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i1 DToHrbMfEZ 3 0BRL, TNENOREKRT AR L 400 FUHNTRHAE X,

Q 1. Select three from the following terms and explain the meaning.

A T A2 b impairment

~A/nm 771l v 3 micro aggression
AL A  cultural capital

a4 47 YT 4 conviviality
U7 F /AR — 1 vaccine passport
77 fwBL ethics of care

A%t EFE cultural pluralism

I A—T A mimesis

WL rite of passage

FZ bmY— (WEkim)  narratology
fL5Em  semiotics

H#E+1:2>  consumer society

B2 DITORMMAS 19%FEIR L, 1000 £LA L 1500 F=LLA TRk H &,

Q 2. Select one from the following questions and answer it.

(1) B & BRYFHA Z L L, Th 2O R & BT 2 ek 4,

Compare qualitative and quantitative research and discuss the pros and cons of each.

(2) MB#R7EEIZ DWW TERR W LR OS2 B LGt L, £ ORI, IBER 22T, M, B, Lo
BEUVINZOWT s 2 &,
Articulate and discuss your position, either for or against organ trafficking. In doing so, mention the difference between

blood, kidneys, and heart.

(3) KNRLAR=ENEED D 2 LB 2 Ui 2Bt AR CRIRGR) IBE3 2 BRI 2 B2 2608, eh s ko9 fhe
RO RE & B & &
Give a concrete example of a cultural explanatory system used to explain the causes of calamities and misfortunes and

discuss its social functions.

(4) A Z =%y bOBRED, HLTALR T v v () £, BRE7RE) 2 LD 85I {EsElen, O &oD ALK
BNZIER LGl &

Discuss how the Internet has changed a certain cultural genre (e.g., art, film, etc.), focusing on one specific example.
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AARFORBRER L BFOWRBRED <\WIFhhnlo> EBRL, XEEZHRACTRBICEZ X,
(AAFBOMBELBAEGETIX, EEOMBEIIIEE L2V L),
Select either the Japanese or English examination, read the sentences and answer the questions. (If you choose the English

examination, you don’t need to answer the Japanese one.)

NmX (HAFE)

LUF O E & FiA, slicEx &,

C OB, RNELTWVWER A,
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FLIN TR L2 S0,

M2 ZOXEPIBRXTWARBEICH LT, EDXH7e MFEN, UM T 7 a— ) (THETOQ) BAAEEZEB 2 557, 1000
TLUWNTHRIZH U2 S0,

Discussion Exam (English)

By early March of 2020, the reality that the world was at extreme risk of the COVID-19 global pandemic was beginning to
be understood in many parts of the world as a sudden rupture to everyday life. Although the World Health Organisation
announced a global health emergency in January 2020, news that all parts of the world were facing a pandemic of proportions
not witnessed in living memory circulated in March prompting responses that can be understood as producing discontinuities
with everydayness and, therefore, normative practices of identity, belonging, relationality and being. Governments in many
countries responded in different ways, with some announcing urgent social distancing, bans on gatherings, closure of non-
essential businesses and services, lockdowns of the population in private homes, border closures and quarantine measures. In
many cases, bio-hazard and bio-security legislation was enacted and policing measures to enforce compliance were expanded.
Over the year, responses to the various measures were mixed, including protests of lockdown and curfew measures and
substantial support for governments that took action. Conspiracy theories about the origin of the virus or government
interventions in several Western nations circulated, while simultaneously there was a substantial increase in public interest in
fact-checking, factual information and medical knowledge. Debates about measures, government and private responses in all
parts of the world have continued, particularly in the context of politics, health knowledge, impact on families and work,
economic theory, histories of plagues and histories of economic depression. Engagement with knowledge, debate and discourse
on these topics has undoubtedly had an impact on how people everywhere view their world, particularly those who are less
likely to be exposed to the actual health realities of infection or mortality.

What matters, however, for thinking about subjectivity, embodiment, and emplacement in the world is not so much the
disruption that a pandemic has brought and has been experienced in diverse ways in different parts of global as well as
experienced differently depending on socio-economic, urban/rural and gender demarcations in local settings. Rather, if we are
to understand the experience of the disruption at an ontological level, then it is necessary to make sense of the shared
experience of everydayness as a normative, middle-class stability over time, and how it is everydayness that has been radically
ruptured. I am arguing here that regardless of geographic or social setting, rupture itself has occurred for very large numbers of
people in ways which fundamentally shift how identities of relationality and belonging are constituted, performed and

3-2
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articulated. Such a destabilisation in the normative and everyday cultural resources that are deployed for the persistence of
identity—which may indeed be a permanent break from normativities of the past —have significant ramifications for how we

relate to each other, engage with our senses of self, and how we conceive ethical obligations of care for the self and others.

Reprinted from "Identity in the disrupted time of COVID-19: Performativity, crisis, mobility and ethics", by Rob Cover, Social Sciences &

Humanities Open, Volume 4, Issue 1(2021), pp1-2.
This work is licensed under a Creative Commons Attribution 4.0 International License.

Questions

1. How did governments around the world respond to the COVID-19 pandemic according to the text?

2. What is important for understanding the disruption caused by the pandemic with regard to subjectivity, embodiment and

emplacement, according to the text?

3. From your personal experience or knowledge, can you provide an example for the permanent break from normativities of the

past caused by the pandemic?

3-3
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R 1
Q1.

R 2

Q2.

(1)

(2)

(3)

(4)

oooPs

DToHE»SHFEZ 30BN L, #NFhoENT 5HE% 400 LN THHAE X,

Select three from the following terms and explain the meaning.

A2 =% 27 aF VU7 4 intersectionality
H 35T self-responsibility

PRfEfl22%  interpretive sociology

7T J~7 4 AL pragmatism
FeU—fiE (e vy afij)  trolley problem
FBABHI  precautionary principle

Nl anthropocene

BERET:3%  functionalism

7 77%%  kularing exchange

AR > 77— | pop art

YEZ& DFE  the death of the author

7T riary e 3/ I—  attention economy

LT oM 5 1 5% R L, 1000 F-LLL 1500 FLIN TRk &K,

Select one from the following questions and answer it.

BE5E DA T TN T ibE k.,

Discuss the social model of disability.

AT ORER & BRL DN DU TR X,

Discuss the difference between human rights and dignity.

BURHERITRB T TRIDAARKE) A3, BUECBRIE O SUIRTIE M S AL D BRO RISV T MICERIRE &,
Discuss freely the problems that arise when the “invented traditions”in contemporary society are used in the context of

tourism and development.

BURALICRB T DA 70 TR (22T, BAREI & 2600 Cimk & &,
Discuss at least one of the various "stimuli" in today's society with specific examples.
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AAFEORIBRAR L HEORBREDO <\WFhinrlo> ZBRL., XEZHATRBICE L &,
(AAFBOMBELBAEGECIX, EEOMBEIIIEE L2V L),
Select either the Japanese or English examination, read the sentences and answer the questions. (If you choose the English

examination, you don’t need to answer the Japanese one.)

NmX (HAFE)

LUF O E & FiA, slicEx &,

T 0 FAIXENRE ., MEE, BILEE L, AOBRIE—FHIA R, FHOIRNSAR L ——2 D& = CH IR 5, U
JF U, bIOBFEOBTHLEGZIEETII R Ao TNDHENI ANbWD, T FUad <o THNLT D RN ERIRE £
U FURERT 2D LRONICE ST, ASRCKAEDOBGEREL Lo T7o8ZNRHD, ALV TIE, VI FURE
(BIZ XY | BURORHIZT T2 KD, &2 W38 LW D O RRHEEN A U, HA L~V T, U7 FUHEE VNI 1T AR EA
DEECREEOS S ERF LT 5,

ZOLHRBIEIR, BIEEICNE 5 TRV, EDDTHLVEICEBNTH, VI F U E2HERLRAVAZFIT 7010,
U0 F U BB, §1d BAEICE o TIEEE & Vo B & ST E T, ZAUSH LT, @il f 2 i E A~ O FlasEEh <o E A 0 H
OB A RO HENE N E T2,

—I oM TIX, ERN TR Y 7 7T ACSINT 5854 8 LT, KRLER R EOEENTFEMEZERT S Z LT, HiEkoF
BT, H1E, BOOEDTIEARL , BUFREEMSEO - DIZ T 7 F U8 207 LR U TEBY . B 4 TRHHEX v o2
—r DX ANBEOLIEB A E AR - R AERMERITT 5 KSR LA TV A,

2019 F 4 | NFx AL AL OM B ORKRE =LA, BHMFEGPSIEF 72DRIEBICEIE T 2E T, RIATVITFUERA 2y
N B LI REODNT T, IO OOEEBIZ LY | R T ROKOMRICHER LA TN, ORI AT 7 FrORA 2y M
o720 Th<, WEEDTOIZ, BERBECERE ¥ —25T, X TOANABEMEAHET L) 2L 2F2Tz, ThFE+F
(7= R ) AERIEINCH T 5% < OPEEFETI O —>TH Y | HIRHESO L VLN =—X—72 5 RN fi——~ O HLfiE % 5K
O HUNTE ST,

AR, RIZBiE, EFICHHEOEGNT I FUERLTWAREREL, ERAZNEEFEHLARVWE W) FRARRIIZSH, 2N TH, U
I7FUEFEUDNIEIRE LTERIRTH D, VI F Uitz boAe DL T, [RUZFUIR) EW0I Ly TuEibbns 2
LEFRLTWDN, BOFEREZ VI NTHATWD, £L T, ZL0EME L > TWD, ZHUTEREZL DU 7 F U RAYITLE
RON? EEWICIEEIZ RV U T OWRICHDEOBMEIIME 2 BUANRRIRS R0 BB A
IERFOFE 2L 2 E L CWDo0n? BEZbLOBROABREZHKI L, BICE&ICHES 2T LT, CAREZRRE?

U F e Hikmid, MBI ZRRBEE T T < BURES), FH. EoME, £ L7 oS, BURERIITL YD bR 5 oRk
725 ARIMEZ & < AR B & RO 6N TE 7z, KB RWNE T 7 F o a2t DT DA 0DER, KTV 7 F DR,
i % A DAY LD T DB 2 A B N D, DG I, U 2 T ORI A 2 T REE R 7 L — 7 D 10E (AL RKER) |
BUMIZ & 2 SRe~ D&, FHESRS . BROZIT AN IR EZIEC D720, N"FAZ T A V=) T TRI AV 7 F o OHEFRIC
Do TWEAS v 7 NFESNEFED L) RREOFI T, U7 Fr a2t s Ae DRSO/ > T\, £ LT, MLk
fB] OFHLWEE LT, us7ORy ME, A T4 0 TOT I F Uil THE ISR &2 W 20 2 Lo Tz 2
EBRW LN o7, By FOITENZBS R TIE, Ay BB T ¢ 7RG AR ST 57210 Tl 77 F OBk
ERGHIROE R Z S BIZHLSE LR H -T2 EnboroTn5D, ()

ARFIZBNT, FAE, THEROEE], SV HRIEFEZMOEERTFNND L LTEICY 4 — D ATHIEEZRINLE, HED
WZHEL DA, BIZIEATT 4 T ENREEE VST A= ROE T LW, <2V HED L LTZITRLND, WAEHZET D
—ZNRED LT EY, FABRBHTAEEZOST, FO LI REENE L O»—— N NEFHE L LT, RIFEOEENEEZ RO
LA TWS, Thbb, KRIEFEREN LIRS NRWGAICE X 2RO DT, RN ) A7 \CHE Lz & S IZEMTER
STETLITE, LYV AMRRE T ELEREIN TORNTATERNY AZIZONWTOFEREZ B L2AKE L TOEREMSET
bD, WX, Ny 7R b EFET LY EREHLFETHHINDG Z b b0, Blbid, Wi - L BERIZZIT DD
VERDDH, NRDGENRETT S, EOREA =T =2 Lo TNDHDThD,

[Hge] Nt -] F—=Y [UVI7F oM EHREY, ZEVOETHHA VO] CNHIBHETIR) A7 7ERE,
2021 4, 8-12 B —iftks
2-1
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M1, ZoOXENS, FEN (U7 F O | ZHFI0HEE L2 5 L MEERE £ & 729 2T, COVID-19 OHRE 7 v 7
DIRNZATON = Z ORI, EO X REBMEFE L EZ NN, HRl-OME b &S X, (1000 FLIN)

fl2. BHEZRT—<T, ] ZPE0SICE ORI Z AR L, BERE S OB IR~ &, (1000 FLIR)

Discussion Exam (English)

The Kimetsu no Yaiba (henceforth, Demon Slayer) film’s sustained attainment of the number 1 spot at the box office and claim
to the highest grossing film of all time in Japan marks an important achievement for late-night TV (shinya) anime. While two
other anime, Sen to Chihiro no Kamikakushi (2001) and Kimi no Na wa (2016), have reached similar levels of sales and popularity,
neither of these works were based on an established latenight TV anime like Demon Slayer. This achievement has invited
questions in various publications online of what makes Demon Slayer so special as to achieve this degree of fame, and more
broadly, how this anime is capturing something of the national culture of Japan at this moment.

Indeed, part of the interest in the film is how well it did at the box office within Japan, placing its ascendancy within a national
framework. This in turn spurs global interest, as the film begins to generate buzz outside of Japan based on its ascendancy inside
Japan. Moreover, the fact that this is an anime that looks very similar to other mainstream anime (largely late-night TV anime)
falls right into contemporary notions of anime as representative of Japanese culture, both nationally and internationally. Certainly,
this is the case in reports on Demon Slayer in the popular press. In this sense, part of the interest in Demon Slayer’s film exposes
a very important set of tensions for anime, that between the local (specifically Japan) and the global.

It is hard to ignore the importance of the national scale here, and the film’s extended popularity provides a point of departure
for thinking about anime in regards to the national within Japan. It also gives credence to a notion of anime as part of Japanese
national culture, both locally and globally: the film must have struck some chord across Japan for it to be in the number 1 spot
for so long. Furthermore, the film’s popularity aligns with the standard view of anime’s globality, that it is a Japanese (local)
culture now gone global, with the rest of the world slowly gaining access to the film that was so popular within Japan.
Subsequently, the impression is that, despite anime’s global presence and demand (which goes back decades now), anime, even
outside of Japan, is still seen as Japanese culture—a stasis in anime’s status as Japanese, despite the global movements and
presence. As such, there is a tension here between anime as a local cultural product of Japan, while simultaneously being a global

media.

[ 8]  Suan, Stevie. 2021. “Colorful Execution: Conventionality and Transnationality in Kimetsu no Yaiba.”
Transcommunication 8§ (2): 179—180.
Questions
1. Which tensions does the interest in Demon Slayer expose, according to the author?
2. Which factors play into the recognition of Demon Slayer and by extension anime as Japanese culture, according to the author?

3. How would you approach anime if you aimed to deconstruct its Japaneseness?
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