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Synopsis

There is a group of work songs traditionally sung in the American South, called "ham-
mer songs.” African-American people sung them in the field or at a railroad construc-
tion site, etc., where they needed to swing a hammer up and down rhythmically, so
that the job would be done effectively and safely. The texts of hammer songs often in-
clude lines about John Henry. the famous African-American folk-hero who was a Che-
sapeake and Ohio railroad construction worker. However, the way John Henry is re-
ferred to in hammer songs is quite different from the way he is referred to in John
Henry ballads. In ballads, which are believed to be composed by white people, John
Henry is dramatically described, whereas in hammer songs he is mentioned plainly as
a man who was killed by the inhumanly hard labor. The hammer songs prove that the
African-American laborers felt that they might die anytime from being overworked, as
John Henry did; many different songs have similar lines, such as "this is the hammer
that killed John Henry, but it won't kill me.” This essay analyzes the texts of the
hammer songs and explains that the songs were created and loved by the
African-American people who objected to sacrificing their lives in hard physical

labor.
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57, BAOPETLRYay AV ) —if, YA+ - F7—Y=TH, Fa4t—
ZeTYR AN AGE (C&O) DEv ¥ - XU F - bl (I8729EFWK) %
HoTwhtEbhTws, BEFTRTTERINY b7, BNy
2 —THHEO %2 -T, WOBMIZY A+ <4 MBI 2REBITLOE,
HHH, TEBBOBEENEAF IV EFE ST 5, BHONFABL Y LELL L
LToTlE, NI THFMERTVREALBIHTEZELS, NFEBRBEOERAN:L
124, EFRICEOALZB LA TP ol Yar AYY—BERKFIVIC
I (RMAIRETELTRELAZDES)), Bonri), EFEMLTEAT
L%

KITRDH HEOTFRIZHEL T 5,

When John Henry was a little baby,

A-sitting on his papa’s knee,

Well he picked up a hammer and a little piece of steel,
Said, "Hammer’s gonna be the death of me, Lord, Lord;

Hammer's gonna be the death of me.”

BEEFPBEAFINVER-TAHE, VIR EFTHRET S,

John Henry told his captain,

"Lord, a man ain’t nothin’ but a man,

But before I'd let that steam drill beat me down,
I'd die with a hammer in my hand!"” (Lord, Lord)

"I'd die with a hammer in my hand.”

Fary Ay —OBWREDIZHET, THEoNys—IidKERE W, LHRIZER S,
Bl o-iTh &d, FBREGICHD LI ABIOBRBRIZELZSNAY, Thre—
FBVWTIAT, LEI,

John Henry hammered in the mountain
His hammer was flashing fire,

But he worked so hard, it broke his poor heart
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And he laid down his hammer and he died. (Lord, Lord)

He laid down his hammer and he died. '

NIy FEZO®RIZ, EXVaroffbhionry<—%igz o7k d, BFH ML
IbeARNYT— TBEo7z, EES LITICK-Z, REDKBBE2TMATY
BIENS, B, Yar oA Y=ol gEicd TR L eHo%K
btd, Ro&S>52HKbH 5,

The woman in the west heard of John Henry's death,
Couldn't hardly stay in bed,

Stood in the rain, caught the east-bound train, Lawd,
"Goin' where John Henry's dead.”

"Goin’ where John Henry's dead.”

John Henry had a little woman,

Just as pretty as she could be,

The only objection I've got to her, Lawd, Lawd,
She want every man she see.

She want every man she see.

John Henry had another woman,

The dress she wore was blue,

She went walkin’ clown‘ the track and she never look back,
And | wish my wife was true.

And I wish my wife was true.?

KTy F (N) =23 ZVREFICEVN, HVbRREhbAANELSL S LE
ALNTVD) bRz ay - AV —RMERILEN e — T =28, 7Y%
BEICE Y a Yy - AV Y —DEFVIIRYEI BASLLSAVT, HEOIZEBAT,
NyI—$HT, BOUREEF-> IV, BREFLATCEOTLER LD
SEEBT TV, TPary Av)—, bwnd), BREBICHEINICZOHY SN
ZEiNE, BANRGTEETCEP 2RI E2RBELTWEEVWZ L), Eh6IEY 3
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YeAny)—ilEREbed, #EoikTar oAy —%r—u—¢ LTHIAR
LOTER, Vary - AY)—DLIRFEREFLDSD, Bohbonre—v o
TEILIRVETLDTH D,

BRICBBARBEON G -V VBB ELS H B, Nrv—V r TIEFAAZHRLE
TAHARKELORTCEENRTELYay AV Y= NF 9 FERPFVRES, $3°
B2, STy FIZBIE2-00ME R THLH, Nox—voribkd L,
v O L BILRTFEALERLDIIEbRE, THOZLIEL A ATEDBEN
KRN TV, KEALERTHY XL0OMBIIE->EVIEWTESL, 20/
OEEFERIE 3y - AP — - N5y FHRTEDRIROHY, /97 v FOBED—D
ThorLEXLND,

“EHDEBN, NTy FOETETLLDNYT—Y YT, Yary AV -0
HEHRFNCELI LIS BH, OEVWILREDILRFEALLED NI TR,
NGy FARGIZLTWAT—ICHE(EEEL L) 2 &2, FLTR, ol
25 ORENTERSCELALZE NS L) BN L EH L& B2V, Nro—
VI IHBLERODIL, Tardnre— %L TETEBALLEWS ZEBTTH
5, TLTC=FHR, N2 B TTHELEDIRIN I R—V 7D HLTEE
BIN—T%LLTVBIETHA, Yary ~2Y—iF Thre—%FI2Bo73F
FHATRE ) LB THEDIC, NoyI—YrTFTRHET, TFE, TZon
YR—EFRoTUT>Th (HHHEELHEHN ), LD,

CDEIBBAELLENG, Nrw—VrFZETar oAy — 35y Nl
DETEHBLFT VTV 5, FHIE, EbL0EHOKICBVWTON v —kH
EF— 7 CHLZMARERDLOFRER > Twden) I bl, KReficEHN
AHiELTWBE—HT, BLEPELEOBREEITVWEILTHAH, LTI
T=VITERNMLT, FOBHNEFES TRV,

e

NT=0 0T, —EDNVXLERLLDPONY =R INT L EDEVEE
2TbAte & Ebhi, 19096 Y a - Y THOKERERIEATT 7Y 2 FRD
A4 OB % % L7 Lydia Parrish (&, Slave Songs of the Georgia Sea Islands ®H1C
“Anniebelle” EWVINTY =V I FIIOVT, FBETHEBBOLL LY, HAROHK
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ATAHLRER, EA) L& Eod3chMbns LHVvTwa, Parrishid, N>
7= (HEWIERELWHATTRERH) 2RY LA EEL, BEEEBLEICHE
ANTIRN FTARTLED) XA LDME-E05h5 L) ICHBEL TV S,

Anniebelle

Hunh!
Don't weep

Hunh!
Anniebelle

Hunh!
Don’t moan

Hunh!
Anniebelle

Hunh!
Don't go

Hunh!
Leave home.

Hunh!
Dis ole hammer *

Hunh!
Kill John Henry

Hunh!
Laid him low buddy

Hunh!
Laid him low.

Hunh!
Ain't no hammer

Hunh!
In this mount’in

Hunh!

Ring like mine buddy
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Hunh!
Ring like mine buddy
Hunh!?

* “nine-poun’ hammer” &bh b L dbH b, [EiE]

IHLT, BKET7+—o 07, BHFOHBIINTLEIORA, »sIMHOHKD,
LEDARFALE, FIEROOLRMEY ER/ AW EFBVO EFICEEDEL
TbhTw{,

RO “Take This Hammer” $FL LI LN ERADLMITETHFZ LN LHT0
b b, 19544E 2 Frederic Ramsey #57 J /X< ® Cahaba River " Horace Sprott
DEWEL TR EFFEL DD, KFEINI 25286730 -~
V=Dl %ErLB, HFbTYa Y - AV)—DEILFATLEVEI Eh s (N
YR—IIREINTLEVEIEHS) dIRTHES, LB

This here hammer (wham!)

killed John Henry (heunhh!)
Killed him dead, baby (wham!),

killed him dead (heunhh!)
This here hammer (heunhh!),

killed John Henry (heunhh!)
Killed him dead (heunhh!),

killed him dead (heunhh!)
I been drivin' (heunhh!)

hammer from my shoulder (heunhh!)
All day long (heunhh!),

all day long, (heunhh!)
Lord, I b’'lieve I (heunhh!)

‘near 'bout dynin’ [sic] (heunhh!)
In my arm (heunhh!),

in my arm (heunhh!)

in my arm (heunhh!)
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Lord, 1 b'lieve I'm (heunhh!)
‘near 'bout dynin’ (heunhh!)
In my arm (heunhh!),
in my arm, (heunhh!)
in my arm (heunhh!)
I'm goin’ back to (heunhh!)
Newport, Jersey (heunhh!)
mine, baby (heunhh!)

ol’ mine (heunhh!)*

FEeRTo5hdDH

N—= y FHEERTH D & X121, “Anniebelle” O L 5 ICHBEHABHYE
T, HEALET > EBERVHER YV, L LABRICA - THRAEED 2012
TLyIa8NaEHlhds, 1 A-TRUBHPHEHICED, BOFrIHRKVL254
FAZDWTELE L2 ) T 5, Mississippi John Hurt (1892-1966) ¢ “Spike Driver
Blues” I, “Take this hammer and carry it to my captain/ Tell him I'm gone/ Tell
him I'm gone.” % “This is the hammer that killed John Henry,./ But it won't kill me/
But it won't kill me.” % &, fiON w—y r FEBLARFLFHDL A5, %RE
PHETH L, HWFE, NI RBETTHEBOITT FNFRLEWI, gBF K
DrdFe, Foazo s FotitsrhiBFONyw—k, Yar .- Ar)—-of
WKEARENACT—DELEDE,

John Henry, he left his hammer
Layin’ side the road, layin’ side the road, layin’ side the road.
John Henry. he left his hammer,

All over in red, all over in red, all over in red.

ROBTE, RALEY 8y -~V ) —LAFORFEREDTH D, NV v—%HT
THESLHENRONZVEVI DD LI I,

John Henry's a steel-drivin’ boy.
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But he went down. but he went down, but he went down.
John Henry was a steel-driving boy.

But he went down, but he went down, that's where I'm goin’. *

—HT, THRITBAL, ETFBAL, EFBAL) LIRRLEHIITHHLL
Tbdd, kOB FHE 124 A L 7: Horace Sprotte @ “Take This Hammer” @
BN, TZitHhn TEEMEZEIhLAERLS, B3fTobE o/ F- TS
o fEidE- TV ERRLS, BIIRATWLET 2T Ny &) HGENE,
NS OBIKICZOFEE A D b, BEHRED & OB L RENORAD TS H MK
SNTWiz, (Sprotte DHEFIZ 7T ¥ 57—+ 3 Y OWAT, BHREBRLEILE (D
=3 L b TAVAN)

Take this hammer (heunhh!),
carry it to my captain (heunhh!)
(you better run that mule ...
Tell him I'm gone (heunhh!),

tell him I'm gone (heunhh!)

If he asks you (heunhh!),

was [ runnin’ (heunhh!)
Tell him I was flyin’ (heunhh!),

tell him I was flyin' (heunhh!)
(Lord, have mercy!) [Z i3 E&ENREL]

NYT—%BTHI LY, BHEBRVERICRRS W AAHEDERE V)
BRA > X WRLAKLESN TV 2, 1865445 18664F 12 201 THIEREM THllE
&N 7z “Black Codes” &MIN2EJIMBARMEL, FHROBAIIKLVHRE
ML, chiICtEbRVE &I, FHUTRENTO LRI IS EE LT
% & v, 155 1% chain gang & FRIEH, BHAOEA L RFICE Db, K
(28I 4% “Take This Hammer™ >3 L— 3 a ¥ (2, “Black Codes” % #5® &
FTHENTAZELTT 2L > EDRSIN TS, #Kid, “You better take this
hammer/ Carry it to the captain” & &5 £ H, “Well now if he asks you/ Was [
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laughing/ + + - Tell him I was crying,” “Well now if he asks you/ Was I running/
« « « Tell him [ was flying,” £V & H 22T, FOHKTIOWRME ORI HE
35,

Well now I don’t want no

White man’s justice {like black codes)
I don’t want no

White man’s justice

I don’t want no

White man’s justice, O Lord,

I'll make my own, Lord, Lord

I'll make my own.

'Cause I don’t want no
Cold shackles

I don’t want no

Cold shackles

I don't want no

Cold hard shackles, Lord,
Hurt my legs, Lord, Lord,
They hurt my legs.

That captain called me (what'd he call you, suger?)
A nappy-headed nigger

Captain called me

A nappy-headed nigger

Captain called me

A nappy-headed nigger, Lord,

It ain't my name, Lord, Lord,

It ain't my name.

Well now | been driving
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On Bald Mountain

I been driving, O Lord,

On Bald Mountain

I been driving

On Bald Mountain, Lord,

I won't drive more, Lord, Lord,

1 won’t drive more.

You better take this hammer
Carry it to the captain

Take this hammer

Carry it to the captain, Lord,
Take this hammer

Carry it to the captain

Tell him I'm gone, Lord, Lord,

Tell him I'm gone. °

“Black Codes” (X UUHIBEIL #2401 HHiCHE &, 1966FE D ARMEEHIELL L S 2
CBRIESNED D, ZORORFEIBHL LTI RVD, LI— FHEH-0OH19674F
THb, ZDOHIT Mississippi Head Start Centers £33, BLWF 7YIZRT AN A
ADFELZBIHEF LB BB SEBLZIT L) LT 58FRET, Jor
TAD—EE LTFEDEIIHR b7z, TLHKIX Black Codes Bt D b 7225 5 75,
BEOES-HKAN ORI a vy OFHLEEFRLTW S, B “Take This
Hammer” OFF2IEHLOEEA160ERNEREEBOHPICH o - AL ICFZ, b
& D® “Take This Hammer” #H£AZDIEV LV, TOIKICITD X ERM L
BEOFRIE L, EMOZRAF—25LTW5,

JSTFDINT—

195147 FH Ri2h B BAAORBHRCRBEN NV 2=V V7101, Wik
FONTHMEE- 72/ THNUTL 5, Fid,
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Oh, don't you hear my hammer ringing
Oh let your hammer ring

(EPNT LoD TL—ZXP) —F—ORIZEEN L Hica—F A 3N 5,)

Oh, don't you hear my hammer ringing
I says, I'm ringing in the bottom

I says, I'm ringing in the bottom

EIRE D, AT IHIHL,

He [the captain] says, ring old hammer
Well, says, ring in the bottom

Well, don’t you ring in the bottom

I says, God told Norah [sic)

About a rainbow sign

Well, there’ll be no more water

Oh, there’ll be no more water

I b’lieve fore your next time, sir

Oh, before next time, sir.

Says he destroy this world, sir

Say he destroy this world, sir

Well, Norah, Norah,

Oh, don’t you remember what I told you

About a rainbow sign, sir’

BAZKIZ 7THALELITRDR, #HPEREPLPRELAEHR IS Z LA
Phb, BFONALBLVWEALLEIOEAAMIEbDNRE, Yar -~y —iIn
=% 5B o TRAND, /TENYT—%5b-THLEWI, No=—#b
ESHAGE/ TILEREDEDI NV Y - AV —(lBRhADbEEPIE, BLWEE
DZHORAFZIn LS, EL008E, KWFIFRICWELTHELLTWS
EREFIRRLBDK,

FIT, Nrv=VrIhLENLY, BALEVENDE, LEDEILTFH R
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OB AN B CREF SN 2HKIZ, “Go Down Old Hannah” & W95 O H 5, “Old
Hannah” &3 KBOREUEI, T IHATLRN, bIR-TNDE L, BEOTFH
DEFELOTRITIE, BICER 5% BLVBODL L T—BPHEFEHE LT,
HAAZLREEFELDUTWE, PPFRTELBRVHEORTEH L { SR HFEIZA W
DEERBICHFR B, N, ELWERZLbALIRERY, EEEEZICBWNT, KA
D1E%—%— (Solo) 2y, FHE%*EA (Group) WEEEbETH-TW
5, TH)LTCLBON X L2 5L LEELEDLOTHL, KFOMH LK
DITL B &) %, BHIEPKEDOFEWEL,

Solo
Why don’t you go down, old

Don’t you rise

Oh, go down old Hannah
Don’t you rise no more
Why don’t you go down, old

Don’t you rise

If you rise in the moring
Bring judgement, sure
If you go up, come up in the

Bring judge -

Well, I looked at old Hannah
She was turning red
Well, I looked at old

It was turn -

Well, I looked at my partner
He was almost dead
Well I looked at my

He was

Group
Hannah!

No more

Well, well, well
Don’t you rise no more
Hannah

no more

Well, well, well
Bring judgement sure
morning

ment sure

Well, well, well
She was turning red
Hannah

ning red

Well, well, well
He was almost dead
partner

almost dead *
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HEOEEFRoD, HFDHEFET L ZOHEE—FEIZHSLDH I Need More
Power” W) HK7Z, TRKEDOHNIVDBAL, HITONPUELAN, BEBEILE-
THiEHELe b, Blbllihz, HON%E, B HLIZEKEONIPLERA
2.0 & “power” ZHWIHRVRT IO, HENICHWEL, ELE-7%E
BB L TAHRICHL TS, T 22 powerful 2377, B TERELSEXD
121zma B L) BRVBELBZORDTIORTH S, 1EEDH R IEL & HidHE
o

Well [ need more power
Power, Lord (Vo L X ICEET2HANZ D7 L -X2EHTLIZHK S,
EVOF)

I says, I need more power

I mean the everlasting power

I mean the everlasting power

I mean the power that'll save me

[ mean the power that'll save me
Well, everybody needs power
Well, everybody needs power

He needs the true-born power

He needs the true-born power
Well now, captain’s got the power
Yes even the captain’s got the power
I'm gonna moan with the power
We're.gonna moan with the power
With the true-born power

Well, the true-born power

Ain’t no harm to have power

Ain't no harm to have power

Well, that everlasting power
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Well. that everlasting power °

BONT— HERBOSE

NIR=I2THbTary A ERHLRNEF /e —O—2ETh
oo EONY=—i3iRY LITHAICEL ESRBIHE, HbTRhTELRVEDE
EELTIEV I EIVIHIERHPLZERIBADNST Yy FORTEHFoTE,
“Take my hammer and wrap it in gold. And give it to the girl [ love”®& ¥ a v - ANV
D—ilEbEBLHLWVIFIRF Y IilhoTWw{,, LRLBARSIHENNINY
R=VYITR, NyR—BNDOLHLTHLLLDIIHRBRORBTHHS, FLT
Wiz, BB LAOHNZI TR, HHOY) XL ROLDIIFARLE o7,
I, NYR—THONZIT2L &4, ) XAEZITKERE Lok, Archie
Green |& Only a Miner: Studies in Recorded Coal-Mining Songs DG, 18804F & 18874F
Ik Y RV THE% R/ William Eleazar Barton (1861-1930) DX D & 5 Z#iE % #8454
LTw3,

I wonder if the reader can imagine the effect of it [steel-driving chants] all, the
powder smoke filling the place, the darkness made barely visible by the little
lights in the hats of the men, the echoing sounds of men and mules toward the
outlet loading and carting away the rock thrown out by the last blast, and the

men at the heading droning their low chant to the chink! chink! of the steel."

BRILESNZRO N Y ANTHEHTE, Yar - AY)—DLI % “steel-driving
men” AEAUIC/ARETLAZREHIT D, FI~ARBEEZLITTEEHET, 2h %
BOBELEZXEOEMYEDLDTH D, BIHIHE L, KEOBGWLERLIHRICHG T
Wh, REFBVDOT, Nov—% BRI LI boir5, BROEK
bdbo NIV YTIEERM, 0L LWELEGOL ETEHLEAOKTH-
720 FLTEDHRDE BT Tl % 8¢ 6T B BAZHZ IS REHS
NTWo2DIE, PRI B I, NIT—V I TET A AHEDVFADODTH
BOVPLVWERICHETIHFETFRLLAXOKTHY), —H, BitkoTe—
O—ENEOONIZNBED Y a v - AV — - NF v FIE, ELIIWLBAFEEE
HLUTEAFERNS 2 I3 IERNICR T2 ROBMAEL LTESRTEE WL
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5F, NrT—IZ TRENL) —ADOWIEL LTHKI DL, EOILDIELTHS &
bz LR,

Now, this old hammer killed my buddy,

But it can’t kill me, babe, it can't kill me."
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