countries today may have a similar
experience when they discover world poverty or one of its manifestations. They may
learn about children elsewhere going hungry, chained to a loom, forced to be soldiers,

sold into prostitution, dying of treatable diseases. And they may be stunned to find
that the adults around them don’t care.

I imagine few children in today’s affluent countries have their emerging view of
the world shattered by such discoveries. Being on the winning side makes a
difference. With reassurance from all sides, it is easy to set aside nascent doubts and
to join one of the reigning narratives on how these problems are intractable or
disappearing, and on how our noble and advanced countries are doing all they can (or,
at worst, a tiny bit less).

Being on the winning side also makes one wonder what the point would be of
looking more closely. What do we have to fear from leaving the world’s poor to their
fate? They can do us no harm. They cannot confront us, ask us uncomfortable
questions, hold us to account. @They won’t even get space in the history books —

much less than the American Indians or the Australian Aboriginals, There will never
be a monument to their suffering. A monument to the unknown child killed by the

IMF, or by the W10 Treaty? It will not exist.

(84 : Thomas Pogge, Politics as Usual, Polity Press, 2010.)

3. ROXEMIE. FHA4PhF (1923-2008) MNERETEWEF (B) 2HEX
FeXETH D, (A) OENOETE 200 FLUARENE L.
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B)

COMBREEEORBL, BRITBIIEMNTEEEA.

(i #& : Kaven Laura Thornber, Zeoambiguity: Environmental Crises and ZEast Asian
Literatures, The University of Michigan Press, 2012)



