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ek RTw2 ([FEEFHH) 1931412 H30 H)o 2 2D Z &2 HAE Fltl 2 A EM R E
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b YD B AHEPIYED The Japanese Culture Centre 254817 5 30 b % 8 U 7- EAS#E 2 AL
IRTHWBH 5072l Ez 55,

NV BEsEXMET

FEE Bl A D IR N ST 425 The Japanese Culture Centre i3 IC[MT 72 HED—BR &
LCHARDOER WA HIFL CW/e 2 EAb A2 I3 Mbic b H 5. ZHIIARABMROREE S
TH N %A5, The Society of Independent Artists D% E % %% % John Sloan, Walter Pach,
Rockwell Kent %, 7 A Y 7 Wi TS 2 FEmEK & 1922 4£2> 5 Salons of America D7 4 L
75— % B LEERESEERE (BRICHEMETS) Lozl e (TMEHH) 1926 4 12
A4H) O THY, 7A)HWETHOMES ZNOOWMELLEFRLETHILT, TORE
xR BUTHELORAE %2 7 2 ) #HEICHER DT EDBHWNE 72D TIERWES I H

51T, BEKWHD 192742 16 HIZZEEHHOLADBEFL2L T ¥ a Y HRH»
o (GEAE#] 1927 422 H 19 H) 30, 3EFH I RREESO#EFIEHR I TV 5,

72 & 21X The New York Times TIXRD £ ) 1T T 5%,

These artists for the most part have emptied their consciousness of the attributes most
prized by their gifted ancestors and are working with Western methods from what they
doubtless feel is a Western point of view. Of course, the point of view cannot be that, and
through the confusion of artistic idiom the American public hardly can fail to shrink somewhat
from an imitation that suggests mockery.

The most interesting work in which the artist has preserved fragments of New York as it
might appear to a New Yorker of any race is by Noboru Foujioka in his “Strap Hangers” and
“Charleston.”

To turn from the restless scenes and the not fully disciplined methods inspired by our
America to Mrs. Yukiko Murata’s “A Spring Evening” and Ryuko Saito’s beautiful portrait of a
room is to realize the immense value of traditional taste and the infinite difficulty of applying

traditional taste to matters outside its tradition. (The New York Times 20 February 1927) 32

CZTHHLZVDX, The New York Times \ZB#E & L7z & XM IE OHEEASFB T8 B ISk
DEHHMAENTVBEIETH b,

RHELBDOHARNEMFHR RS B WA ARNE LTHED, S Z T iR B 2 4
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TR ETHORWEE L 2OEBIZESH, ) LED, ETZoBIERIIRNE LD
EERMELTWEL LWIINED ZNDRMOBEIRTRWI L IIWHTH 5. T O
REIZCTZ2HZVIOTHSH 25, M2 KRAORY? SRS % 5I1EZNWHITH ik
O E o 72R) BIE U HHRNE T IRV, 25, ZOFTHRDHE "ﬂw)é
S— OEFERRE L TRIREDDEFBEMAED [Fr—V A Y] & [HWTEOF %]
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%®F§*Jkﬁ%%ﬂﬁwﬁ’tf CNIIEDO DB N D DTH LD ERT
WEREHMNLTHDERSEZ LOVHILEENA LV D TH D02 Wil> T 5, ([t
ﬁ%ﬁ%ﬁj 192742 H 26 H) ¥

BFONEZRL L, HEEMICIEHARADOWEELIZH T 2L IE R 5N 525, PHEEm o
MZEVIHIFEFHL DY, HAREIIIEHEPENR TV D EFHIT SN T 5,
M OFEEHIZD BESOMEFIEH S, TI& The New York Herald Tribune Dif% RTHR XD,

The whole question as to the persistence of racial traits in art is brought up again by the first
annual exhibition made by Japanese artists living and working in New York. Some fifty-odd
examples of their painting and sculpture have been assembled at the Art Center by “The
Japanese Times.” From this collection it is clear enough that the contemporary Japanese has
talent. One picture alone, the “Yokohama Night” of Mr. Toshi Shimizu, would prove that. Itis a
beautiful treatment of a crowded urban theme. There are several other pieces which make the
same excellent demonstration of technical skill. And the interesting thing is the way in which
the truest source of that skill appears to be a purely Japanese spring. The presence of a few
paintings well executed according to a Western hypothesis does not obscure this fact. The
Whistlerian “Young Girl” of Mr. Tetsuen Tera, the accomplished paintings by Mr. Kyohei
Inukai, the clever “Fisherman’s Village” of the late Mr. Kentaro Kato disclose, no doubt,
remarkable adaptability, But the testimony of the collection as a whole is all toward the
establishment of a national habit of mind as inalienably national. Two or three of the pictures
are frankly derivative from the old Japanese tradition, the “Interior” by Mr. Ryuko Saito, the
“Spring Evening” of Mrs.Yoriko Murata. The painters in these seem at ease and their work is
[sic] convincing. The many things that have proceeded out of Oriental minds under the
pressure of Western modes are frankly, mediocre and quite uninteresting. Only once is this
judgment reversed, in the case of Mr. Eitaro Ishigaki, the painter of “Nuns and Flappers,” and
in this the arresting point is that at which the artist deviates from his Western mood into a
linear idiom recalling his native school. In a word,the Japanese pays us a charming
compliment, when he turns to our artistic habit, but he is most rewarding when he adheres to

his own and remains absolutely Japanese. (The New York Herald Tribune 20 February 1927) 3

COEFE [MEHMR TRUTOIIIEBBL TS,
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ARARIHETWAEZETHL, ELWVRBORNERAZRL OB LY 4 25 -3
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TWb Il Thb, TNEORICTZREIBERRILIKO MEATE] HHEFRAO [F
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WK 2o RIS HPE O BN EE S THEAN 2O % Ko 728 O ITEE S < B
EWDTHF 2 A THDo BELITD LEEOHIZ D AR [Jefh &) o
BRI DH 20 ZOWMITHNTHIZEEOBIL» SN THAASL LWHOB) & & e T
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COFFTIE, HANBZRPEHEBOFKELZERL TV ELHANE L TOMEMEAEmIZE
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BV THARABR E W) AEZIHEICRL TV ZEZROTVRIEDIES ),

72, The Christian Science Monitor \3IXD X 9 IZFF L T 5,

Current attractions in the New York art galleries present a wide miscellany that includes
Japanese, Russian, Finnish, French, Swedish, Chinese, Mexican, and American works. At the
Art Center the first annual exhibition of paintings and sculpture by local Japanese artists in
progress. This affair is being held under the auspices of the Japanese Times, and shows how
quick these Eastern artists are in adopting Western art forms and making themselves at home
therein.

There are few paintings here done in the traditional Japanese manner, but for the most part
the canvases are idiomatic transpositions in the present-day American mode. Here and there
the sharper accents of the now accepted modernist is found echoing off these Oriental
palettes, notably in the case of Yasuo Kuniyoshi who has enjoyed the distinction these several
years of being one of the outstanding humorists in the local ranks. His portraits of twin circus
ladies in russet regalia and infant twins all bouncing and blonde are works only for those who
have reached that crucial point of taking their art with a liberal admixture of the ridiculous.
Toshi Shimizu's “Yokohama Night” is a handsome piece of patterning with much structural
solidity, and Kyohei Inukai's self-portrait is a seriously wrought canvas in the academic

Western style. Noboru Foujioka also makes merry with his sprightly “Charleston” a la Peggy
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Bacon, as does Eitaro Ishigaki with his topical “Traffic Problem.” Mrs. Yukiko Murata and
Ryuko Saito are the only ones who still follow the lines of their native teaching. (The Christian
Science Monitor 24 February 1927) 3

CoitHe [MEHH] TRROLHITEBEL TS,
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THH)o HARBZEOMEOK I DM ZEBTHP NI NETH Y, REREE
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Z DT>, The New York Evening Post (3K D X 9 12k XTw 5,

It does not seem a tragedy that the East and West should “never meet,” for they are more
interesting when speaking in their own idioms. This is apparent in this exhibition. There is no
dearth of talent, but one conjectures it might achieve more in Oriental tradition than in
Western speech.

Many of these artists are already familiar to exhibition frequenters. Shimizu, Kuniyoshi,
Foujioka and Ishigaki, for example, have exhibited in group shows and individually.

In many ways the studies of American life by these Japanese artists form a tremendous
indictment of our Western civilization. “Charleston,” or “American Spirit,” by Noboru Foujioka;
“The Carpenter’s Shop,” by Bunpei Ushui; “Fourteenth Street,” by Kiyoshi Shimizu, reflect the
frenzy of living which characterizes us evidently in the eyes of outside peoples. It is hardly a
pleasing reflection from a mirror held up to a display of frantic and rather unreasoning activity.

On the contrary, the paintings that retain the Oriental tradition in some degree have great
charm and effectiveness. A group by Mrs. Yukiko Murata, an “Interior,” by Ryuko Saito, the
delicate vision of “Fisherman’s Village,” by the late Kentaro Kato, or Toshi Shimizu's
“Yokohama Night” are here to reveal the power of these talented artists when working in

terms of their own tradition. (The New York Evening Post 26February 1927) 3
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