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Abstract

African American studies often emphasizes vernacular elements, especially music like jazz and
blues, to show the significance of the ethnic group’s contribution to American and global cultures.
In the field of literature, almost all African-American writers owe a lot of inspiration to musicians
and non-professional anonymous singers and openly admit their debts to vernacular music.
However, in the 21% century, the fact is so obvious and well-accepted that it is important to
reconsider what African-American vernacular culture really has been like in our rapidly changing
world in view of global, political, social, and cultural backgrounds. This paper analyzes Langston
Hughes's book-length long poem, ASK YOUR MAMA: 12 MOODS FOR JAZZ (1961). Hughes has
been recognized as “the poet of the people,” the first poet who seriously tackled with African-
American vernacular music in literary works, but reading ASK YOUR MAMA proves even that
recognition not to be enough for this versatile, sometimes aggressively political/experimental poet.
Composed of twelve “moods” with instructions for background music and “liner notes,” the work
makes the best use of musical elements to achieve literary effects. At the same time, its
experimental elements like fragmented phrases and countless allusions constantly make the reader
aware of the slippery, transitory character of vernacular culture. In it, Hughes also links domestic
racial problems to global issues in his contemporary world like the independence of African and
Caribbean nations. All these contribute to ASK YOUR MAMA as a rare insightful text that helps us

understand and deal with today’s globalized, media-saturated world.
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IN THE QUARTER

IN THE QUARTER OF THE NEGROES

WHERE THE DOORS ARE DOORS OF PAPER
DUST OF DINGY ATOMS

BLOWS A SCRACHY SOUND

AMORPHOUS JACK-O-LANTENRS CAPER
AND THE WIND WON'T WAIT FOR MIDNIGHT
FOR FUN TO BLOW DOORS DOWN.

BY THE RIVER AND THE RAILROAD
WITH FLUID FAR-OFF GOING
BOUNDARIES BIND UNBINDING

A WHIRL OF WHISTLES BLOWING

NO TRAINS OR STEAMBOATS GOING—
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YET LEONTYNE'S UNPACKING.

IN THE QUARTER OF THE NEGROES
WHERE THE DOORKNOB LETS IN LIEDER
MORE THAN GERMAN EVER BORE,

HER YESTERDAY PAST GRANDPA—

NOT OF HER OWN DOING—

IN APOT OF COLLARD GREENS

IS GENTLY STEWING. (477-478)
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SNOW NOW ACCLIMATED / SHADOWS SHOW UP SHARPER,/ THE ONE COIN IN THE
METER / KEEPS THE GAS ON WHILE THE TV" (489)), 3 {H\C [FAT7H T - 74—
A NIAGARA FALLS| (1905 4 2 DuBois 512 & » THE S, HRICeKRBE AR LGS
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THE QUARTER OF THE NEGROES / TU ABUELA, ;DONDE ESTA? / LOST IN CASTRO’S
BEARD? (14)) % #7 2 — F "Gospel Cha-Cha” (IN THE QUARTER OF THE NEGROES /
WHERE THE PALMS AND COCONUTS / CHA-CHA LIKE CASTANETS / IN THE WIND'S
FRENETIC FISTS (49)) TiEA V) 7lOBICHEINTVL L, 14— FEETIE, Koy
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IN THE SHADOW OF THE NEGROES
NKRUMAH

IN THE SHADOW OF THE NEGROES
NASSER NASSER

IN THE SHADOW OF THE NEGROES
ZIK AZIKIWE

CUBA CASTRO GUINEA TOURE

FORNEED OR PROPAGANDA
KENYATTA

AND THE TOM DOGS OF THE CABIN

THE COCOA AND THE CANE BRAKE

THE CHAIN GANG AND THE SLAVE BLOCK

TARRED AND FEATHERED NATIONS

SEAGRAM'S AND FOUR ROSES

$5.00 BAGS OF DECK OR DAGGA.

FILIBUSTER VERSUS VETO

LIKE A SNAPPING TURTLE—

WON'T LET GO UNTIL IT THUNDERS

WONT LET GO UNTIL IT THUNDERS

TEARS THE BODY FROM THE SHADOW

WON'T LET GO UNTIL IT THUNDERS

IN THE QUARTER OF THE NEGROES (479-480)
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~O [KHE) Great Migration] 125 &% L7475, “BOUNDARIES BIND UNBINDING” %> “NO
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HMED, 250 70— "VIRFEICE S TTA TART OIS S SN MAEEZEDS
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T, SCTE)BERIHIENABEHICHRESINS LD TIER V. %6 24— F “HORN OF
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LIVING IN ST. ALBANS
SHADOW OF THE NEGROES
WESTPORT AND NEW CANAAN

IN THE SHADOW OF THE NEGROES-
HIGHLY INTEGRATED

MEANS TOO MANY NEGROES

EVEN FOR THE NEGROES-
ESPECIALLY FOR THE FIRST ONES
WHO MOVE IN UNOBTRUSIVE
BOOK-OF-THE-MONTH IN CASES
SEEKING SUBURBS WITH NO JUKEBOX
POOL HALL OR BAR ON CORNER
SEEKING LAWNS AND SHADE TREES
SEEKING PEACE AND QUIET
AUTUMN LEAVES IN AUTUMN
HOLLAND BULBS IN SPRING
DECENT GARBAGE SERVICE

BIRDS THAT REALLY SING

$40,000 HOUSES-
PAYMENTS NOT BELATED-

THE ONLY NEGROES IN THE BLOCK
INTEGRATED. (500-501)

COBMIF [Va—2 Ky 7 A JUKEBOX] b [EY ¥ — F&—)V POOLHALL| & 7% <, [Y—
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TId7  [ARY12H %) B BIRDS THAT REALLY SING] O\ 2 RFEEME OREXIZ) FLA
DIAATENICRZ B, LAL, BiRTELZEALOMZIIENT, CHPBRENTTHEI L
AEFE SN S (THEY RUNG MY BELL TO ASK ME / COULD I RECOMMEND A MAID. / 1
SAID, YES, YOUR MAMA. (501)), BEANZizH< FTH [=ru] LLARTESLT, &AL
ZELELTI, RBUREZHRAL T NEFARICL B, FNUITHLT, BHEomMiz7r 79 7%
DT 7 FF 27— THE [FAV] ZIRHLIZBERTEZS L%k, MILNEEZ L7
L7z Th, [=7al oy rFda -, ZoBERMERBEEE L DICoE T L - THRT,
FREOWOFTI LD DTHH DD,

Hughes 2 & 37 7V A%DY 7+ F 25—k, DbokHic, BERME Zo—n
P, HEEEEE LTWb, F'77+=\=:L7—J R[Tr7rFag—fb] LI HEE LD &
HNZEIT HREPIIEELOCIELED, N7 o 7 B S BENRED LA Lo BEHE R
FTorELLEZS, ThERINZED t@“éﬁ%ﬁ INT) Y I RERIIHI SN ELEDTS, B
FTHEIVa )T ADOMEICHEIL, x>T4 v 7 ZHOCKREONLZET I o TL
FOALTHD, 9 LRI, %8 24— K ISITTRUE? THMEUIEMH STV,

FROM THE SHADOWS OF THE QUARTER
SHOUTS ARE WHISPERS CARRYING

TO THE FARTHEST CORNERS SOMETIMES
OF THE NOW KNOWN WORLD
UNDECIPHERED AND UNLETTERED
UNCODIFIED UNPARSED

IN TONGUES UNANALYZED UNECHOED
UNTAKEN DOWN ON TAPE—

NOT EVEN FOLKWAYS CAPTURED

BY MOE ASCH OR ALAN LOMAX

NOT YET ON SAFARI. (507)

Moe Asch % Alan Lomax (38K % 3658 % 5% L 72 AR RIDUER - WFER 7228, =27 v ol
W TAHASNTVBIER] OMAETZa— N VIZHLDDTH Y 5055, 15 0BIRIZIE
WE B D%, MHmd 3T, X3bd 3 UNDECIPHERED AND UNLETTERED |
N R NN DY

Tl¥, ASK YOUR MAMA T Hughes 3 £ D X 5 122 DA D72 WAL Z M Z L Tw
LDEL) D BZIDBHA, TRETELET 7 A MOHWZOMA RO fENE % 8K
FTHILILEST, E4BELI,
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AR B CHEP N A EMIIEZE )5, ASK YOUR MAMA ([ E\CRUKLC, F/2%0H
MICHERET 7 A PLEOBBREERLZERIZENTHS ). FT 7 A MIBILIEENOTF
B DAY, BRICRESNZEEHEHR S, 5727 A MCHH L CE»PN-—Fo bFHEIZL 5 BGM
O, 94 F— /7= Liner Notes| &I N/ (526531) ICEL FT, LHEANLLT
7 A MIEREZDIREY AT N TV W, [[@IFIC, Hughes 3770 H ¥ - 7 A H L%
%%#5%~y<®ﬁ%-%ﬁﬁmé;5&F%A%%J@@%Lt%%%@é;ﬁ&ﬁmw
ETI7AMIELTWS, F/2, EHICHEELROR, HENERICEEI VL 2EELY AN E
X T4 T DI #%t%?%%@ BOUTHHMWICESZIHIELTWDEETH D, HEID
DY 7 FF 2T —RBELEONEVIBONH B L LT, TRFHICHLTTENEZAELTW
L%, TTICBEOEORGETLLAZVOTEZVALH) 22BN T, BECBVTIX
WM REZLZIE L v e Bbh s, T T, Hughes AW Z ¥ LT oW L o9 E T
DEFT, Tt dFagd—MBEDL ) IO TV 2T ELEL THIZV,

ASK YOUR MAMA (2337 7 A FORIOF & LT, o0 E 2Ol (475) HfFsh
TWwh, —2Id [728 5D 7 ) — X Hesitation Blues] @ 12 /Mfid%siky . 49 —o2ik [T
# Y & HEZ Shave and a Haircut| &I N2 2/NHiOT Y 7V TH B, LHICFET 7 A MORKEIC
Db~ NEET, FAPEF—TLLTHRIBELAVONDEZ LIZES>TWD, [T
TR EBEZ | OATF 4 BAATHORBZIIANVICREIBICEINENIL VDO LY VT
Ve LTHEDNTWTBIIYATH 5755, ASK YOUR MAMA 3832807 2 ) H A5 RETH
FTholk)THhb, MEIIINDP 2L 5BIKRTH, 77UVHRT 7 FF27—LidEn
HE (?) wH Z k72, Hughes 7 7V Z2DES%E BGM & LTl » THEM DA 21
HEVSTTO—FE o TWED TR W LIS NEAH 1),

COZEEFHTIZAIMOHIZAST, BRI SNIHERNEREHRDIETINIESED T
%o # 1 2 — K “CULTURAL EXCHANGE” OHi 22 b 7ziRzEX ML Ta b,

The riythmically rough scraping of a guira continues monotonously until a lonely flute call, high
and far away, merges into piano variations on German lieder gradually changing into old-time
traditional 12-bar blues up strong between verses until African drums throb against blues fading
as the music ends. TACIT (477-478)

FIZHHAEOFTEAL Vr 2 ETHOOND ) ZLER [F—5 | 2B2E500HFY,
E7 2L FA4 YD) = b, Z20O6T2MIO NI T4y a T Th—AN, E51C
T7VHhY s FTLADOBENLEDLRLE, L) gL, Wi TR L 72 ASK YOUR MAMA 734
EMTT77VIRDT 7 FF 25— FFRNICERTLIINRRLEZDDESE A D, Hind
BGM T3, HERZODOWKNEEZIZWE [TIv 7 - ThIVF4 97 ] OLER
WL, HRLTWS D7,

FEHLZZVOWEL, BRICE-TT 7Y IRDPBEBL: (LTW3) FH0LILENS
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IIHICERESINTVLETH S, 4 24— F “ODE TO DINAH" @ —¥;1 (“ON THE BIG
SCREEN OF THE WELFARE CHECK / A LYNCHED TOMORROW SWAYS. . .. / WITH ALL
DELIBERATE SPEED A / LYNCHED TOMORROW SWAYS.” (492) %7z, “IN THE QUARTER
OF THE NEGROES / WHERE THE PENDULUM IS SWINGING / TO THE SHADOW OF THE
BLUES. / EVEN WHEN YOU'RE WINNING / THERE'S NO WAY NOT TO LOSE.” (492-493)) T
HEOT -3 Lo TWwb0DIE, EMBERUKEDOT 79 I ROEPNLT VIR - BUEN
THoHY, )y FTHRINE KRR INTRENLEEDOL A=V PHLR, SHITE
DEND [TV —AD5E] ~NERKOCRFITHNE 19, oG OEENIERIE, "[...] the ever-
questioning “Hesitation Blues” beginning slowly but gradually building to up-tempo as the
metronome of fate begins to tick faster and faster then slowly retarding as the music dies.” (429
493) Lo TEY, 77V HROBIREMEDRT), FLTHEENRELTEbSLHITL
V9 Hughes DWW TH 5 17,

)= O L CHB & vDid, FoEEWNIERIZH S “the metronome of fate” D X 9 % 2Bl
i, EBREIEBORELVIHIRELIIALLTNT, LAEEEZ IO L) ICHEITE VI FRA
F=MEFIHTLIHRICHEoTVRD L) T L7, oz diFiud, %10 - — F “JAZZTET
MUTED” BEHOLLT D X9 %5 TH %,

IN THE NEGROES OF THE QUARTER

PRESSURE OF THE BLOOD IS SLIGHTLY HIGHER
IN THE QUARTER OF THE NEGROES

WHERE BLACK SHADOWS MOVE LIKE SHADOWS
CUT FROM SHADOWS CUT FROM SHADE

IN THE QUARTER OF THE NEGROES

SUDDENLY CATCHING FIRE

FROM THE WING TIP OF A MATCH TIP

ON THE BREATH OF ORNETTE COLEMAN. (521)

Z 2T, ASK YOUR MAMA 3F4MD = 2 — a3 — 2 R L O#HiHRo [=rafmfEx] <, 7
TIUARCEDBEBHOBEEIHE > TVDEIEDPHRINT VD, TOWFITOT SN/ HE
f9457~1Z, "Bop blues into very modern jazz burning the air eerie like a neon swamp-fire cooled by
dry ice until suddenly there is a single ear-piercing flute call. . ..” (521-522) & 7% ->TWwh, I
TO[FIATA AL Lo THR ENTHZ WEORKD L) IZRKIRESRZ L] @ X9 &g
AEERBIBWTEHALL) ELTHARTRETHS ) [0 EX] 237 =T v ZDfE
MIa—Yyx e LTHONEF =4y b - I= VI VORICES>THIZORZ L) £
REVIFHTIZATNONFLEDLEDLLBIE, VX XLV HEENIT 79 ARMEPNIZIRN
ZIEREATHEEN LV TVWIEIEIRIELTBY, H50iE, ZORRZOLOD—ETH

B EHFE X, EMEICHLTHL TS EWVSTH KW,

boldITH) LAHELBERWIRHOK OO ZITHER T A28 T TR LM@Y, ki
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#1372 Baraka % Young SHRDHGFRAIZE 5 TDOAZL HF, Hughes DEATHTH B EELL
FEHFENTDH > 72 DuBois HIZE > THHWTH 72, &L A, ASK YOUR MAMA OBEMEE
TrFFXaT—HEET 7 A ROBRERFNHL OO & RGO THY EIF RS, Fh
EMFORRIIEILOOH B - AT 4 THRBEICBWTELAEZ) L LA EIIH S,
TrFFRaT— L Vo ThH, FEEOHHTTU - K DEEK S T G UL DR 5,
TOMTH D LB | OV UMY R LADLNLOIRT LI Ba~x— v Vakhd - A 574
T XALDR AL T TIZA - Tz, Hughes i3 2 O RICHEH LTWen72,

%5 24— K “BLUES IN STEREO” i3, 77U #ZHAICLT, I—0 v b tkicE
ENTVARVHiNH R Yy FF27—HE2HwCTwd X922 (117H® “ATOWN
NAMED AFTER STANLEY” 13, 2 ¥ IRFEIFE D F 4 > 7= (IHFF Stanleyville) Z$57)o

IN ATOWN NAMED AFTER STANLEY
NIGHT EACH NIGHT COMES NIGHTLY
AND THE MUSIC OF OLD MUSIC'S
BORROWED FOR THE HORNS

THAT DON'T KNOW HOW TO PLAY

ON LPs THAT WONDER

HOW THEY EVER GOT THAT WAY.

WHAT TIME IS IT, MAMA?

WHAT TIME IS IT NOW?

MAKES NO DIFFERENCE TO ME—
BUT I'M ASKING ANYHOW.

WHAT TIME IS IT, MAMA?

WHAT TIME NOW?

DOWN THE LONG HARD ROW THAT I BEEN HOEING
ITHOUGHT I HEARD THE HORN OF PLENTY BLOWING
BUTIGOT TO GET A NEW ANTENNA, LORD—

MY TV KEEPS ON SNOWING. (496)

[V FATHEZS v 7 WHAT TIME IS IT NOW?| L\ ) BIWICHT 5 [(VWo25s TH) #EIZideEy
(271> & MAKES NO DIFFERENCE TO ME| £\ ) % 2 BB E MR 2 THD | v 7 FF 25—
LWV b DEBRLTWS, 2L, STTEHELRDE, REOITTO [FLE] IZDW
TOSK (L2BWRELTHS2\) I2EoT, TOESL—FBT Y F 27 54< v 7 AH
HDONTWLIZ ELEEEDNS, [HZ 27249 %%A%9 %5 ITHOUGHT ITHEARD [...]1] &% %
9, MBART TV AIREOYFF 2T —Ho/c LT, TR LTKE LK
KLU ELEELRVEN) DN, ZOFFORENIETH S 9o
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TAYAERENICBOTIZHEFIIVHATH S, 42— F “ODE TO DINAH” T3,
Va—U0 K9 ZATT 7V I ROEENENLD, ZOMEZEMHKEME (7)) 27 R
BRINKS)) 2L o> THFELN S,

BUFFALO TO HARLEM'S OVERNIGHT:

IN THE QUARTER OF THE NEGROES

WHERE WHITE SHADOWS PASS,

DARK SHADOWS BECOME DARKER BY A SHADE
SUCKED IN BY FAT JUKE BOXES

WHERE DINAH'S SONGS ARE MADE

FROM SLABS OF SILVER SHADOWS.

AS EACH QUARTER CLINKS

INTO A MILLION POOLS OF QUARTERS

TO BE CARTED OFF BY BRINKS,

THE SHADES OF DINAH'S SINGING

MAKE A SPANGLE OUT OF QUARTERS RINGING
TO KEEP FAR-OFF CANARIES

IN SILVER CAGES SINGING. (490-491)

“Quarter” &\ ) FED [JEMAEX] 225 [25 kY MR OFERICAS A FLTlibhTwasZ L
WHEA L2V, 779U AR0Y 7 +hF 27 —PREZ 2 Cidmmiban, KRiMEIc & - TS
NBELDERSTWEDI, F72, 412 25— F “SHOW FARE, PLEASE” 121X, 77U AR TH
5 THSBUC Y g 7T S 0B 1H 5.

TELL ME, MAMA, CAN I GET MY SHOW

TELL ME FARE FROM YOU?

ORDO YOU THINK THAT PAPA'S

GOT CHANGE IN HIS LONG POCKET?

IN THE QUARTER OF THE NEGROES

WHERE THE MASK IS PLACED BY OTHERS

IBM ELECTRIC BONGO DRUMS ARE COSTLY. (524)

I TOHOHEMEDREL L D HIF LN TS, Y7y T F a7 —%HFBTHLOLDIZHE N
TWHERE, BETRE-DOEEFTHLETOT 7Y IROPEICL > THEZ - Tl
NPT NELL Vb DD, T7)IEEBRTIERTHo/oR TIPS, SIIEHL
BM#OLLZ M) v 7 - Ry TRXE-TRBNLILELTVELEV)DHRIBYTH S, 77
FFRLFT—HEREFNEZEAFTCTCELZEITOHENEDIRIZEI VDD ) DOOH -7z
D72,
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LA»L, MELORNIE>TY 7T F 27 —XOWRBEEES ZL>TwEDDOH L, L
VW) ) LB R % ASK YOUR MAMA 3R L T2, L7204 2 5 DI3EHINTH
59 TbZdL, TZVART AV IAORBICBOCHFEDIEELMVEZ 5O TELDIE,
o MEEHICES>TORAEEZZLRTISZTTIERL, Z9 LBAEREE - B,
Bffi - A 74 TR EVPS 12O TR L DR & 2 B S 2o 72572, ASK YOUR
MAMA " &EHZEH) L LTWADIE, ZOT7)h Y - TA) I VIZE > TORIAPEL LR
ORNEVLRYEL, HLVWEEEZLBZ) LBE00H 285072, 271 7RBEEICHK
AAENZIICHRoTVBISZE, Ty FF a7 —LEROWEN, BEMaMbhs, Fhz
RED LI L) OA Hughes DHGHRTH 72759,

Z 2T, Hughes S DOEFDDIZ, TIVAY - TAVDVOEBEXLTHE [FA V]
WY LFH Lo EIERLTBE 2V, $TCICMDY EIF72456 24— F “HORN OF
PLENTY” 4D AT, 48 2 — K “IS IT TRUE?” Tid “THEY ASKED ME AT THE
PTA / IS IT TRUE THAT NEGROES——2 / I SAID, ASK YOUR MAMA.” (509), # 10 & — F
“BIRD IN ORBIT” Tl “THEY ASKED ME AT THANKSGIVING / DID I VOTE FOR NIXON? /I
SAID, VOTED FOR YOUR MAMA.” (516) &9 X912, MITFORH%Z &) FIFTHITEZ &
DROEZEWV) [FAXV] ORENY =V, BELLWEYYI YT 1 DHAANTHS ) ik
OHFRMFONTVD, RWFOHPTIOHLGD, T—FET7 L L TH TS Z Lt The
Langston Hughes Project ® /37 + =< Y A THHERTE L, 77V IRDT 7 FF 25—t
(ZLT, BZHLITRTOT 7 FF27—30Mk) OFELLT, -7 ORNAGOMAIHIF
LbH, ASK YOUR MAMA \ZBWTHBRRIN~ A /) 7 4 DSR2 LT/ L7z s %
AW D Z LIRS,

T/, T7UIREREOPHIZOVWTAIUE, —HLEOERUEDT v 7y TRy T -
ANF =N [FA]| #—D2OBE LTHEELTEALILIMVELS, 1 /)T 4LLT
DONHEH S ORBEZ D, FIIESHPLSFIIHMLAY XY APy TRLEF Y - V¥ X,
T =+ Tx ANEHHORREEANE Ao TITo 728, BERMCT 7)A%OT 7 FF 25—k
EWDIABZDD, FHLWATFTA4 T, 727/0V—%HBILTEINTELZONRI ) LizHirzk
AL TH > 720 Hughes ® [F XV | ~AOFEHIZLHBRIIZZ DNz L S5 2TwizeREL LW
7259 h % 72, ASK YOUR MAMA O %52 § % 4877 C Hughes 257 > T 2 R i 08687 7 L —
AR ORFY 2 MEHIL, v Thy T7ORKEORLIIH LY TY v 72D D%HOT
Hbo T TITHMLEIZA - Tz Hughes T %75, RFFHEoWREM: 2 K5 H 25 F 72#HF
Tho7zZ &id, ASKYOUR MAMA \ZWISTHAHH 9,

BHYI—T 2 F U574 ADESE
Hughes 13 ASK YOUR MAMA \ZBWTC, AL LTOF Y Y 7TORMNH» S A TE 25
ZBFET 7V AFRT 7 FF 27— iettok %, ZNUENCH DEEICb b o
FIEEICHLED T WD, FEIZ, ZHIMZERIZE 5T, 1960 FERDZEH ) W AR D

T, Z9 LZWREREDIHIICEEL2OH 500200 TORH M LML RT I &I
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BHLTWbH, BIFEOFHRE Y v Y VADE KL, HHRILDHEAZBRICR > T L) %L
BAARZ BIE LI TH -2 b b, € =X L, RAMNEY =X LON# % &H

WL, MICER O 2w -7 HAESR AR LA LT 7 A M LT, RboRc
ASK YOUR MAMA (3%, Biho2H %,

ASK YOUR MAMA D75 7 A MFFEDT DO X ) i X - T { bbb, “THE TVS
STILL NOT WORKING. / SHOW FARE, MAMA, PLEASE. / SHOW FARE, MAMA. . .. / SHOW
FARE!" (525) T ZTIEA T4 7 LEIRICEE I ND L LIZRRANDOEH D - HMAVR EN T
WHEESTIV, T, BINOHEI2FTO [A—F] KXo TRHEINLZT 7 HIRY 7
FEXaT =L T4 TARTHRBOLHEE, o7 vF 7547y 7 RI2X - TifL s
NTLES>TVDONLFRIE, £ TERV, LA, A2V T 4R T 7FF 25—
XLERE D EFSNABRICE S REN B AREEROGE, BEOFELEENT, ARy 7 F
F 2T =LA D L7 ERRMEATRENTVWE DT,

Hughes OFHilIZOWTD, £z, 77U AWRLFAIZOWTONRNTY v 7 REENHE LS
Wg72012b, [VrFrFag—] L) HEBEOHRFHIEZZ LTV H) 2 TH, ASK YOUR
MAMA ZRD»T ZEDRBT 7 A Mo Tn L EEbhb,
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(Gates et al. 1)
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