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It was during the period of anxiety toward machines that two stories with the same title appeared in Shin seinen: "Tinzd
ningen" by Takada Giichird in the 1927 issue, and Hirabayashi's in 1928 (hereafier "Robot"). Hirabayashi was undoubtedly
influenced by Takada's work, for the siories are uncannily similar. Both feature a mad-scientist character who dreams of
artificial reproduction, Takada’s story is written in the manner of a reported conversation; the narrator is seated outside a
famous professor's office and cavesdrops as the professor discusses his "artificial uterns" (jinks shiky&) project with an
unknown listener. The professor describes his invention as one that will save women from the pains of childbirth and claims
that he has already succeeded in carrying out several cases. At the end of the tale, however, the narrator wakes up in his bed,
and the whole story about the artificial uterus is revealed to have been a dream,

Similarly, in Hirabayashi's tale, a prominent scientist, Dr. Muraki, announces to the public that he has succeeded in
creating a robot fetus (jinzd taifi) and that he will be presenting this specimen at a conference in eight months. On the day of
the conference, Muraki, as expected, displays a baby in a glass case. Lond applause fills the conference room. However, in
the next scene, we quickly discover that Muraki has committed suicide and has left a note to his Iover and disciple Fusako.
The whole project turns out to be a hoax, as the baby was his illegitimate child with Fusake, He bad drugged Fusako and
stolen the baby shortly after its birth. In his suicide note, he confesses that he had only undertaken the jinzd ningen project to
hide Fusako's pregnancy from society. In the end, Muraki leaves the baby to Fusako, The cheerful tone at the beginning of
the story is undercut in the end, with Fusako crying over Muraki's suicide note.

I want to begin my analysis by pointiog to the common theme of these tales—artificial reproduction without women. As
outlined in the previous section, there were multiple significations for the image of the robot in 19205 Japan—proletarian
(robot as "slave"), modernist (robot as representing the modan sentiment), and eugenicist (the body as machine), to name a
few. However, the main focus of early Showa robot literature was without a doubt the female reproductive system, or rather
the machine as a replacement for the maternal body.

In these two short stories, both protagonists justify their experiment from a feminist standpoint. When Muraki announces
his experiment, a "feminist" reacts to it: " "Women's issues (figiin mondai) will now be resolved,' she declared. If a woman no
longer needed to concem herself with pregonancy or childbirth, there would be no biological distinction between men and
women, and women would be able to fuily participate in cultural production.” A engenicist then chimes in, "Eugenics has
now become the rational basis [of science].” In Takada's tale, the professor explains the reason for his "test tube baby”
experiment; :

There are new women who say they do not want to suffer the pains of pregnancy, turn into an ugly body, or age
faster just because of pregnancy. Some also fear that they may hurt the fetus because they would not be able to take

® good care of themselves during pregnancy. Some men also always wished to have artificial reproduction (finké
ninshin) from a engenic standpoint, but they counld not imagine borrowing a superior person’s seed and placing it
into their own wives' wombs. However, with this artificial womb (finké skikyiZ), they would not have any emotional
connection and hence would be able to get their ideal hero’s seed without hesitation.

The rhetoric here of "freeing women from childbirth pains" and "solving women's issues” is directly taken from the two
social groups mentioned—eugenicists and feminists—and it is no accident that the publication of these two stories coincided
with the height of the Japanese birth control mevement, which united feminist activists and eugenicists for the first time in
Japanese history.

Yoshida Morio, in his serninal essay on 1920s robot literature, brilliantly demeonstrated that modern robot texts, especially
R.U.R. and Fritz, Lang'’s Metropolis (1926,1929 in Japan), were inseparable from the birth control movenent. Iu a prototypical
Jinzd ningen story, female robots are depicted as creatures that lack reproductive capabilities and are cast against motherly
humans (the buman Maria and the rebot Maria in Metropolis being the prime example). In Metropolis, the. robot Maria—
whose nude fernale body was the first of its kind—is represented as a femme fatale figure in opposition to the human Maria,
with her purity and religious faith, The female robot here is marked as a dangerous, sterile body. She is, as Yamada Natsuki
has described, an "incomplete body" (fukanzen na shintai), a body that was contrasted to the "complete” body of the human
and the male.
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R.U.R., furthermore, describes a world where human beings mysteriously stop giving birth as robots rise to power. In the
second act, the robots finally rebel against the humans. Helen, the company president's danghter, discovers two separate hits
of information in the-newspaper on the day of the rebellion: (1) over 700,000 people were murdered by robots, and (2) there
were no human births in the past week. By the end of the second act, all humans have stopped giving birth, and we discover
that robots are not capable of having children. R.U.R., as much as it is an overt criticism of capitalist society, is also a bleak
story about the end of human procreation. It ends with every single human dead, and the only hope left for civilization are the
two robots Primus and Helena, sent out into the world with the new names of Adam and Bve. The story thus concludes with
@the scientific fantasy of mechanical procreation, the creation of robots that can become pregnant and repopulate the world.

The topic of the reproductive capability (or incapability) of female robots was incorporated into Japanese jinzd ningen
literature. In Koyama Eijuka's short story "S Mibgjin to robotto” (Widow S and robot, 1929}, robots are depicted as sterile
bodies and as either femime fatales or lifeless lovers. Mizushima Nion's satirical work "Jinzo ningen jidai" (The age of robots,
1929) picks up where R.U.R. left off; in this work, robots can now give birth, and their numbers begin to surpass that of the
human population, In his unique scenario, robots and humans produce mixed-blood children (konketsufi}, and the human
strain is slowly bemg supcrseded ar replaced by that of robofs The narrator captu:cs mt:chamcal rcproductmn w:th a certain

not simply address a conflict between machines and humans; rather, they are commentanes on the future of biological
reproduction. They depict a world where women have stopped becoming pregnant and where machines are replacing human
mpthers.

¥E  Shinseinen =1§XMOME [FWE],  Takada Giichird =@ H#E—R.,  Hirabayashi=FH412,
Murald =#7K, Fusako=FEF, Fugenics=#AEZ,
Metropolis=7 Y ¥ « F VEFOME (A roAY A, Koyama Eijuka= /AL,
Mizushima Nion=7K# & /%A, RUR =Rossum's Universal Robots, B b/l « Fx o 7 Ofidh Tafy b,
satiical=BH|D~, angst=TF%,

[Hg]
Miri Nakamura, Monstrous Bodies, pp.111-114, Harvard University Asia Center, 2015.
Reproduced with permission of Harvard University Asia Center.
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Kajin no kg (Chance Meetings with Beautiful Women) is a long novel consisting of sixteen volumes divided evenly into
eight parts published between 1885 and 1897. The aunthor, Shiba Shirs (1852-1922), published the novel under the penname
of Tokai Sanshi, which is'also the name of the protagonist of the work.

The opening scene of the story is set on 2 spring day in 1882 when Tokai Sanshi, a young Japanese studying in America,
visits Independence Hall in Philadelphia, where he encounters two beautifiul European women.

Tokai Sanshi one day visited Independence Hall in Philadelphia. Looking up, he saw the cracked Liberty Bell...
looking down, he read the Declaration of Independence. He reminisced about the noble character of the American

@ people at the time when, raising the banner of righteousness, they had rid themselves of the tyrannical rule of the
British king and eventually succeeded in becoming a people of independence and self-determination. Looking up
and looking down, he was overwhelmed with emotion. With a deep sigh, he leaned against a window and gazed
outside. It happened just then that two young women appeared coming up the spiral staircase.

The two beanties, Koren and Yaran®by name, or kajin as they are referred to in the title, turn out to be ardent patriots from
Ireland and Spain devoted to the movements supporting Irish independence from England and promoting a constitutional
monarchy in Spain to guard against foreign interference in the country's internal affairs. Hearing the stories of the two
beauties, Sanshi reveals that he is also a survivor of a vanquished country and has suffered unspeakable hardships. He tells
them how Japan was forcibly opened to the world at the end of the Edo pericd, how his native Aizu domain became the
victim of its ideal of loyalty due to the machinations*of Satsuma and Chdshii, and how, when Aizu was labeled "traitorousx"
and defeated by Meiji government troops, he lost five family members. Vowing to prove the loyalty of people from Aizu
domain, he emphasizes the danger Japan faces from rampant imperialism and laments that his fellow Japanese are oblivious
to the danger. Thus, a friendship develops between Sanshi and the beauties due to their shared lamentation for the
misfortunes of their respective countries and their determination to fight for freedom and independence against Western
imperialism.

While the story is centered in Philadelphia, the stage of the novel is really global and the romance between Sanshi and
the beauties serves cnly to allow the author to weave together numerous tales of weak nations fallen victim to Western
imperialism.

Shortly after his return to Japan in volume 9, Sanshi is sent on a world tour with a cabinet minister. What he sees and
hears during the trip intensifies his indignation at the unequal treaties the Western powers had imposed on Japan and his
criticism of the weak diplomacy of the Meiji government vis-a-vis the West.

Sandwiching a lengthy report on Sanshi's world tour are accounts of the Korean issue at home. Sanshi is seen more and
more involved in the crisis between Japan and China over Korea that eventually leads to the first Sino-Japanese War (1894-
95). By the end of the novel, Japan has emerged victorious from its war with China and its "military might" has been made
known "to the eight corners of the world" (K6dansha edition, 245). In sharp contrast to the opening scene of the novel, in
which Tokai Sanshi stands before the Liberty Bell extolling the virtues of fieedom and independence, the last scene shows
him incarcerated*in a Hiroshima prison on charges ofinvolvement in the assassination of Queen Min of Korea, a neighboring
counfry for whose independence he claims he has been fighting.

As is obvious from the synopsis, the novel undergoes a fundamental transition in its political stance. It starts as a novel
that shows the author's deep concern for the future of Japan in the face of "the alarming encroachment of the European
powers" and his gennine sympathy toward weak nations of the world. Later, however, the author openly advocates Japan's
adoption of policies like those of the imperialist powers, which T6kai Sanshi vehemently condemns earlier in the novel.

In spite of the unmistakable shift in its political stance, however, no introduction of the novel in English has ever
discussed @this crucial change. For example, Horace Feldman's synopsis of the novel, perhaps the earliest by a westerner,
ends in this way.

[After retumning to Japan, Tokai Sanshi] discusses matters referring to her external problems and expresses anger
over her long years of vain efforts on behalf of Korea . . . Tokai leaves on a trip around the world. After finishing
the trip, ke returns to China where he is well received. He is still anxious about the welfare of his native country

@ and protests against the arrogance and conceit of Europe and America. He is particularly mournful over the state of
a world in which the self-government of such countries as Ireland is in imminent danger, a world in which able
scholars are dispersed, and philosophers are fading away. (Italics mine)
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Similarly, Donald Keene's synopsis of the novel thirty-odd years later tells readers that "[i]n the sequels [to the first fourteen
volumes of the novel], published in 1897 . . . the Wanderer [TGkai Sanshi] to the end is the same crusader against injustice
and tyranny." Even scholars who attempt to defend the novel fail to note the crucial shift in the political stance of Kajin no
kigi. For example, in his 1993 doctoral dissertation on Meiji political novels and the origing of Japanese literary modernity,
John Mertz ends his synopsis of the novel, "[M}uch of the novel's remainder is concerned with reinforcing the idea that

. Japan should ally itself with other Asian countries (as a leader, of course) in order to fend off Buropean aggression.”
Moreover, Mertz's such view of the novel remains unchanged in his book published in 2003, which ends its summary of the
novel in virtually the same way: "much of the novel's remainder is concerned with reinforcing the idea that Japan should
ally itself with other Asian countries in order to fend off European aggression."

G. B. Sansom's introduction to Kajin ne kigfi in his influential The Western World and Japan is perhaps most revealing
on why scholars have not presented a less misleading introduction to the novel. He thus tells generations of Western readers
about Kajin no kigi: "The book ends by disappointing the reader of his hopes for a passionate climax, but leaves him
crammed with information about four and twenty nations in revoit." Apparently, Sansom approached Kajin no kigii with an
expectation of "a passionate climax" of romantic love. As long as that expectation is not met, the novel must be dismissed
as worthless and the political agenda of the novel derided as boring and irrelevant "information about four and twenty nations
in revolt." It is in these misleading introductions to the novel and the dismissal of it for its political orientation, I believe,
that we find specific examples of @canon formetion at work.

Existing synopses of the novel are not only misleading due to their failure to inform readers of the crucial shift in the
political stance of the novel, but they are also riddled with factual errors. For example, Feldman tells readers in his synopsis
that after the tour around the world Tokai Sanshi "returns to China where he is well received." The fact is, however, that
other than Tokai Sanshi's brief stopover in Hong Kong on his way to Ceylon, the topic of volume 11 of Kajfin no kigi, neither
the protagonist of the novel nor the author in real life had ever been to China. If this error can be attributed to the possibility
that Feldman is merely repeating an error in a Japanese literary dictionary he might have consulted, the basis for and point
of his next statement about the nineteenth century as "a world in which able scholars are dispersed, and philosophers are
fading away" remain a mystery.

Likewise, Keene notes that later in the novel "the Wanderer finds Mysterious Orchid [namely, Y{Tiran] in Egypt, escapes
with her to Philadelphia, then returns to Japan after the Sino-Japanese War." The fact is, however, that, while Sanshi does
find Yiiran in Egypt during his world tour (vol. 12), he never "escapes with her to Philadelphia." Rather, citing as an excuse
his being on an official trip, Tokai Sanshi bids a cold farewell to Yuran, who is in hiding due to dangers threatening her
personal safety. In fact, it is Tokai Sanshi's failure to rescue Yiiran that makes Kdren bitter about him when the two meet
again in volume 15 (K&dansha edition, 233). Moreover, Sanshi returns to Japan right after his world tour in 1887 (K6dansha
edition, 234), instead of "after the Sino-Japanese War," as Keene maintains, a misreading that would put off Sanshi's refurn
to Japan for eight years, leaving him absent from Japan and Korea when he was in fact most actively involved in the Korean
issue—he is, after all, imprisoned on charges of murdering the Korean queen—the topic of the last volume of the novel.

Obvious as these errors are, no one has ever questioned any of them. It is a sad fact, indeed, that @so_many factual
errors could go uncorrected for so long about what is presumably the best known of Meiji political novels. This testifies to
the extent to which Kajin no kig#, and Meiji political novels in general, have been marginalized*in the process of canon
formation.

As noted above, Kajin no kigii is a long novel consisting of sixteen volumes. Not all of the volumes, however, are
inciuded in all of the modern editions. For example, the Chikuma Shobd edition of Kajin no kigi, published in 1967, contains
only the first ten volumes and its incompleteness is not adequately noted. Unfortunately, the discussions ‘of the novel by
Keene and Mertz seem to be based solely on this incomplete edition. Why is it that no efforts were made to consult a full
version of the novel? One may blame the inadequate marking of abridgements¥of the Chikuma Shobd text. But Keene's
comment that Kajin no kigil is "hardly more than curiosities" tells us a great deal about the reason for his indifference.
Apparently, he did not see the need to go any farther and consult the full text of Kafin no kigii. In this failure to consult a
full version of the text, we see another specific example of the politics of canon formation at work.

¥ Koren and Yiran=#IE & iHf (FEADEHT)  machination=R&&, < 5% traitorous=F @, FEx
incarcerate=i33d 5. WET S marginalize=FER L2, BACS abridgement=E#),

[t

Guohe Zheng, The Politics of Canon Formation and Writing Style: A Linguistic Analysis of Kajin no kigu,
from The Linguistic Turn in Contemporary Japanese Literary Studies, pp. 222-226. Reproduced with
permission of University of Michigan Press.
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