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Abstract

Animation is generally still a trivialized medium in the academic circle, although Disney
animation has been considerably studied over the last two decades. This paper first re-evaluates
existing studies of animation, particularly those that discuss the ideological meaning-making
function of this medium. It then discusses anime as a subversive genre as well as looking at
functions it possesses, and explicates how anime interplays with the mechanism(s) of ideology
construction evolved around national identities, in an age where borders are less and less
significant to people and media products. The paper argues that the fantasy world of anime has
contributed to both reinforcing repressive ideologies regarding national identities and also
problematizing them. Lastly, it provides some suggestions and requirements for future studies of

animation.
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