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Morris Sabbath
“Mickey”
Beloved Whoremonger, Seducer,
Sodomist, Abuser of Women,
Destroyer of Morals, Ensnarer of Youth,

Uxoricide,

Suicide

1929-1994
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“I'm not a bum. This is what I do for my livelihood, Officer.” ‘Well,
you're not doing this livelihood in New York. You have a license?

‘No.” ‘Why don’t you have a license? ‘You can't get a license for it.

I'm not selling potatoes. There is no license for a puppeteer.’ . . .

‘Okay,’ says the cop, ‘'so you're vending without a license.” ‘There’s
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How come nobody hates Tojo anymore? Nobody remembers that
killer except me. They think Tojo's a car. But ask the Koreans
about the Japanese sitting on their faces for thirty-five years. Ask
the Manchurians about the civility of their conquerors. Ask the
Chinese about the wonderful understanding shown them by those
little flat-faced imperialist bastards. Ask about the brothels the
Japs stocked for their soldiers with girls just like you [Kathy].
Younger. The dean thinks I'm the enemy. Ho, ho! (246)
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His gifts as a theater director and a puppet master he poured with-
out stinting into these tapes. Once he'd passed into his fifties, the
art in these tapes—the insidious art of giving license to what was

already there—was the only art he had left. (214)
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“By pissing on me?”

“Yes. And allowing you to piss on me. | feel that, | felt that—
you were totally with me then. In all senses, as | was lying there
afterward in the stream with you, holding you in the stream, in all
senses, not just as my lover, as my friend, as someone, you know,
when you are sick | can help you, and as my total blood brother.
You know, it was a rite, a passage of a rite or something.”

“Rite of passage.”
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“Yes. Rite of passage. Very definitely. That's true. It's so for-
bidden and yet it has the most innocent meaning of anything.”

“Yes,” he said, looking at her dying, “how innocent it is.” (428)
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Everyone is subjected to cultural pressure to deny bodily weak-
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expense of subjective bodily awareness.(0 [0 O O 0O O Wendell, 910
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