BAZHDOBUR

—TARVI Y TDIFLF ) —
v )V AT

Summary

The title of the movie, Stand by Me (1986), is taken from one of the oldest Black Gospel songs,
created by Charles Albert Tindley. The lyrics of the two songs, “Stand by Me” by Tindley and the
movie soundtrack “Stand by Me,” show the same spiritual tradition: the tradition of resistance
against the hostile world and of seeking for firm companionship and the support of either Christ or
a lover. This essay explains the beginning of Black Gospel Songs while analyzing the above
mentioned tradition observed in early Gospel song lyrics. Then it points out that the tradition
survives in popular songs such as the movie soundtrack “Stand by Me.”

There was Thomas Dorsey who introduced Black sacred songs to popular-song audiences.
Dorsey’s songs had elements which appealed to the general African American listener. He reduced
Biblical references in the lyrics and simplified the words. He used repetition effectively and call-and-
response style, as used in Black Spirituals. He also expressed the message that there is an
unconditional hope of a good life for everyone. The African American people who lived from the
1930s to 70s, when Dorsey made over 1000 Gospel songs, passionately welcomed the message.

African American sacred songs kept changing under the influence or pressure of what is wanted
by the audience. The major components of audience, at the same time, have changed from
Southern slaves (the creators and audience of Negro Spirituals) to whites (the audience of Black
Spiritual concert tradition) and to general African American people (the audience and singers of
Gospel Songs). Throughout the course of these changes the lyric has traditionally carried the
motives of resistance and of trust in Christ (love). With these motives African American sacred

songs have kept encouraging the people spiritually and, very often, economically.
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When the storms of life are raging, Stand by me; (stand by me;) (x2)

When the world is tossing me, Like a ship upon the sea,

Thou who rulest wind and water, Stand by me. (stand by me.)

—175—



SLAAE S RSULITSE 189 2 5

COMDOFEIMETSLLE, FIXITWTIZ
Lo (ZFIZI2WTIEL W, ) (2 3)

WD FNAMOLHIC AT HFICRE
ERYECY (Al

JEKEELRTDHRIL, TIXITVWTIZ
Ly (ZIZIWTIEL V)

LA DOHTIE, BEOARX—J 2Nk
A5, HHICHZANELXZZMTEH ). AETW
CHEL S 2JRIC2 L 2 TREIZBE Y, FAXERD
KEE L LTOMIIH S, i =T, HSD
MESRES R I ENE LIV S O 2 #ick
DTW5b,

In the midst of tribulation, Stand by me; (x2) _
When the hosts of hell assail, And my strength Fy—ILX T RNLAEE
begins to fail (Jones, Charles Albert Tindley)

Thou who never lost a battle, Stand by me.
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In the midst of faults and failures, Stand by me; (x2)
When I do the best I can, And my friends misunderstand,
Thou who knowest all about me, Stand by me.
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In the midst of persecution, Stand by me; (x2)
‘When my foes in battle array, Undertake to stop my way,
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When I'm growing old and feeble, Stand by me; (by me;) (x2)
When my life becomes a burden, And I'm nearing chilly Jordan,
O thou “Lily of the Valley,” Stand by me. (by me.)

(Gospel Pearls, No. 144. Tindley, “Stand By Me”)
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When the night has come, And the land is dark,
And the moon is the only light we see,
No, I won’t be afraid. Oh, I won’t be afraid.

Just as long as you stand, Stand by me, so,

Darling, darling, stand by me,
Oh, stand by me.
Oh stand, stand by me, stand by me. *

If the sky that we look upon, Should tumble and fall
On the mountain, Should crumble to the sea,
Iwon’t cry, I won’t cry, No, I won’t shed a tear.

Just as long as you stand, Stand by me, and

(Repeat * 2 times)

Whenever you're in trouble

Won’t you stand by me, oh stand by me
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Precious Lord take my hand lead me on, let me stand,
I am tired, I am weak I am worn.

Thru the storm, thru the night, lead me on to the light,
Take My Hand, Precious Lord lead me home.
(Dorsey, “Take My Hand, Precious Lord”)
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Mine eyes have seen the glory of the coming of the Lord,;

He is trampling out the vintage where the grapes of wrath are stored,;
He hath loosed the fateful lightning of His terrible swift sword;

His truth is marching on. (“The Battle Hymn of the Republic”)
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You ride him in the morni’ and you ride him in de evenin’,
Jesus, won’t you come bumby?
Do Lord knows de world’s gwine to end up,

Jesus, won’t you come bumby? (Slave Songs, #81)
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I sought my Lord in de wilderness, in de wilderness, in de wilderness;
I sought my Lord in de wilderness, For 'm a going home.
For I'm a going home, For I'm a going home;

I'm just getting ready, For I'm a going home. (Slave Songs, #105)
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Get on board, little children; get on board, little children.
Get on board, little children, there’s room for many more.
The gospel train is coming, a coming ‘round the curve,

A spending steam and power and straining ev ‘ry nerve.
Oh the gospel train is coming, Don’t you want to go?

Oh the gospel train is coming, Don’t you want to go?

Oh the gospel train is coming, Don’t you want to go?

Yes, [ know you want to go. (Dorsey, “The Gospel Train is Coming”)
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