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P77 3D % 4 F 2y (Timon of Athens) (&, FNAE—_IFA (The First Folio)
THHTERN AT S N7216234F £ T2, RSN LS EOFEL EWERTH
D, 20HIEHSNLZEDLLVERTH D, S OERE BT Y L 7o5F
BHLELOTHHVY FOBEAN—D2E, ZOERICEZ 6N T X 7=V
DB, TFRIDILELy A INLL Y by (Hamle), ThO 45X LY ¥y
(Troilus and Cressida), T4ty (Othell) BL UV ") 7E;: (King Lear) % &,
FNOEBIAEEFMTAEY 4 LYY -+ 4+ (Wilson Knight) ¥ 123 L 5815
RT3, §—208MIL, wWbWw2aRERE (disintegrators) (12L& >T, TDIER
DA—H =2y THELNIILIH B MEEOFLEBLTLIBETELNE
LTH, ZoMER, EEONREBRLLD, TOEGORKHER 2472
TIMTHEHMELT, UTO@R%2#ED 5,

77332054 F2, O70y M, BUBHBENTELZIIIC, BMTHE, L
L, SOEFIIHTLIBEEORSIEFRERM TRV, 2020 C0ZFIER
LU0 T2 A 7 A ETOMOER L IREALLDTHE, 1 F
YIBELTRAZLOLVHE—DEROEARTH S, L L, bhbhEEIIH
DFE (N TD L) L BRFEOIRS BROTRDS 77 A MIIFEL BV, BIIR
BZENESEERINE, HROLIICEBZZ)V 2, NEENET 5 ADFEICHE
DEEEZLIE LV, HOFBIAIN I AEBEBRTE LV, V2 7 AY
T LA, TOERT, Fa—4%— (Geoffrey Chaucer) DIEHEM (Monk) Ok
RRSh P2 EBR", T2abb, REOERY 2BZH)LLALOTELY
Do 772D AEL, I, TOLILERT, HOBOEH, 24 72E7H
Hlopcit, FLVWBOEYE LTUESITOLETHA I,

COEBRBMPHIPRABHICBLTEAE, ThiBETI2EFRNERLFELE
Vo COZRDAL ) —REZEZLNTWDS TV Y — % (Plutarch) DEHEET
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i, =—% « 77 b=— (Mark Antony) fRIZ¥ A1 T X OWELET N, TS
754 — X (Alcibiades) DO¥FEATY AL 4 F A (Coriolanus) DEFN LTS H
TwaIlds, BEBLEINZERHO—DTIELEVAPLEEIN TS, EHIT,
COERBOIYFA L IHWFICLHBRTIILS, ABILZ2ERTHEI LD
b, FHUIL 2 A 7 AT OBEN T T ARNEDLHBIERTHELALRENT
Wb,

CONEOBENE, TTFADIAEYy BTV EBoTHHLDD, ThDH
BIRT AR ED L ) MR THINE, A AT X)) —RAFT77—RT LT
- FHAICLT, BHTLIIEH D,

TFRORETHB T4 EE, BRI DIALD—ATHLFHADL L, "Magic
of bounty” (I. i. 6)* LT 2, LALLKS5 X591 T/ OEAESIRENE
HOTWT, Z2OBHICEIEFEONE LI, FL DAL DHEDOBICHES BT55,
—R1GTRIND, ZOENE, BED, BOYDOENTHE, 51TV, 51
ETHH LRI, “bounty” @, T2bbEEOTLI—-ThHs, £LT,
WICBEX B AL, B (flattery) OTLIUY—Thb, Thid, BADI L E
# ¥ x5 E% “A most incomparable man, breath’d, as it were, / To an untirable and
continuate goodness (i.e. bounty)” (10-11) {2X > THHHTH B, 77205 1
Ey i3, PHOEBER (morality play) OBZEZBIR(IRL TV AEMTH S,

FAREA, A E 2 BGORMIESAIMBL LT, FHORTHICHY
(65-74), “the glass-fac'd flatterer” (59) DBENIIAL TN AL LTHEM T,
LdL, BARELIAECOREDERZOTET S,

When Fortune in her shift and change of mood
Spurns down her late beloved, all his dependants
Which labour'd after him to the mountain’s top
Even on their knees and hands, let him set down,

Not one accompanying his declining foot. (86-90)

ST SIS ROREERTFETS 2N T4V arTha, "TTANDILEY,
OEFED—DIE, VbW A A O (metabasis, the change of Fortune)'” T %,
2 A P AETOERIL, EHEDTS “moral paintings” (92), ThbbH, LEFDEE
I iclirh i —ROEEN 2%, TLIT)—LLTO 773054 €Y, &
AT ILis, METHIE, L4BOROHMTHS "BLIKXDBI L,
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(“delightful teaching™™®) 12, £E->ThH, TOEMIIFLTELWEREZ LW,
BEICABOEED—DFRLT, XA LIZHDLHIZEDIE,
YAEDEVABOEEFRRATLLDOTHALDER L LT 5,

The painting is almost the natural man:
For since dishonour traffics with man's nature,
He is but out-side; these pencill'd figures are

Even such as they give out. (160-63)

TTE; OFETLHLIAENITEHEOEFEN T IRIRSIND, BIFEDS M E
IS CTERBEAL LTHPR TS, LA L, HRidEEMLESR AT
L, RENDH L, HBEEHNBEANELOE, AELTOFRICBERAABOR
EERFEDTELR Y, HOFAME VS, 1 T7RT DA% — (Gloucester) I
LE SN, ERBRE (tragic flaw) LW TEBHRTONT VT (T (hamartia) T
bbb, 4T OHEE, TRREREORIME VI RAHMD S,

AT VOMBNICEBL2E2RBA»RIIETION F44A5YRR
(Diogenes) *fl:$5 XV ZFRIZKETHEEEZEND TR % X (Apemantus) T
b, BEIBLTHEANZ Y TORML &AL aDSiEIL (Fool) &R Li%H
%, VI 2 AETRTRT VP RALEZD, )T ESAEVIZHEPIZATYS,
L2 L, ZAOREIENE, FA4AEICRY)TIERONLHNA L2V ETH S,
V7 DREH)I—F 14— 7 (Cordelia) DL %FYAMIAYHEI 4 E I
HTHEDLRTWEWI ETHE, BHEOT LAY 1 7R (Flavius) (2% DT EMEA
BHONDHS, LPL, Pl s 13 EkoEsRIERL I EEEL MY
FARADEAETY) TlX, "7 E) THESERT S L) REEHEHEON LV,

YAEYD, BEIOHLIRVE, BENZEANOL St HESELNIBE
12, BOFEICEA5 T2 AOHREDHFEL ZOHORDLNICEIZT S, H-0
H 1% (Second Lord) KDL IHIZE I,

He [Timon] pours it out. Plutus the god of gold
Is but his steward. No meed but he repays
Seven-fold above itself: no gift to him

But breeds the giver a return exceeding

All use of quittance. (275-79)
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FAEIDID L) ZATEY, HOFRRLBFHRSAN, LA TREORELB»T
KREP W LIIHOBIZLEOITHA ), (- T, ZOHED “Long may he
live in fortunes” (281) &\ ) HH¥id, L MAIZ, “fortunes” XH, WEOETSH
5, TREHEHB SRR LAETA0=—Thb, BEIRDO—F2HT, 54T
BEICRERMIRE I - TWA Z L 2L ShD, EAERNOBIEHICH L EVIDIRE
BEEPFICTEY, fFEE, 71 ORFNHE,IS, EGOEROETA,S
Ty P ERAY—PIEBY LLEAS, SAEVPRIBICEFAACLIIEBA
ARG BGOLRELDETHHLLTY, BREFESEDIOIEGONTHLLIZT
v, HEEROERNE DN, HETHRONILT 4 TTHS,
—H2HE, YA ECDPBIIHNSET T AOBRBPCTERBBR RN bR L TE
TEEOHME (banquet scene) THb, TNAEPIITCIHLEVWEENE*RETS
DIXTRT I ATHb,
O you gods! What a number of
men eats Timon, and he sees 'em not! It grieves me

to see so many dip their meat in one man's blood;

and all the madness is, he cheers them up too. (I. ii. 39-42)
COESTHENAEADLDRTVWADIIERIA TV HETHDL, LV EHEEREDLT
CHESERBLTVE I ERBERDOWIKTH D, TRV S ARIA T OEENE,
BfEHmI s LA ERER Y,

SHIZZDFEIZBITET R Y ZAOHH “Grant | may never prove so fond, / To
trust man on his oath or bond” (64-65) &, ENBDHIIIWVE ¥ 4 € HFBRHPLEE
(foolish credulity) M7 LI —iZi3dph bhwI L &RL, HIIHT3HROBE
LoTwh, bbAA, COBRBTRIAEOLEBHPTILRRVD, T4
O DFEFEDOFT “Rich men sin, and [ eat root” (71) X, THOEEGDIOHOF
B, BRELCEFIAEVEZANEIZLILE>TRELRLTVAILERL, ED
BERTDHE) REAELERE, 71 EVDPRALBVIATORZALLIIES A
L ERSLBEDOBEDOEFORME 2> T3,

SDTRIZIADHYIHL, A EV LT TFRADERT VI NLTF4—ZXD
HED, BEEICRESDLL2, BFLVIEZOER LAWK AAER
(cannibalism) 272 ZHNRTVERLTHA,

Tim. You had rather be at a breakfast of enemies than a

dinner of {riends.
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Alcib.  So they were bleeding new, my lord, there's no
meat like "em; I could with my best friend at such a
feast. (75-79)

FRCMERLTCWIESCOLLWITRHETHL &V RIIRLIRERKIGETS
N, T77405 4% ORKE L-FHADBRKICHFS L TnD, TRT VTR
i, TVINATFA—XBE LA AT 2 ANVRIBRELRLT, 2hi T8
EICLZ, wh®waF 4 IZAF147 /5 % v b+ (Thyestean banquet) (ZfEHh7:
V& F 9. “Would all those flatterers were thine enemies then, that then thou mightst

kill 'em—and bid me to 'em.” (80-81)

BT eDbO, T/ AARE LR LHEBSL, FLMbh, 2R LT
b5, Thig, —R, y 1€V DEROBVTLEBT 2R AL 5, L2L, Fov b
WKIAY MBI -FADEEGZONITRT P RE, O, KELLLo7:
EB R EERH {, “"Men shut their doors against a setting sun.” (141) L&Ay,
IREBEOICIIEESEIBLTwE2, LiL, TR 94 B2 RBLTY
5,

COEIEBLBERICEMEINEBHIEIAENTIITEL Y, FOZ &3,
CORMLABG LAERIS, BHEOTLA YA TAOEAICL o THLRIZ SR
5o

Else I should tell him [Timon] well, i’ faith, I should.
When all's spent, he'd be cross'd then, and he could,

"Tis pity bounty had not eyes behind,

That man might ne'er be wretched for his mind. (157-60)

FAEVIZ, ZORDPET oK, BICKETHZ >0 TH 5, §REOEMIT
ZoFTH Y ("an empty coffer” [191)), HOFHATH LT & T& (KA
A->Twvw3 (“His land's put to their books” [198]), A Hx +5 7152, HD
ARSI T CRBIZH S, LA, HIAFOZOL ) 2HBIREZMAS ) LT
A% vy (“Nor will he know his purse” [192]), =D (Third Lord) I3,

FDEI T ALE%FF LT “Ohe's the very soul of bounty” (207) &£ T, IEIC
FO@HNT, 4 E1E TRHE) (“bounty”) £0b0THh, "BE, o7LTY) -
THh, HEHO X I, Bounty DETEHLTOLELLLEWETHSB, LirL,
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TLY A TADBERICHL AR L1, Eosd THESR, (Bankrupt) IXEDZOD
LEEMOMETH S,

YAEVIBEMAICE LA LR ELOEYE T AHEFE (benefactor) TH 5,
LaL, BoTas%FMcaRLTaLE, $HELTUHELIDE, KICH->TW2
WxF 474 TR (Ventidius) ~OBEY B THB, ¥4 EVHFRAEED,
ZOEOLEILD L DICERT L0, WENLY, ThbLENEENITS
B, WEARENICHEEE LK, FhECRELAEL TALRALLICEYS A EH
bEIILH D, FFWEBTIRE L, HRNBELS X T, PR o ZRANEC
F—Abwiv, FIICHEOER L ERNHRZOBEONOBERYSH 5,

CEIBOEVSET, 51T OEEREO—ATHHTLERRAVERSEL, 71
EVRREEEDEEAOEELIT2HSTF2I7 7055018, ok
Bk, (“raging waste” [4]) IZhF-oTwa I e ®¥HORICT 2, TBEDH L AL
L4 EYOBREYARTEELLESTSHE T4 %\ (“no reason / Can sound
his state in safety” [12-13]) LIS Jo “reason” 1ZZ 2 Tidk "THMEDHZ A, O
RSN, TOSHEEXFOTIHILIAHILHEENOBENRONL, KOEE
3, FAEVICRHACORERRESHICHE T2 7-H0BENRIFT0E I L 2H
JLTwW3,

TOLEEREAICL 247 AETIE, YA ECOBRKERPIIRET S, HedL
BOXAY77—%522%,

When every feather sticks in his own wing,
Lord Timon will be left a naked gull,
Which flashes now a phoenix. (30-32)

SRATEHBOLEIIELLAM>TWEIAEL L, HVPOEANPTORFEIRES
n=b (Thbb, ELETXTHEFLES), BoFFay (Thbh, BLRT
WEIE, E—YOAN) IZhBETHAILVIDN, o) LOTKTHL, Th
BEBNOFERBETAD—Thb, Hronsin "HorFar, ITEXTLEI-
o0, i SAZOTERBROL I LAILLEPLTH S,

TH2HNE, FAECOREILAT4TAD, BEEFLERTEALRKL  FEEE
TAHRMATHET L, HII7TRT Y RAFETIRLEVELTD, ¥4 EXOAHEOX
BrBWTwaAMTHL, FOMEAPTOHENDESE “Never mind / Was to be so
unwise, to be so kind" (5-6) (I 4 FLDNR—=VF ) F 1 —EWHEIIERI TS,
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TBATRMAL V) BARETIANOL WY AT OREDARER, V=12
AETI A4 E W) B IRG, NHEOb>—E2E{LLT20TH
%,

CORUHT, F4F/RTLATATALL > THDTEDBIPR TV BIRIR,
HDE D “the ebb of your estate / And your great flow of debts” (145-46) % ZEX
Do, REOHBICHET TSI L2 8B ERS,

DL BEBICBVRAINS M ES DS, TOBBIIGoERIBHRL T
CHEZHICES T 2P0 ) 51, BEIGAVRELYS 2, FERIET 0T
H5b,

Ah, when the means are gone that buy this praise,
The breath is gone whereof this praise is made.
Feast-won, fast-lost; one cloud of winter show'rs,
These flies are couch'd. (173-76)

Y4B RAEPTOBMORIOBZOL—ET R, TOLXDAY 77—, B
BIBETHEIAEIHED LV, £OBLVWHELLOTEELRT, RACHENS
NTZRELERICH2RY, SITREEFNTIZLEZONE, 23— F (G.
R. Hibbard) »##T AL Hiz, N - Y3 > (BenJonson) @ 4 LR—
1 (Voipone) \ZBHTHRAENEAH (Mosca) bNTEERT Z2EHTH 5, =
DONIDEAI T 7 —BIEEDHZNYXLDAY T 7—D—DThH b,
COERIZESTD, 4T3 FE, EHOFARXCLELHANAR S
(spiritual nobility) # R L TIEW i v, iz 2o T§8Z, (“Wants” [185]) #%
TE%) (“blessings” [186]) & &% L, KADLERL, KALWIME ("] am
wealthy in my friends” [188]) Z#{A ) £ 43, LA L, #HBIIHALLTH S, &
PELZITVEDE, KALB0 TER, (“ingratitude” [219]) TH B, Fhid
M 7F) OF—3TbdHb, ZOLILFFETCRALTLERDOLPIIH-T, ¥
HILAYATADRESBVEEDH TV, FELISEVDEIEBY,
“Thou art true and honest” (225) T&h 5%,
SERIGHHLIFHIIHYT, TR, »ERICESETELS WS, ITIHT,
$AEYDBEECDT T I =7 A (Flaminius) 75, EROLOICHIEDONV—HF R
(Lucullus) DB * b, V—AFADI A EXIZHT ST X M “Every man
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has his fault, and honesty is his” (27-28) T#» 5%, Z® “honesty” X HHNO 7L 1
Y4 TAD, EAICE SN/ honesty TIZ %2, KL T ESLZ & (over-
generosity) ZFBET S, [WOL W LIRETIILZ WA, LA L, BEOKHN®
LEREELETA 2V, BHROTON—H 5 A, EEIZL 71 EXDAREDE
BREWHICSVHETTV S,

N=HF A AT OB LIEEERT 5, AEVIROHITE LTS Oh/R
EHICHEIE L THE 9. “Fly. damned baseness, / To him that worships thee!”
(47-48) “damned baseness” (ZEIEMIIT/NEFIEL TV, LA L, BEEED
BU—NFADHMHBRL S OMLIERL TS,

COECHIBFECOMA, V—F 7 AT IHY I HRHATRD S,

O may diseases only work upon ‘t [my lord’s meat],
And when he's sick to death, let not that part of nature
Which my lord paid for, be of any power

To expel sickness, but prolong his hour! (60-63)

CORCDOFER, BROIIELDLIOHLVBIANE DL P BRI TH S,

ZRZHTIR, BENV— T A (Lucius) DBEFR)IFEALTOUIAL (ER
Ehd, FNEIE—HOBPRTHL, 2€%6, TO—EERERTWASEAOEBE
PEEEIZVWEDPOTHE, ARX7 1Y) TR (Hostilius) EBREEFZONTWVE
W, FATEEBDOBEVZADAY (Strangers) TH 2, BIBOBELFALE=
EWAFHIZHBHES D— AN (First Stranger) DI A > MiE, /5= FHELKLEL
BT, BMEORIEEZFHE,” 3—Jy 23 2% Y= (choric
commentary) DU TdH 5, “Who can call him his friend / That dips in the same
dish?” (67-68) W— T AD L) LBRELLIZ, RENVKRENLSY (Judas) [
B BAMCETHEYNHFETH S, “O see the monstrousness of man, / When he
looks out in an ungrateful shape!” (74-75) THiddb oL bMELZAA L FTHA S,
M) 7E) TAZHRIESNZEF—7Th2, BREIAHOHELE > TS,
LHL, EOAERRLZOBZTLVENTH L, 71T L IR THSERL
LTz CETCTRLTW L,

ZEEIWTIE, FZ0BHEVLEREDCES 70— 7 R (Sempronius) IZHAMNT%
BT 2, PhOETOBEAER, FokEKESNLIREEFIRZICIINSZET
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Hb, WA EORMEHATIILCRATHUAS E$5, “I'm angry at him / That
might have known my place.” (15-16)

ZOBHEBHE OO (29-43) THRDL D, Thid, £y Fu—=7 20NEER
KOHBEL VS 224 7 ALTHERERTT 5, ZOHEIKIX “a good villain” (29)
Thb, COAAYMEIAZIFQOLIZEBT AT Z—TH 5, “How fairly this
lord strives to appear foul! Takes virtuous copies to be wicked, . . .” (33-34) =
DHEDOAWIE THhAL Y by BT~ 17 A (Claudius) D&, HAOKTE%
#HotT, MELAELZEVIETILTL20H8EETHLY, LirL, ZOHEKEOES
X, MDD HATOEMPHPENRT VS, HOHNTOMBETHS (“appear foul”) 5
75, it A, EORIEIT TRB LRI, (“politic love” [36)) TH5B, Fihid, KiE
DREZH>T, TOEIZ, BFIRLKERTELCRODBZBLVLICIED L SRV,

ERABIIAL L, MEEOBECLLY, MRTER-TY AT OIS LAY
T %, ZHOBDYTBFLEI AT VI ZOROTTTHUEET 5, HIZL
MOFEEL LGRS TVE, O ORMESHFRE I ZHRIIZITANLR S -
OIS, KRIZLIESSBEDPOREHTLENS 12D TH 5, 300 T, KADEH
EEBLTWAIAEUD, B eHODIZLTEYE TS (“Enter Timon, in a rage”
(77S.D.]), 2 TRHEASNZNDIE, AR H =/ ) XL0EHETH B, HITLRE
D HNHREDED “bills” (88) b TLFMO bills 2P o THE, “Knock
me down with 'em [bills]: cleave me to the girdle.” (89) fElZBDALLEE I b HIA
T, Z0OMO—F—HTRAMEEREI EEH (91-95), TOEF,EHETHLLL
T, #id, BEVOES “madman” (101) O—HEFHTHLLEL L),

ROZRSHR—REREHTH B, TLERE, BAEIRL 25 5 BIFEROHR
ATZIELTVD, TOBOKADT LI NATF 4 —=XH, 5 TEEFREAD
£, ZOTAR, RIS LTEEEFLILOOELLITATHL Lk RET
B, LL, 20RO LERBALLEHETET, WS OEBIZAA, 20
BORKIOBI L TN 234 774 — XDRABIHE VI BRIKD S,

IOBHTHE, YA s AETHAOERMBEDOEESRAS B, LIL, 20
Bz, COEREROPT, LDLHILUBREDIDOTHA ) h, JORIFOKA
BRIZZRILT2 Yy VORESH L, BNENRLETTHS ) H. Ei, ZoRFIZLo
T, TERBRA- L, BAELTHRBERR L TwR 2 eXH=MmAAshs, 2L
T, ENZLE, F4ELDERLEEPHE LGV, JOHOTHIE, TER
DTS, BEMLEZT TR, FAEOFFICORATVS L) BEERR
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THILLHD,

LaL, SRETTE, TLYNATFA—ADH 770y b E2IAEZDXL Y
TO0y PORBIZEFSELOHAIZIE, UMKLITFVESLELEL RV, Y770y
FORBORYTSEE, TUTE KB AYTATOy PORI LTS L &,
ZOERBOFT[ED—2I > T d,

SH6PIE, ATV ERHABORDY) TFELTWAEEDEHHTH L, L2
L, ThEBEIRLFORESFET S L9 % “Royal cheer” (48) TH, “a noble
feast” (58) T %\, ZOWMIZEMERDHE (mock-banquet scene) TH b,

IOHRT, F4EVIIALEY T4, (“winter” [30]) & 2B, BEMIZETL
TWA LI IR 7EOHE "E) (“summer” [28]) THots, HRTLITI-L
LTOERL, —RBRFICTLIT) —LLTOLIIEDb>TLE ),

ZOWEE, —HIHOEBLEROBME L IR THL, s/EOTM U=
ANRAMOF Y (69-8]) OBHKOHT, #o, BBREML TRALFEIREING,
“For these my present friends, as they are to me nothing. so in nothing bless them. to
nothing are they welcome.” (79-81) 2 TRALBX7ALDB Y, Wik RO
MTHY, BREICTERho7, -T, o, BEiko THBbRLKLIFTH
%, “Uncover, dogs, and lap.” (82) HEOIIZIXI TEBFETIEIA <, “nothing” 77,
Thbb, BEAYFDLETTHD, HIEBITNZDIE, A “Smoke and luke-
warm water / Is your perfection” (85-86) £ T ) & H X, EHED L2 VHFHE
(“vapours” [93]) THAESIZHEDbLL, oD THRDOLOEH, (“reeking
villainy” [89]) #WOHDBICRY 354D THY, AVBINLOR, KOBE
AT ARERERL, TREUSIRITETOTH 2,

ZOWEBETH S 14F L DF I, “Burn, house! Sink, Athens! Henceforth
hated be / Of Timon, man and all humanity!” (100-01) TH 5, ki, —FOETH
LHMEENS, WHFOWTH B AMEE (“Misanthropos™ [IV. iii. 54]) ~& %5l
%, 795 F70Av %2 (M. C. Bradbrook) ®FHEZ{ b nid, "8ZE, (“cataclysmic
change™ %% F%, {2 Misanthropos &V Fit-h 2B L, ABkv-o7L T
Y—bkibLTLES, F#hi, ZOMOEHE (turning point) THH, —DOD 2 5
ATy 7 AThHb,

LHdL, BESAELE—HOBL LM OBNEREETLDIESL S H», TDOHE
Bz ABAREC, AT 202 I0EeEsha, L L, £EBEFEEL
MEBTEBIIICRBENTVELEAL I U TRNLL Y PRI IRALLERE
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FF, FAHFITrElEL, BERFAZMOEMO L EAETEH L) IHEN
ENTWwD, FAELDOHE, NI TRTELIZN) ZLAQKRFEL D RO
LY s VEBRT, BICKELA Y37 b 25, HOLICBELEBVWEESRA-LE
Zohhnwz b, LaL, FRATHHOSEE, £IIIREFERP 2L
Exlhv, TR, ZOFEROBKOFBEATHSLIICEBLD, EHEHR-E ML
L WEM ERBIL, BIEDEDEPRTHRELALLICELS,

ME1BE Y A EXOMAPS B> TWb, BT FRAOHEONI— AL T
FoTwb, AMMEK - AHIHEOBICZ ) TA>TLE ),

Piety and fear.
Religion to the gods, peace, justice, truth,
Domestic awe, night-rest and neighbourhood,
Instruction, manners, mysteries and trades,
Degrees, observances, customes and laws,
Decline to your confounding contraries;

And vet confusion live! (15-21)

HEYHREL LY 2#EL OEFNEE, i3, IIFBRIRTWHE, OBRE,
flifEkHEE, A2 THF A EXONHAEREZRILINTH- 7, T, TTO
HFENENEFRELSDLWMIRZ DD, BFOBALLGhLHA, 15—
DL LTHET AR THS, 20, ORIV O—HIGHD2
1) =X (Ulysses) OHF&Z%ZEH, (FITHF—7— Fit "degree” TH5) kD
HHIRETHHRTL DB, ¥ 1T OAMBEGROBSE, 32509, HE LT
RORMZFELE L, BELAMRNOEEFES VAR, I, AROKOY T LR
B, LE-oTLENENMA 37 PEBEIISERA DI TRV, BROBE
OEIREILAETHDTH AL,

YAEVIIH—DTHEANITII LEF I, “Timon will to the woods, where he shall
find / Th® unkindest beast more kinder than mankind.”" (35-36) ki3, ARITiE%<
MAEKELTEETHIIETE, 20X EEHR, TRV IABFEHRLTY
2bNTH5,

§ 4 EE, HOBOMEOHT, BEvibREANLOLED V. i. 10)
LS, WME2HT, WAL LTHRICITERZFEIRBFLEBHEVLLIEST
Do Wb RFEICHT ZBEOREZH L - 20FRWES L o5,

PG o7 4 EVICBYOFEELMRZRAN—AL LTEL (6-8), Hid
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MWIEZ LT 5,

. his poor self
A dedicated beggar to the air,
With his disease of all-shunn’d poverty,

Walks like contempt, alone. (12-15)

X LTHELZ LOCERRIZE T, iz 72—ATHEB>TWS, “contempt”
DR, REYEEMOTL ) -0EBORKE L LDTVE, OBz, 4%
TRTCOAALDPLBEINLINRETH S,

Leak'd is our bark,
And we, poor mates, stand on the dying deck,
Hearing the surges threat; we must all part

Into this sea of air. (19-22)

COHiE, EbiEa—1) v 7 — 2 (choric scene) THb, x4 2 AETHINDH
FEICRLT LR EDLVWERERLVENEERETRI S 0L &8, 3
DENLTHEPRERTIE LV, AODPLEHREAEGLOATVRVEFVE D
CTHRETILEEIRVES ), “our bark” ML IET MIBRETIHE R VA, BS
CEARVRIERIAY T 7—ThHAH ), MR 2HEFENLHY, KolRlok
BICWRTLHREATN 2B R,

ZOEVHE, WOBOS L EVOBMALE NGV AEFREPOLII, $ETLA
AT ADBEATHR DL, EOPTHBENDLI DL, 51 EVD TEEDOLVEH,
(“a dream of friendship” [34]), TRmE7Z1TD KA, (“varnish'd friends” [36]) Dth
THEETCETEYOLNLZ L THBH, “He's flung in rage from this ingrateful seat /
Of monstrous friends” (45-46), 77 i3 MLt LI 2 RKADFELBAS T4
B, Thod, 7V AT TR, V7T a5ry MM, S48 T5 "%
) (service) D7 L T —TdH B, “I'll ever serve his mind, with my best will; /
Whilst I have gold, I'll be his steward still.” (50-51)

WA I BIEIRVETH L, CNICHESERFIHLEOMICPEHFLC, ERLTVS
DT, MEEZ—2OHBLEINE, ZORBTRROBHTH L, ZOROMILERE
Bl Fxy) <y (Everyman) IZBITW 5, J/ICWE S 1 EVEHEOMAIKL 12
h, BICHERESNS, BIREIITCATHZ, BEROIT IS OH I k4
RN BHAD L ISR L EERTEIND LV IBVIEDEA, ZIbFHD
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BB OB RO,

COBRIA T OMATHI S, £OMT, AHOEMEIRHDLDATV2
(“cursed natures” [19]) LHkizR 5, Fhill, HIIINETHOEEFEEET 5,
“Therefore be abhorr'd / All feasts, societies, and throngs of men!” (20-21) %133
HWwaAHMFRERES, BOROTHMMOBEICALZL2EE TS, TLT, #Hid
EANE, HCHHOEBEICED (22-23), COHENOBENOME A TH 5,

SATIEOREROTLERD, BRERLROTS, LeL, B&EIFbII®
Bz o TMODOHER, FEHEROFELI L E>Twnb,

She whom the spital-house and ulcerous sores
Would cast the gorge at, this gold embalms and spices
To th' April day again. (40-42)

BRTEEOT <7 5 AFK, BEREERICHENCLI»RL2VAILLR 5,

ZDIAEOMEDE, TVINATF4 —XHB_ANOBHEXIZBE 5,
i1 ErPRI;TSNL WV, FAEFCERELETTCLEL, AED—ELTWED
THhb, KIZHF /-2 %W, Timon Misanthropos £ W) ZAT % M5+ 5, “I am Mis-
anthropos, and hate mankind.” (54)

FAEZR)TDEIIEMECE I L BHBHI LI LRV, LarL, BIR
72EI, REBETHEY DAL, BHFEREER-TWEILEEDD, HOT
EFEENLDICHIE> TV, L2L, bRODAIEFSTERTHLLELSL
ERTELRG, TVIYNRALATFA—XSELEHEENS, “. . . his wits / Are
drown'd and lost in his calamities.” (89-90) # 4 € DE N HIZRLTHEADDLE
TRZVWELTYH, KRIIEECERISATED2H 2,

CORFERYIER IR, CAPLTFRA*RBRTLEZATHLIE
rMEEY, YA ELE, FORFTREAPHEKTFEOEMTALBERGVWEE
. DD, RO LIBELRFESEELDTH S,

Spare not the babe
Whose dimpled smiles from fools exhaust their mercy:
Think it a bastard, whom the oracle
Hath doubtfully pronounc’d the throat shall cut,

And mince it sans remorse. (120-24)

BTEoOZoEh s, TORBEIIIBWT, D7 XAEKA (Lady Macbeth) DK
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ZHEN ST ZHEHT IO TH L, FRIBREOKIIHTE2RELBEIREV
BHBTHL,

RATTRILIANIAENIRVIERD, KIS ELD, a=FT4—-UTD
I3 BTG D R BV, ZELLIA T DEDOWBERT T IADEN
LRELEDNSTH D, NI, HBEIREOEEHEAMTHEEERS (201), 7
RTYIRARFIA B EHIZLRTERVD, LAL, HORELRETLII LI
WEETHD, TRIVIAD, ¥4 FDFFIE “A poor unmanly melancholy sprung
/ From change of future” (205-06) T % &\ ) BWTIIMHETH 5,7 WRICEA %
Yo fERL LTOED W, FRINLADRIMNTH Y, HEDLLBICEL S A E
YOFRRMPRESND,

WAL HIZE Lo TWDSDIE “This slave-like habit” (207) T#» h, “this cold
habit” (241) TH b, SOKEOEIE, NaLy Y& LR, NEHELE
BMLTWwA, 20LI %52 LTHEELETLIEED, BRAKOH 2N, 54
ELE 5T, BOKOKOED IEE o THIIIKREN L,

That numberless upon me stuck, as leaves

Do on the oak, have with one winter’s brush

Fell from their boughs and left me open, bare,
For every storm that blows — I, to bear this,

That never knew but better, is some burthen. (265-69)

FRME, RFOWE) 12 TROE, (KAL) 2 TonhELLTLE- A T
DA, (FAEY) EVI AT T7—iE, ZORDPEBROEL AL SN TVIHH
12, EROEABIISASD LY, HIZE-T, BRAKT TH, GREOBD LHEA)
i i TS LLOER, ThHH, MOTHIEL Lo FEEHL
FAELYEWIAWIZE, B4 7 AETERMOEADITZR OB VG EH
BEENTWD, HITEORERE D L3 LA, fidZiihs ML S 8T
Thd, HIEHEOHELZREOPTHRLIE LT TH S, “That the whole life of
Athens were in this [root]! / Thus would | eat it.” (283-84) 2D THEBEHEHLIZH
DEDbNRETAECD, BILEOSERANARIZLIZLLT, ¥ 77 -3TEHER
2, LAL, Zofliz, oEgcEons &) RFEBIIRITS, EEMEY HE
FLLTWwaENWE, Hilwy A 7TOEMLEDOTH D,
TRIVIAFIAEVOAMELTOH ) HEWHEICTVH TS, “The middle



P50y 4%y OWR 91

of humanity thou never knewest, but the extremity of both ends.” (301-02) BE(Zai~
fEIE, FAEVR—HOBL LT OB~BRET S, AHZETLALLAME
Mo AN, FREELBEE, WIRbEHEL D, BROBRAOBRBIRLITT Y 2
FFLADVDLDSHERRABAIIHEDTH S

EHIITRI I ARIDOERO—2DT 4 Var E#RRT S, “. . . the com-
monwealth of Athens is become a forest of beasts.” (349-50) D/ «1 Y a i, T4
4% AT ¥ Fua=h A3 (Titus Andronicus) @ “Rome is but a wilderness of
tigers™ DENIBPTV B, TFFRIIA T HFRVIIZSAANITH S, BREEL
LIEOBEICS Y, HAERICH - 2B RIEC/RTH L, TT RO LS
HOVLEN—DIZELYNE ), T EHLLERORFOTTE, HROLVELES
DETERENZERFEZNE, 0L A—T7—F 9y TOFEREDL ) %
BIGHE  FEL L ADIPHLEOTH S,

RIZF ATV, FITHAO L) BET, AHTROREOEELOIT 2,

I am sick of this false world, and will love nought

But even the mere necessities upon 't.

Then, Timon, presently prepare thy grave;

Lie where the light foam of sea may beat

Thy grave-stone daily: make thine epitaph,

Thal death in me at others’ lives may laugh. (378-83)

Wi, COBHOIIZIAEY LTVE, BODPRICLEL S OLIHI LA 2V
EES, HIIEELILIENET, #EL, ToLEHEDL0E, BERANOHESHE,
EAAEL, EMSMEBRILETTHS,

LaL, o, L&~ EBoTITL, BELIAPIIORMOEEL
FeID—DThb, FEEMEL THEIHBLRBRL, BEOOOBENLEIZETS
LDETTH B,

Thou visible god,
That sold'rest close impossibilities,
And mak’st them kiss: that speak’st with every tongue,
To every purpose. O thou thouch of hearts,
Think thy slave Man rcbels, and by thy virtue
Set them into confounding odds, . . . (389-94)

BETALDLADOLRELEDEIELT, DWIZREYOAAI AT HFELIE
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BEL LTI, SThIFRTENDLDTHE, £hid, BERBIRZ3HkEOH® T
0, ANHOLEMNEREATHN, BEOWFHETH L AMIIEVIMPEVLTHL
AV, RPHFTIERATRBCILES LWV HOTH S,

LaLads, COEMMERTE, SOL)LEIORBOEIE, DAY ESH
BT TRV, ROZADLE (Bandits) 2B 5l TId—MOFL )2 B
MR EIRIT 5,

Behold the earth hath roots;
Within this mile break forth a hundred springs;
The oaks bear mast, the briers scarlet hips;
The bounteous housewife nature on each bush

Lays her full mess before you. (420-24)

SAE R IOEY STEEORBINIHEAT, COROHELEL,» L —BOKL
T2 TR, eXS—FAEETL X1, BELEL LY, BROPTHR
HRET 2 # LM (the Golden Age) X HEBLTVEDTH 2, Fhid7 R~
YADBBLETLMRTOIH S, LrL, FIIHBRIZY 4 T DE X BIETISHER
Lizwv,

EHIIZDO=ZADOWRIL, yA4EVIZRWIZEDERON, TORBRLEEEDON
EoT, BOoDBEPSEZE) LI ICHMITSORSE (453-54), 2D X LHH
i, Y2427 AETICLIELIZRONE, WAL Y 24 2 AETHLBETH D™

BT T#t, OFLITN—THEI7LAY A TANBET S, HidfehTsr 1=
VERCBLIE—-DANYTH L, WETORMENTZMAOPT, Y1 EVOERS
VR E: -8

Is yond despis'd and ruinous man my lord?
Full of decay and failing? O monument
And wonder of good deeds evilly bestow'd!

What an alteration of honour has desp'rate want make! (462-65)

BALICBFEOTIE) 2OEN, LiL, BOSA T BRRITRIVIAOZNRE
DE{RREY DS, HICRIA T DNTATF A TERESZFTORMNEIGZONT
iz
BELPRBERI-Fr—U 7RG G, s 1Er0OMICE, V7 Ea—
F4—UTOROHERLMBOF SV EFE LR, LAd, $FIZ, 4E20D
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AT 2 EEZKBTHBONE 2, #HRS AT IPRBFOE LMY
FEit, YA 7 RAETOFHFAL LIZIINODI L5 L T HFEOHEXIIELT,
LELCHBA LTI M EMRRERBELEII L T2KBES b b o2LH)TH
%,
IOZEFBERALBEONETHE o720 ARSI AT OBEILHET D -0CH
OEENI, SFh, ZAIEFKEEF-TVELOBEMEZAT, HOHA
Riins, CORMIT, eN— FAFRHTA X518, BRBHIASESWTWAI L%
BRT 5.

FAL, YA K OBEYH - - RRIFEZHMET A2 02, £B5,

It must be a personating of himself; a satire

against the softness of prosperity, with a discovery of
the infinite flatteries that follow youth and

opulency. (V. i. 33-35)

¥ %E%, (“youth and opulency™) (ZHIFPLITVHINLER) B3y 1EL &R
BLTWA, FREEPTIERVD, EFEETHE2™ L3 (ZoFF»ZE0
LEFEETEIM—DTHITHE), HOBEIEIIEOBRBROKRBIHRL T
ERBTEDZTHA ), WHAPHZAS T, BRD6BIN~NES Z &b D HEENRE
Mo VA2 AETARENRIGE TH AT OEREZRE TV hDOFBIL
W TH 2 (b HHAHEE LTRYOHL—BEKTHDIH), LiL, e
ENBTANINATF4—AOKESEDEIIGHIRINDZ L IEDITH S,
COFALEBROBHE, HORBOFENIGELIZE->TWwd, HSHD
“service” (71,74) W) BEEM D, L2rL, Shdfbho TN THHIE
YA BBELHM->TD, /2, MIOBHETY 4 €L IZRELT 74 THE—D
FEELLEOLDIIHLT, ZOWETHE, FALHFIZFEEEZ L “honest”
#7THbRNET, FASRRBENL VN, RAOESHET L, 61, ZHE
EE)ZANIHLT, BREFZHOBRLEFLET, ZA0OBLHITEZART
teic#& < (79-84), ERIX O o0 E RIS 2, RO, OZA
LEHTIHARL, BERITFOULABVEREIATLE ),

R, BPCEASRT, ZAOTERBERD Y 1 EVIZHWIIRSE, FRIZEA
BRI AEYDBBTHREOHTTH 5,

TERBRRIZ YA T 2020 TOBREIFLEREL, FhzHD DI,
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“heaps and sums of love and wealth” (151) &, FOHL TN NA T T4 — X HHB I
SRTEBIZE>TWBETHAH) T 5 7D “The captainship” (160) TRfEL L
BMLMB, LAL, M8, & Mg, MR &Eh, F 7 “the figures of their [the
Athenians’] love” (153) £\ ERAS WO, H L1, EFEEMIZNEL D
BADLEICALINT VD, POTHDILEYHE) ThHoloL I, BEODED
WHMSEHALELOTHY, hED o THROREEZEAT LN TELRWI LWL
PThb, L2b, BHFOEORBOIBBLBEL CROLNLZ LA RPoD
L, LA AEICHT AIREBOHE LR LA E AT LD, AHE L TOR
WA ML I L2 BDTHD, —F, 77 AOREBICHVTIEL VW EOBHD
EIRA, FUYNRATFA—XOTFHAERORBILHLZEFWONIEDLE
(162-66), 15 DB L EAVBIRMFIEICE I Z P RFESN, HLOREAHN
TLE9,
§AEVIELOBERIEL L, EMHELBRE, HOREDOA v L-—TTHS,
KDEILTTAFNVAE—FERLTBEOM»OLEHT.

Timon hath made his everlasting mansion

Upon the beached verge of the salt flood.

Who once a day with his embossed froth

The turbulent surge shall cover. Thither come,
And let my grave-stone be your oracle.

Lips. let four words go by and language end:
What is amiss. plague and infection mend!
Graves only be men's works and death their gain:

Sun. hide thy beams, and Timon hath dcne his reign. (214-22)

COENAREICHESDLY, L2L, ThibhbhBEIINTE 247 AT
HYOA v L=V EARTIERTERG, FHER—ALTINEARLOMII—FE
OHFEE R TNEDPEThHD, EEDA =, GLATRT VI ARHYR
FWINALTFA =R 4 ETHRDOLEOAPOLE Y 50—FITFESNR TS,

KT, ¥4 ELREEICEIS, b owIZREDOY (EFE4H) UhHHF L
FITIE, TWVINATFA—ZXOEBHLT T HFOHHPHEFL TWnD,

SO TTFROI AT I, eN— FAHTA LI, YA 7 AT OM
DR EEST, NALy bOVb® S TR, (“mighty opposites”) DifiF, Wik
A L V® ZFNHLD, TOZBIRN DHLERBIIRITLZELWHESH S,
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¥ 4 %Ot E (antagonists) 2, EICEEET 5 AW 2w L, HELWARB
AR RTFETHBI LD, ERELTOZOE/IBEIIRIZTA 87 PE§ED
TWBILIETEDLREV, ZOBEELLIIEOELETWINN, ¥4 E LiRflE
LTOT77F3HE0ETHE, LrL, TRIBLVWHRIZETREL LRV, ZL
T, WicfboT, EHrRED /D (V. ii. 13) etk MBEIL /S h,
Er (V. i, 8, V. iv. 13) ZWINAL T F4—=XBFRNE->TT 73L&
W+ a, LaL, ZoTbRhomEidmEsh, Sl CTNEEEYT 5,

ZORBEOEEL LFMICARTHRE I,

FUNINRATFA—XRIT 7 4AOERD LI O>TERBR - bICAAI>T, =
Ky 2 A5 A NVTRDEHIIZE I,

Now the time is flush,
When crouching marrow, in the bearer strong,
Cries, of itself, “No more”. Now breathless wrong
Shall sit and pant in your great chairs of ease,
And pursy insolence shall break his wind
With fear and horrid flight. (8-13)

CITLEEILALNLNR, TLIUAINERBTHD, (I T(EoTWzBA,
(“crouching marrow”) X7 NI NAL 7714 —XifEENB, 77 RICRKELHAL
AL EEL, TBEYS LAAFIE, (“breathless wrong”) % TBE 16 L A#1g,
(“pursy insolence”) ¥, REBOMIELH I TERBRLEBL VD, Thbdil
EEROT7 LT - OERDIERICHFET 5 —EETH 2,
FWLINATF4—XRTFAORERXEEZ) & LTRESTS, LAL, TER
MELLIE, FATUHEALOLEREY, THFAOMEBEIHFL DI
(24-26) FIRE B LB, ZOF, ZOERCERIELRARLZHI =) ZXLDORS
77 —OREHEOFEbRbIIEIZT 5,

If thy revenges hunger for that food

Which nature loathes, take thou the destin’d tenth,
And by the hazard of the spotted die

Let die the spotted. (32-35)

COAY T T—IIEBOL ORI I ERTHLCEIAL TS, 72 “the spotted
die” & “die the spotted” P Lo 2 A7 AETHLWI/OTF A LenTh
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D, TOEMEROBR) SLFEAZBBL T3, FVILETLINLTF1—-X
i, Y420 %FoTHALZ—ADRAZRUHLTRINT 2L 2BELZLIZL
v, OB ARBRABIEKLZLDTH S,

Those enemies of Timon's and mine own
Whom you yourselves shall set out for reproof
Fall, and no more; and to atone your fears
With my more noble meaning, not a man

Shall pass his quarter or offend the stream

Of regular justice in your city's bounds

But shall be remedied to your public laws

At heaviest answer. (56-63)

A AETEROBEIIH ST, TVINATF4 -l L > TT 7 HADFFIX
EHESND, ZEMICHITORZERIELLFOREILIIRD, ZOHEOED 5
I, HRICBTS, I ¥ BRI "EH LAY 4%, (“Transformed Timon”
(19]) DESOHBEHNTIAEETH S,

Ri%IZ, YA ECDERICEON-EMSIBASNS,

Here lies a wretched corse, of wretched soul bereft:

Seek not my name. A plague consume you, wicked caitiffs left!

Here lie I, Timon, who, alive, all living men did hate.

Pass by and curse thy fill, but pass and stay not here thy gait. (70-73)

ZDZO2DFALNATLy MiE, BoH L “wretch” ORELZEITE 2012,
“wretches” % “caitiffs” ICZEZTWaAHIE, /—ADFINVI—2RICHLZODE
e (MBI IAEBHIZEST, BBFRIFADOSN Y 73R [Callimachus] I
Lo TP L ENB) 2L 2 A 7 AETHEDTIHALA-bDTHS, =0
DEMBEFHEICFELTNDI E,6, Y5 7— (H. J. Oliver) 25#HI4 5 &
I, EBEVUETIC S o TRMDZATEHRT 220 W THo720h, 20E FIiC
oTLESLDDTHS ), BRSO L LI, ZOERIE, Kofl
ERBRORELMEBEITLTEH OMBERITE HoT, REVRTHH S
B) EVHET, BREVDDTHS, TRIEELNELT, ZOEMMBZEND
AEFOPTE) DLHAEETTVE, ZOFEHMW /2% T, “Dead / Is noble
Timon" (79-80) LWHI TN INATF4 —XDTE ¥4 EVICHITON2HMOT
ExHreshzsl, bibhBERILRIIELHEIPARTLE, R LTHIEED
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AR VEBRBNDIESLDED ) D 54T OBN-O% ERIIBE DKL H
55DLBHELTERGVOTIE LW, LELEDS, HofEfid, buadtd
BREOHEPLEL TOARERLFECHELH B LERLTv5 L) &I,
KELEENFDHHLLEERX L,
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Synopsis

The setting for the world of Timon of Athens is the town of Athens and the woods
beyond. In the centre of the town is Timon's estate. As a philanthropist Timon
attracts, like a magnetic, a number of people around him by means of his wealth
rather than his personal qualities. But when the play starts, his property is already
in a state of bankruptcy and he is degraded to poverty though he is unaware of these
facts. He continues to confer benefits on the people who flatter him. His downfall re-
sults from both his lack of concern for money management and his superficial under-
standing of human love.

In Timon of Athens we cannot find the “mighty opposites” who are antagonistic to
and bring downfall upon Timon as are found in Shakespeare’s other tragedies. Those
who throng to and try to ingratiate themselves with him are representative of the
Athenian society of the play. Many of them, such as Poet, Painter, Jeweller, Mer-
chant, an Old Athenian, Senators and Lords are given no proper names. Both these
nameless characters and some named lords, who form the Athenian society, are as a
whole, antagonistic to Timon in his time of need. The society is degraded and cor-
rupted by its self-interest and usury.

Timon is betrayed by society. He escapes from the town to a cave in the woods.
He changes into “Misanthropos™. Although he has a change, he has no growth as in
Hamlet and Lear; this is one of the reasons for the flatness of the play. He does no-
thing but escape from the Athenian society. He does not try to fight against and re-
form it, he merely curses it. Therefore, we cannot feel the tension as we do in Hamlet
and Kind Lear.

In place of Timon it is Alcibiades who confronts the enemy. the Athenian society.
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But the double plots are not so closely intertwined with each other as in King Lear.
The reconciliation in the last scene is not an inevitable consequence of the accumulated
plot development, but is due to the personality of Alcibiades.

It is true that some of Timon of Athens is unfinished. It is interesting in the sense
that we could disclose some secrets of Shakespeare's workshop. It has a number of

defects, but it has significance by amplifying the Shakespearean world.



