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5 H F A&

SIAZAETO TOIFETa) Ty by (Romeo and Julie) X, TEDERITIX
REIDZETHHH, —HEZROHBA IV 3 v MERTHEIR T OO -T2 R
TWwd, ERLUS T, BIEHEICTOLEd2 FhoA FALI LY Yy (Troilus
and Cressida) &, BROMDIZT—F AHBEH TS "~ ) Tty (Henry V) D
Bh b, ZOZo0HITIE, hroRASNSZHERLZERHEGZHMELLY,
TNEEBTIHE0 L OBMAEHRB T2 LICEBHFH 5, "L L v b a(Hamlet)
ORIPBIC S o0 — FEMNBET A, FRELTIITOVLYARIOEILTE
v, ToIF e yayxy by OHENS/OO-713, LA, ZORFHOMND
BB PR LTEOHHLHL HESH (Dumb-Show) 1ZEIH#RER 5 2
BRTW2, T3t eyayzy by OZFEOMDICEMINATOO-FI3TOY
MEFZICFETZHIDREATHRVOIINLT, Ble&ko 7oy b 2FHATLE
Mosoa— 73, BESHOERENOICHNGENELV)IBRTL=-74bD
Thb, TOTKT, ZORTEBAENLRMTHE (dramatic premonition) HSED
HEA+-FICRET2 LI LI TS, FO SOOI HBRIEIDAY
-V, HEICHAS) Zo0RICETNAAHEEELELE) ZADE, £h1E
IR OWLAETNBREIZEVWIZLTHE, HE, & BIZLTEALEXE
T2EGDS, BoI—PEHEBRTIHORE, Tho3ZoLRIZHETEAOD
BELEETHD, 2HhATE, BERPRIOERMOL oL IERLRT—<TH5
I Bbh2, BLEN, BTLNWIDIE (Licbestod) 7%, FBIZELEHIZ DI
BloOPTED LS IcHlidh, BERENTVWE2#BHTZI LA, ZONGOEMT
hHb,

RRIE VY MERO7ou— 7o —H 15T, A €L v b (Capulet)
EDADOBEHVTH LY LY Y (Sampson) &7 LT — (Gregory) DHOADIE
MR SNE, bhAiZ, ZOFNRERDYSBYELHCOERNOERIITIAT
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by, PELELIERYBShEZ Lk b, ZAOBEVOMEEIE, €5 Fa—
(Montague) & H¥ a2l v FRDEBEDHHMEFRRT L2 THELZV, FRE T,
COERMD—oDOEMEL L TV IRELBOICHEL TS, RETHEBTERENT
BRI RR, 20 —FOURSDOIRREND Z LIIFICEETREATH 5,
ELG, Fhkoo It tvayny bouvrF 4 s EEOHREFEE L,
A Zh 2 BRALER LS TH S,

ZoO—H1%iE, ZonRg, vabbEiE (1-113) &P (114-236) > S5
DAL TVEFHFIIZIZE LVWARSEZ SN TV BB RMROHRLE Y 20—
+ A% (Prince of Verona) M LA K 5 A (Escalus) IZ& BFEERH, HBInES
e Iticfiohsd, FITH, Bhedh, MLALENSTEEBEING,

COREDFTIE, TMEOBFEVCOEMO S FIZ, X7+ —1)+ (Benvolio) &
74 KWV R (Tybalt) FHEVWEREZRXbTHVEE (1. i. 63-68) 45 EB I
¥ b, COZAIXNS 74—RF— (E. M. Forster) DWW w5 “flat charac-
ters" V" ChHh, FHLET LT —ISEVWFETH S, ThEFNAXE LS ITARICEL,
NYF = A BIBEOANERTLFDOLICBREICHEE (peacemaker) DR E %
WL, SLMZHDLI EENTHEDIIKMLT, F4HEV ML, Fuo—r2Rihd,
MHT "FE, (“thy death” [64]) EWVIIBEFOCTH I I, XUy +—1)FI25
2L5 L0 WEETHY, "I hate the word (= peace)” (67) EWIH ¥ D5
KBREND L5, FHMEEUHFE, MROREORENFE, EOoT7oF57—F
ELTORMEDTLI) —, TVyFNRY T4 ALTHE, MEOKBOHIZH - T,
MEIBRTI2BLAHIEXBRL, FRSELLORBES, FANLDICITFEMZZ
VIEDERGETHEI L, FARNVIRERREETLIFETHEILY, TDLH%
BuERCTHEZEICHLO PSS, 2L T, EZ0EHS@E, ZoMolxm s
(peripeteia) L % A=R1BPTIR, Yoy rOERXEBT, 74 EVFEBTS
BHzEko0I4d, SEIRGFEORNLHEL LIS, TSRV LE
ERTHLE, COEVHEOETIBEDORKENI LD THRENLOTH S,

—%, BEOWBA T, BVIKAIZLATIFOLEIRENE, TRIIEOH
BUOBRTHS, TOBR—FWLRELIDOTH), BEOFRIILEE ST
T, TNERBRR TERETBBTLITIRRELOLWETH S, ROYE (1. ii. 85)
K> THDT, FDEHNTHF T A~ (Rosaline) THhAZ EHBEICHOXNAS,
BRI HELLy FRO—AT, BEKICHBETIIAE, BEFELKERET IO
RELWIRTTHE, BT S, BEOFER, 0I+0RLAK Beo, it
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DRED, Lh>T, BENVEROBFUIIPLADBONLTITHY, 2I2168K
EMI-NTEAESZONL I LRELTLVDOTH B,

OHT A E, EESESEIL2WEES (1. 1.215-16) BRO LS gk LT
s, LIAo>T, OIFNIOBERBRTZ2OEILTETHS, Hiz, -1
Y (S.T. Coleridge) *WA UL dIEMLA LIS, BEBLTVHEDTHB,Y
LAL%ZAS, O34T LEHMAMMINELROTVWEDbITTELV, 20
ki, Bz, BASKADRY Y +—1) 412, “She [Rosaline] will not...ope her lap to
saint-seducing gold” (1. i.212) EAR@EES Lizh, EEM TV R v by (Sonnets)
EFMUETF—<#%T3IFICHHETWS “. beauty starv'd with her severity/Cuts beau-
ty off from all posterity” (217-18) M & I € ) HZMITTHO I THAI,

LPL, 03I+0udF 74 Iy 2585, ERELTRNE, ovriqio%
BHTHD, €D L, BIRE, KORADT—F2—F (Mercutio) &DKRD
MEEMTETHSO A THA S,

Romeo. Under love's heavy burden do I sink.
Mer. And, to sink in it, should you burden love —
Too great oppression for a tender thing.
Romeo. s love a tender thing ? It is too rough,
Too rude, too boisterous, and it pricks like thorn.
Mer. If love be rough with you, be rough with love;

Prick love for pricking and you beat love down. (I. iv. 22-28)

T=Fa—VAOEBTRESBOICHLREICL T, O I40BOMESHE
EHIZEND, ZAOMEEZELT, MELERMI SIS, 03It OMEOEE
e —F 2= FOBBRMFBEINL LI, Va) 2y FOREAOEICRTORERD
Bk, XA PIAVEEREGZO6NS, 8612, v—Fa— A DR,
DIFDEIMEEL LTEREBINADIIEELT— L X (Friar Laurence) T
5, —H, YaUxLy FOYMEEFL L TIREARL LTRENWT, BEECIL)IHE
2RIFT B, LaL, 79 R (Paris) &L OfEEOHT, Y2y FEEBEEERL,
BOMFSELIEELT - LV RIBITT S, B0 — LY ADOBRBPHET S L
&, 034¢Va)y MIFAFRIMALL, BEMRBZ LI EWVHION, v
12 AT OHiV A EEOBKTH 5,
BEBOHRIELY—F -4k, —R70y b EERFRICRZS, wbWw3
Fr27OLENDEY 35, (Queen Mab speech) AdhH b, ZDHH AR THRIEEX, 4



30 M TUxArRET,

Bl ELDRDTOIBETARL LI ICBbhE, —0iF, O IANRLKIZGIATS
FEMLE~OFEME LTORETH D, 55—, THEOEDE; (A Midsummer
Night's Dream) ("B 6N 2 &9 RIKHOMROEEL ZORICEAT S L) RET
hb, BEE, ZORHRY, bhbhOBREERETIEEL, FRELLTOFED
HRICEELALT 5, ZOBERFELRAEOHRRTH 2 021, BEBRL
WIkhiztLa, BEARWLEGOL)GAPELLASL LI IAMITLAEZDT
Hb, MEIE, DIFTOFENLELELT, Yalzy b LOEGHLHSVA,
K52, 70— FHEILFELTWAZADREL ), Bt hihr o HREIANL
BErH{

...my mind misgives
Some consequence yet hanging in the stars
Shall bitterly begin his fearful date
With this night's revels and expire the térm
Of a despised life clos'd in my breast

By some vile forfeit of untimely death. (I. iv. 106-11)

CHUIAOEEFELZEH LIRSS (LHETTN T2, Zo0HE
BEHELTW3) HREERSOBETHY), it EVayzy POEGHAREHE
VWOBHETHE, DIFRBHELPZERTERNDE HIZE 9, “So shows a snowy dove
trooping with crows/As yonder lady [Juliet] o’er her fellows shows.” (47-48) T hid
ARy Hd—YFDBIZFE LT (1. ii.87-89) T & ToHb, “her fellows” DH?
ZOWS A B RTTHEIC020boT, ERICEI—TOEILLEXLNT,
ZELZELOELETH D, DI AR ETLRDLIICHSE o “Did my heart love till
now ? Forswear it, sight./For | ne'er saw true beauty till this night.” (I. v. 51-52)
OHFITA4 VST ARREESH, SHEhE, HEREV2) 2y POFIEELTEK
(foil) 12§ X2\,

LALEAS, ZoREE, Bheriis, vy 71 7 2FHARICOAMHLS
NTVBEDLIFTIEEV, B34 EICFIALA®Y S0%KIC, BER Y2y b
WEZDTFAENVIPDRD LS BRBEXEENSETHIZT 5, “Too strike him
[Romeo] dead I hold it not a sin.", (58) Y2 )Ly ;PR LENTLIT)—-TH3 L
FThid, 74KV MIBLAERBEO7 L) —, BEOMHIORILHFEOT7 L I
Y—THY, N"aly POVHWS “passion's slave”® THh b, O34 & TVz2) Ty
FOFEOKIZIE, B, EDIENLALEOEI2EFTLoTWVD, ZOLI L%
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EUERPVWIEFETIE, ALy b, BELFAERNIEFEDLES LTHEREL,
ERPEBEHEOBEEICHTON-SELOREICL-THRENS,

You must contrary me. Marry, 'tis time —

Well said, my hearts — You are a princox. go

Be quiet, or — More light ! More light ! — For shame,
I'll make you quiet. What, cheerly, my hearts ! (84-87)

FLT, ROEZSIETHEF A RN IBHTHE, D3t Va)zy O
OHFEMPHZZTL B ZADFESLWVIE Y 3y MERZM o TWD (92-105), SO
HUERE, BROOT7O00—rAE)THE LI, ZAOHEE, LnILNTAD
HREFFEOEOMRANELEET S, FLT, ZILRONIEHN L HGO—
3, ZADEORRIIHMBLEBEVERL S, D IAE, £OHRT TBE, (“holy
shrine” [93]) IZRBEh/AzVayxzy blwv) MBE, (saint” (102]) %Fhsb &
HALE ) C(pilgrim” [96]) LIELTLE . ZARFREVIZARZAL ZWVATW
2T, Tk HRRHFA—RIEVoZ ) #EWTH D, 70— 1% (Florio) AL
Twb XS 12, Romeo A ¥ 1) TEET “roamer, wanderer or palmer'” Z BT 5 2 &
2B, 2BVoFIFNIRSLEDLLVWLDEEL S, FLT, HikVEy b
(106-09) % 4 {TCHIFT50it, REBRLLRLTERLZLDLVERTH 2
DLBYTHY, ARFOL) hHRIOHPOREIFIERENE, KRIARL &
I, TONF— VIR LIELITHENESH, H2H0) X 0% ZORIZRHES LTS,
Fhidb b »L, FOLH) LV ERMBET, RAELFERENLV2 2y MO
“If he [Romeo| be married,/My grave is like to be my wedding bed.” (133-34) &9
B TFETH Y, FRIEARSH— (T. ] B. Spencer) 258+ 2 & 51,
“the introduction of the theme of death as Juliet's lover.”®’ T 5,

ZADOEHFEMRILORICI LA O LI, TRITET MBI LELAOND
(1. ii. 82-84),* ZOABOMIIZIH LV ODTIREL, EDTEHECKLHF T
Vb HDIREIE bRV, HSIIEGONIELNT, B ) BMMIZHL > T
FNEHSTIIRIALDDTH 5,

ZADENRELROBOBEOL DI s bR E V) FRIE, Y2y bO
RDOEHHERICL > TRBES NS,

[t is too rash, too unadvis'd, too sudden,

Too like the lightning, which doth cease to be
Ere one can say 'It lightens.” (II. ii. 118-20)
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ZADREROBDODTHY 45, LrSEOL ) CKETARIEBHETLHS
LN, BEHDRD L) RELVED SICLo TRENS, “This bud of love, by
summer’s ripening breath,/May prove a beauteous flower when next we meet.”
(121-22) ZADHES L, FEORELLEMIETH S L2 BRT L, Zhas
WO B RERTH LI LETRTLIDITFTHAS,

Va)ry bOID L) RAEHER T CEREOBRYAIIRO TV S, kit
EFNEBICIEZ B,

My bounty is as boundless as the sea,

My love as deep; the more I give to thee
The more [ have, for both are infinite. (133-35)

ZADIDVEFIE, BUFOHFRIZPTL B, LidtsT, T3 FTIZCNHETH
AIlEMins,
I am afeard,

Being in night, all this is but a dream,
Too flattering sweet to be substantial. (139-41)

L2LLads, 0Itofiliz, #iic, ThYPHELENL ) LRICL SN &
FRATELTCWEDTHD, S THRBOENZADEOLEOTHEPUFL, =
A BREOHFICFIERT,
V=Xa2—UFDEYSORBFIELTHB LH I, LBOEHLHLFDOE UL
HXTH2, LirL, Y47 AETRBEITZACBXOE) 53525, ZAME
XOWFRIFELADTH L L2 EI N, FEOARIFARELTVARVES IS
Bbhzd, #MZE b2, ZHSHOLBORAXOEN 5, O3t Tayzy
FOBIIRBELERRITS,

I must another way
To fetch a ladder by the which your love
Must climb a bird’s nest soon when it is dark.
I am the drudge, and toil in your delight,
But you shall bear the burden soon at night. (73-77) (ltalics mine)

B CTHORBELMOZELATY S, A v—F2a— 3 3EEEHLEZ T
FABERNL, ZoOMoBOTE, BRIBCIEDLREVWI EXF 5, OE»T
Tid, D3IAbY—Fa—FIBELIHLLWEBRERT, COES5%a3v s
LFARSL, COLERSEH L K—BOMBLHRBEICH LI LERLTNS,Y
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b, T—Fa—TFDEF TR, ToIFEda)xy by BERICED
R HTH 5B,
BULZLWHIOKCHEEHSNAHMF TR, V2 )y FAFISTES D 220,
FEDOMBTAN & 2 4@ “Hie to high fortune ! * (79) &V IHIEHh HJMWOEFA
TWwb,034bVa2) Ly PHBOEALZEBVBLILZVEIZENTVSZ L,
HOELMIRS NS, Fl21E, @ 343 "0 let us hence: | stand on sudden haste.” (1I.
iii.89) LWIED L&, ZLT, TRIZEZHBHELI—L  ZAOWD D “Wisely
and slow: they stumble that run fast.” (90) & W) EWHAEELTHREZHUTL 5,
CORTI, Titbyayry Midws R (Macbeth) (I TV %, THOZAD
BaSAEEDHDRBIC > TVBEZLREIETTLLRVTH A,
“HOHEIRNHTFECHLE TS, Y2/ 7 ACTOMOEHRShL, Z0
ER D2 =— o 2 FEO—2, BRI L S, HERICoo—s450, B
BENZTNC Lo THERZHO SR B3I, CoMoTFEZHFELDLI LIS
5, OIADRDEN HLED—FTH B,
Do thou [Friar Laurence] but close our hands with holy words,

Then love-devouring death do what he dare:

It is enough I may but call her mine. (6-8) (Italics mine)

COEREBERTHI LTV 503 EGOTMTH L, —ADLKHDO—ADT b oK
A (Atropos) NHBIZIAMOGOXERBYE L THE, TORKT, RIIER
RHLOFETIHBHEER L), BHATLITY—L LTERENLDIEIPHLEDE
HTHh, LWbIEHEBOERLEEIIOEMTOERL TV S, i, o3
Fevayxy by OELIERAELBHAYTH S,
BELTO—L Y ADRDE N S LRBICTFEN—D2TH B,
These violent delights have violent ends

And in their triumph die, like fire and powder,
Which as they kiss consume. (9-11)

S0 ATRBREVDR, ThA, ThEITRTRE, ZoBOM%RMAIC Sk
otz LIHE, T4 2ET - Y7 X (G. Blakemore Evans) b3 5 &
LT ) —F— a3 EBRELICEOI L THE, VA7 AETHTT
Yho=b T LANRETy TOZULANRINSOBREMNEZ A - LTRBL
EI, SITHBRELEFEVDLD, LW S HHIEFZREESCLINLLTR
RihTws, Thidu— Ly 20E#RL2v LEEROENCH Y, @AFoOLIE
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BENDLOTH B, HRERZO L) BB LVWEEHE LTIV LV, KK
FMid “..love moderately; long love doth so.” (13-14) LW BEIIRSI B, £hid
FEEORITOHE 2 bANL v, WFhdE L, ZRIET IR T L ADOFE
DEELHEEZTV5H,

CORIOER S, OB LI, ZHIBTHL, ZH 6 THIE
# (“holy marriage” [II. iii. 57]) # & F ¥/ AlL, “high fortune” DTHKIZV 72,
LdL, 2O CHEHEZEOHET, 0I40fEOY—Fa—F 3V y bow
LIDFAENPMIIBEENDE, 2OT—F2—FD Tk Sday (“untimely” [
i.120]) FEA D I AL Va2 2y bOBAEIEEZRIT,IT S, "This day's black
fate on mo days doth depend;/This but begins the woe others must end.” (121-22)
(Italics mine)

FAELIYFBURAS L, OIFFRELHIIRTEL, BBROEEOLMICHE
DREFYFET, ShiE, ARVH—DH? 220 TH 2L, LRFRITLAES
RN — Il DTH A, "Away to heaven respective lenity,/And fire-
eye'd fury be my conduct now ! " (125-26) O I A XBBOWHEL =H, 45 X -
7 Fa=# A (Titus Andronicus) &bk, HFERLLAVEITTRT L. Th
3O IADNTNT AT (hamartia) Thr. HE7 4 Fv F2FEL, LIFLERHE
LT, HEEZEHDSEHL “O,1 am fortune's fool.” (138)

FrO—FKALAHTACEY, TOFAFEN MRECHLTO I 4 0BRIE
oNLT RIS, BEER Y2y PoRMAZM, BRI LIELE, ~aLb o b
RTYINRADEND L2, ERWKROPTMELLAABICE > THLONE, HK
OHMAD ZNITEVLDTH D, HERETHIL T, DHEFRLELCLILDUHEHNR
L, BELTBELCELOND,

Spread thy close curtain, love-performing night,
That runaway’s eyes may wink, and Romeo
Leap to these arms untalk’d-of and unseen.
Lovers can see to do their amorous rites

By their own beauties; or, if love be blind,

It best agrees with night. Come, civil night,
Thou sober-suited matron, all in black,

And learn me how to lose a winning match

Play'd for a pair of stainless maidenhoods. (IL ii. 5-13) (ltalics mine)
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O, I have bought the mansion of a love
But not possess’d it, and though I am sold,
Not yet enjoyd. (26-28) (Italics mine)

T HrT—ATCHILVHITEINIILEORKL VLI THREK
(“epithalamium”) ™ 12, v—F 2 — VA RLABORBLULLRREOLNOTH S,
2L, BEOFIBIZE SRS “bought” & A “sold” &V & ) LW D F| & LB
EHHEL, Y2y FOFILEECORWVEIIBbR S, 1, 704 (Erich
Fromm) ®O\Whw 5 TFiAHER, (“the mode of having”) D% Lik "HMNG I8
#If, (“the marketing orientation”)™® DEDHF T —IZAZ N HTHBH, VTFHIC
&, DItETalry bOEE, wWbO®ETT v s TYTREL, BHNE
EAKHEOHEDP L OELVEETH D, £LT, JITHELEFHBROESR
PORENHFFIERTORABTH S,

FOBELVWIDIL, LB L2BBLEAROME TH 5, “A piteous corse, a
bloody piteous corse,/Pale, pale as ashes, all bedaub’'d in blood,/All in gore-blood.”
(. ii. 54-56) BIDHTHREOHICHEEDWAT 1 K F ORGOHETH L2, 3
BIVob DR VAT, WEARELHELICTS20, Ya)zy PIFETHDI
TOEGEEBELTLE Y. TREREBECEET S5, I TEER2ODIZ, EHZ
DEBE H2VHED, BREOERA, %, (‘weal” [51]) »56 "™A7FE, (“woe” [51])
~NERE LD EZ L Th b,

TIAFEbhEI LDV OFT A i aEEA s BT ICELA (L
i.174-79) ki, Yayxzy b, FARVFERLATIF T LRAZE
Lyt s vy 2arolchasd (ML i 75-79), & DiEAZRKRE 3 ChA-RR
HEePMELT, Y2V bOF I EOVOLEFBREOMICLVECEL, O3
FDF 4 HEN PREDTEIX, ZATHOOLWETIZEVAL,

—%, BEto—-LyACE»o TEREBC O IFE, BREEFX S,

Hadst thou no poison mixed, no sharp-ground knife,

No sudden mean of death, though ne'er so mean,
But ‘banished’ to kill me ? ([ iii. 44-46)

2O “mean” DRI, “flies” “fly” (41) DOHWORKE, EXNLKREEZL L, BB
HEEDLEDBR ALV, FRIZLELNELT, I “poison” & “knife” b B
FHRBDLTVE,FLT, SOAY 2, BEWVIERLEFNLABPSELM ATV Y
) =L, BOEAKIIRECEETLVIDIIE>TW
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T7o b=t VLd 35 0Ly RREWRTIE, BRRIERLZTATH S,
FrO—FD L eF ) A MHERTIE, #OREL % “damned hate” (117) TH D,
BTHB, LIzdoT, BEtu—L A0 IFoEEsWMOT, BHoRTE%
#H<o

Thy wit, that ornament to shape and love,

Misshapen in the conduct of them both,

Like powder in a skilless soldier's flask

Is set afire by thine own ignorance,

And thou dismember'd with thine own defence. (129-33)

ZOBICERLNDE LI, Uit Ta)zy bOTEIRHETT S0 0k, S5
T4 LiEELET - L AL o THRIREN S,

ROZFEAHT, by ML, pRTHALTV 2Ty PICRIELTWSBIY X
KHEOEREEZS X5, P2TRIFOOFTAL LI EHEA, Vayzy bed
FOF|ELTHRLLTHEELALIIE, NYRADT 2y MINTEENSER,
O3itePalry FOBOKBOMBE LT, Tht L) EROLETOS b
CEVIHBBER S XA ON D, —HRIEELT— L Y X2 A LAZALITORE, fbh
BBOERELHT, HamBmsh-g®cds,

NYREVa) Ty FOREEENETLTOSHIC, BRI L, HEXOBET
X, O34 LDFEHOSER (consummation) 7%, ERFEHBWT (offstage) &0 IAIT
bhTWwa, ZORNI, BRY2) 2y PORERYH oL 512, RO=HS
BT, ZAO TBOJIh OB, (“aubade™), bHED X ¥ Kb DERAUTFIEHEL A
KETOLNS, 22TH, ZAXFHUTFHOUER»LRAEF| ERTOIRILBOHRA
Thb, BIZBNAEIIE, T0&)RER, ZOMCHLED) XLkG2iH
5, BhnFE L HEOHFICI—MEFI CRBEL TV 5,

B TFE2EsTHE2L Yy VROEBIRYL -0 IADEXRT, Yayzy b
BAELTFERER

O God, 1 have an ill-devining soul !

Methinks I see thee, now thou art so low,
As one dead in the bottom of a tomb. (Il v.54-56)

HWREMEFTIZ 2Ty bENA LY FIZBTWVW A, XD “an ill-devining
soul” &\ AJid, RATTHEEZ D "prophetic soul”™ L3 L Do F ) FHEMIZO
LTV EEIR TOI A LYa)zy by i2BWT, CAITRATELLI S,
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BIWFE2ZRTAZLICL Y, BMEEHEICHD > THEIICE SR E S STV
DTHb,

NYREDOFEH/EBL 202y MIHBRLTRXONBRDH 2Ly bo+D
S, ORI T EOEZEZLLTCEETH S,

And you be mine I'll give you to my friend;
And you be not, hang ! Beg! Starve ! Die in the streets !
For by my soul I'll ne'er acknowledge thee,

Nor what is mine shall never do thee good. (191-94)

DL BREBOPIRIE, 247 2ET7IZLIELITR SN HKHEH (patriarchy)
O—BITHY, )7 (Lear) £ I—F 14— 7 (Cordelia) DPIRE THHDKNE,
DA =Y =T A (Egeus) &N— 37 (Hermia) DR EBEND LD THE, VY
Iy bea—74—YT7ORINNTHEER, BROMKs - LHGokRITTH
BEEARLLBV, WThIZE L, #¥2 Ly FORICHT 2 ENTERRORT
H5ECEDERLZBERIFTIOTH 5,

Kiz, EOFEHLSRAS N AMBELARFELER L I,

FFMEISC, Py M3BELo—-L A3 LT, 79 X ED#E* E
BT L0 THNE (FNITEN bigamy| DFRFLT LI BHWRIC), EAL
BHLVWIE LW EDRWIRE Y RT,

Or hide me nightly in a charnel-house

O'ercover’d quite with dead men's rattling bones,

With reeky shanks and yellow chapless skulls,

Or bid me go into a new-made grave,

And hide me with a dead man in his shroud — (81-85)

Ta) Iy bOZOEEREEN S, BROIE2 Ly P ROEFOHEHIEEIC
52 5%%%, BEOBRHNIKLATERYTI6DTHS, €L T, ZORHtRD
FHFIZOHEEH LTV, TN LD OBEEE, ™ alby b OERED
OHEDFNIZV L BAMT VS, BIFEICIE, FEEZEORICHT IFEVRHCEE
PEBEE 2w hE, BT, 7o b= 2 LA 55 OBBOBEH
LOERLHEL RV, IOV Ly bOEYSIE, TYVAFTFLADOWDY SR
(fear) ORFEBAR LoD, BB LER S E B,

BEtu—L YRS, EBAFOHZERICALWED DRI, I & AIRIERE
RHLABHAT AL LT, RS EOL» LMW XS b 2525 (N
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ii. 93-106), = DA »2%7 M, ThLLy by KBRZTED, BRSGLLKE
DOFA L HBAOFNIPT V5,

I, Yayzy M, TOEMERCHOMAOTT, HEIELLTEE KA
+3, BPCEoRCHED, SHOTICHTA, SEL, HHVIRRBETIHKE
BEBZEL, X615, FARLIOCE (Fhiyayzy roRfi0sEhDLOE
TH»H) #B3 (V.iii. 30-57), BEORMBE N L) ICHBLEHAND—DI,
WA LIS R 2 BBOBBEOUR LWL T 2O THY, 4—20HME, WED
BEN LML T, AUAREBMICBEE T EALOTH ), F=OEHAI,
BHROEFOBHOESEREY, SEILI - TTFOMENIIRDL7-DTHH LI ICR
bhb,

FFKED T 2 ) Ty FARRBEN, RO EEXEL G (MHSH) 1,
AR YH—H¥EHT B L D12, “exaggerated and stylized"™ TH 2, T THED
Ll % & 5 DUd “cruel Death” (48) Th b, FNI LiF, HEalL v FDRDE
D AICIMEIRESN S,

O son |Paris|, the night before thy wedding day

Hath Death lain with thy wife. There she lies,
Flower as she was, deflowered by him.

Death is my son-in-law, Death is my heir.

My daughter he hath wedded. [ will die,

And leave him all: life, living, all is Death’s. (35-40)

“Flower” & “deflowered” @ #[1%° “deflowered” ® & 9 2 FHIE, DX I 2Kk
BRBETHYH, 2425 XLDF 13— L4 (decorum) DOFEDSRNIT,
FBENLERELDTHS D, FNENA-VAS ERTML WP REVEREFIET
b3, LoL, SOOI LBRELITALERIAL, T3ty by ORE
O—oThHD, COERHIBOFERLEEATWAEILOBETE R, ThidE
72y A 7 AET OMAOIERICHBORETIDH D, THiFLOINCLLT, Z0
) 5THE, 61TOHT “Death” H4E RN B R, £ OYUFRIEHT S L)
2, BT a) Ty FOBATHE L) EHO—EERKL TV 5,

D3It yayry bOROHLEY:, ARIBFTHOBEDI/INAH H—
(Baithasar) 5T 2, 2D, AR+ —DvhH @ B “the tragic misunderstanding™®”
A, RIFIRERESY, BHREFEEZEVRDSD, TOROHENIER (Apothecary)
OB, BEISAINLENFEELANL DTS,
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And hereabouts a dwells — which late I noted
In tatter'd weeds, with overwhelming brows,
Culling of simples. Meagre were his looks,

Sharp misery had worn him to the bones, (38-41)

BEOCEBO-DIHEEIITT, BEALEXETILE>TLE-ERE, oItig,
BIREICOES: - o THEAXRLERI, TNITHEAFRIWLNS, 20EEEIC
FTAHEIEDTELDPLFEDOTL T =L LIMEFTH S L HICBbhBY
BABTE (ARE3H) &, SPRIROBRETH 5, I, BRicv—Fa—-F 71
BN beuIAnBEFERRR, GF/, NVRETDIFETV2a)Ty P EFARD
FLLTWD, #¥2l v MEOEIE, Ti4iCkoT, BHERVAIEPE W
IBRBREAA-VEBEZOLND, '

Thou detestable maw, thou womb of death
Gorg'd with the dearest morsel of the earth,
Thus I enforce thy rotten jaws to open,

And in despite I'll cram thee with more food. (45-48)

T 3 413 F 7, % “the lean abhorred monster” (104) &R, ZDFED A X — Vi,
ROEBOFNEEBLNED, Y24 2 AET7OERBIL, 2Tk, whilBEE
WIS EE2IcHDEIIZEDNRL, BEWIEWIRLICAHERIRIA AT
ik, BALVWLDTHB, ZZT, bhbhidaal vy bOLABEREL, S
WHELEPERI LAY EBOERBET S, ZOZOo0BEN b o L biEER
ROBELZBE NI LI, WHCOERAZZLTHE,

LA Leds, ZOBRBEA 2—TVik, REKE»LBDHOOHHV 2Ty IO
ELEZEoT—ETS,

A grave ? O no, a lantern, slaughter’d youth [Paris].
For here lies Juliet, and her beauty makes

This vault a feasting presence, full of light. (84-86)

“feast” DHLIFIZERE L TV 5,2 L2 L, TR IRLPLEBLOOTIIRL, BER
—BEREOPHEERETIAb L2y, BERIDIF L Ta )y F DFEITHEE
(pity) T3, ZAlL, EHOLHOKICHIZLLT, HEBEIEDE X 2VNH
Thb, ERZBVT, BEOBRM LBROBMIELIhE L), 7TURLFL
ADVWbWLH I NI AEEY, Vx4 7 AETIR To3feda)xy by 2BV
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TEBRLTAELETZA LI

2 3I40BEHENEREE, “Thus with a kiss [ die” (120) TH b, FEIcBWT, =
ADENEEE R, BAFRROODELD, ANRVH =30 34D die” &) R
1272 6V, “to experience sexual pleasure™ & WHWDFKRFFDH D, LarL,
Vx4 7 AETIR, EEHNICELERMICEL, J2C, BRITHLETHITEHOD,
FLEDBEEERALTVWE L HIBbhas, ®

Ya)zy bo, BCBELTOEY LD, FERICERNTH S,

1 will kiss thy lips.

Haply some poison yet doth hang on them
To make me die with a restorative. (164-66)

LAdL, e rxdb-6tnid, O T2 {E8TH5, “O happy
dagger./This is thy sheath. There rust, and let me die.” (168-69) 7z & X bhbhad®
STICHHMEOERH ™ L LTS, £hid, ARCRBELLVABRESL
ABWT—Fa2 -V FORBLIERALODTH S,

O3ifeyagry M, #RELT, EVIFa2—, 7Ly FAROBED
“poor sacrifices” (303), ThbbRAFr—7T— b L o>T, MEDMICHIFEAHLL
FTh, v—Fa—TUABRICBLTETCLBERIZHT 2B (“A plague o' both
your houses” [I. i.92, 100-01, 108]) #%, ZOAHBHEIICL-oTHbIEDT
H%b,

CREFTRCERLSE, EHOKMET, OBHOBRLHHILTOT, §
EFBELEEL TV, LOLEHH, Z0EHGEEOTH 2XEL TWEH0DII,
st o —1L > ADE “this work of heaven” (V. iii. 260) TH Y, F/=, Yz O—
FREIAHTADKDEN RHLMIRERTVS L 2,

Capulet. Montague,

See what a scourge is laid upon your hate,

That heaven finds means to kill your joys with love; (290-92)

FHEMOBBIMEZLL2VDTH S,
FLT,TOIAEYa) Xy o, BRICHTBIEEN L A v - Vit o—
LYADRD 217125 B L 5 IZB b b, “Your [Capulet's] part in her [Juliet] you
could not keep from death,/But heaven keeps his part in eternal life.” (IV. v. 69-70) %
DAy —TEid, BEOPIEEZOERELHB) b, FREIABORELRITT
I ThoT, AMORIL, MDb LIZHo TRKEICTRTHD, LVWISDTH5S,
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O3itédazy b, BYT20PLICTEERSR, NALly bbisEto—L >
AHBDODB LN, BREEIICHICL>TELONITFETHD, BTHD, L2
L, SOZAOTBARBALL T, #RRIcHE ShabiITidRw,

COMBEERDLE, RELLTELOLVON, REIZALD IFTOETH
5, ™

If I may trust the flattering truth of sleep

My dreams presage some joyful news at hand...

[ dreamt my lady [Juliet] came and found me dead —
Strange dream that gives a dead man leave to think ! —
And breath’'d such life with kisses in my lips

That I reviv'd and was an emperor. (V. i. 1-9)

OIADINFE, —RT5E, BORAEFBELTWEELHIICRAS, LAL, H#
DFDL, YAV AETILEL HEFENFNO—D2TH), v IFICEELHTTY
Bo Fhi, RLTHREEXEL L), HEIEI WA ZWIEEFELTWEOT
B, BEOR LB AL, BEOTREBLL, ZAOROHETELAKEOH
B, TN E>TZAPEZTETHAIERETEL TS, Fhid, ZADH
Bk M TII R, HERYBIAZFOHBH, FROFOBEHFLEML T2,
FLT, #22#, 03iFeva)zy brOFLEOMETE, hI CElEL R
SETCE/BEIETHIOTH S,
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Resume

Feud, love, death, Fate in control of them and Divine Providence governing all of
them are the five important constituents of Romeo and Juliet, Shakespeare's earlier love
tragedy. Love and death seem to be the most important themes. This thesis aims at
elucidating how these themes are expressed in the tragedy.

Three kinds of love are presented in it. Romeo’s unrequited love for Rosaline is
confined to the world of the idea of love. The love between Romeo and Juliet is the
core of the tragedy. It is the productive love growing like a flower in contrast to the
former’s barrren love. The world of love of Romeo and Juliet is like a dream. It is
surrounded by the real world of Verona represented by Mercutio and the Nurse.
Paris' love for Juliet is a socially recognised one with parental approval.

On the other hand, Death is an invisible character of the tragedy. The apothe-
cary from whom Romeo buys poison for his suicide is an allegorical embodiment of
death. Death is compared to the monster devouring one person after another. The
death of Romeo and Juliet is the union of love and death, by which their love is immor-
talized. They are sacrifices offered to the reconciliation between Capulet and Monta-
gue. Their deaths expel the curses imprecated upon the two families.

Romeo and Jﬁliet obtain their resurrection and eternal union and bliss in heaven.
They win immortal love. That is the reason why Romeo and Juliel, the masterpiece of

love tragedy, has ever moved the audience.



