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- the soul has to stay where it is,
Even though restless, hearing raindrops at the pane,
The sighing of autumn leaves thrashed by the wind,
Longing to be free, outside, but must stay
Posing in this place.

--John Ashbery, “Self-Portrait in a Convex Mirror”"

-+ here I'm going to show you not the painting of a certain
landscape, but the painting of different ways of a certain
landscape, and I trust their harmonious fusion will disclose
the landscape as I intend you to see it.

--Vladimir Nabokov, The Real Life of Sebastian Knight ¥

ARV =i

Tzvetan Todorov VA v ¥ ¥ AW 75 ¥ RV O EGWICE T2 EHED LT, MEDELLI—
MERYIZ 72 5 ARG IC, Petrus Christus., Hans Memling, Jan van Eyck ® = A2 AMEMICE SR %
To T2 EBRTVED, EHITHBESET VKB ICRBET A LEZ LDV EHE TH-o 72
RIS, B ENT2 Y T — DM ROBEY TH LI L2 BH/IZL>TEHF LTV ZDTH S, &
512 Van Eyck 344 ~ & & 312 [Jan van Eyck bz i1} 1) | [Jan van Eyck b L% fil{E L.
WEED ] v EIIT, EFNEVI I Tu—2 L ESE LT V))V‘J’i’uﬂb’(«‘ibv)
CHIRBROEIE L L TOHEROWMELZRNEFT AL ). ¥

2205 I5MROBMK - HIZFEEZMPIHD I L ZIFA, VDT T V=V 20ERE
74\ Giovanni Arnolfini & Giovanna Cenami D#EHDOEN 2 i\ 72 ZHE H 4. Van Eyck ® The
Arnolfini Marriage [ 7V /7 )7 4 —= O] (1434) © IIZWEROFZIEH ) 2> BHIZHKRNW Y —
WY HBOVLHREFTVIROBOLZWTHESHOATIN TS, (K1) €D Arnolfini KFED
Bk, MEOPRBOBEIZE D 5 72T, RELAEE) WK D DR % AW 72 L2055 T
WBDThb, ¥ AMDOEEPHPNIARBEOBMN of:lﬂlﬁﬁﬁ@iﬁﬁﬁﬁ \Z1¥ “Johannes
de Eyck Fuit Hic 1434" T14344E3NAA - 77 - TA 2 Z22H Y | it dh, WRIFEBEO
VARANTHVEATH LI LEZRLTVE, (M2) F7u—DOHIZZDOL) REROEX L HiRE
EHIT, ERERIEWAIANLZEDLZVWEHEEEFTVOMICH L2 EZHFEOTICRESNDL LT, #
BHIHEEE LCOMBDIFAEEZ V- L) M ERT A2 EIRDEDTHD, ¥

% L CVan Eyck ®AIEE Eik (L& % 5 2 72 Vladimir Nabokov s, HAOXH %7 57 J A
L L7 FR 2 DO AR EHRICELL 72D, TFAPTELTELIELDTHILEILVELTY
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M1

REERIT WL, T 7EED (Nab) oko (v) =oculus=the eye % ZLHI D e PIHOVERN Y a7 7 ~
=& Vavy v EHiIVIZEy (ck) =Eye & W) AROERIZEINLDIEYANS Lk, © £
72Nabokov i3, BiiZEiie LTONF2ERKHFRELEZNHH, HENA X —TREF—7 % Van
Eyck & FFRICHKD 5 L) IZEK L ADD, TNEFHEAT LI L BB LIAERTH D, 1 T2
HOTMHETT A HHE Waindell College @ Timofey Pavlovich Pnin Bi# % 23 # HC47< £ T
DHIK % narrator V) DiEb L WK E & 5 72 Pnin Tk, ZMEROEE % b > 724 4E Victor
Wind 238532005 TH H 525 BHANDFRRLUHURHRA Y 7 7 —DEZHBHL > Twb, FEEE
(2 Nabokov IZfEmM DR Z 4L FIF T 58 &2 £ T, REEBEEIC L7 > TE W) X0 IidH
KBF X YNADTGISIAGE L ESE D LI ITE L BTN S,

There comes a moment when I am informed from within that the entire structure is
finished. All T have to do now is take it down in pencil or pen. Since this entire structure,
dimly illumined in one’s mind, can be compared to a painting, and since you do not have to
work gradually from left to right for its proper perception, I may direct my flashlight at any

part or particle of the picture when setting it down in writing. (Strong Opinions 31-32) ¥

Nabokov (I H HI 7% £ A — VRWLUER G Z/EIZIRO AL 21 TR L, MR OB, 2t —K
DIEDA A=V ELTIR_Z TV, TR, A=V OMR 27— FIZEEDIFT, Fhziix
EZTEMERRSEDHEEZ LTz w9, 20X RIEENEIVED: % 4 A 72 Nabokov D/

2



224

L Pnin \ZB T, The Arnolfini Marriage |2 & % mise en abyme ((&0Ohd#e) OREAS, & Dk
OTCHERNTHEEMNZEY OBEOHKE LT, dr0iExy 77— LT, —R, EH0%
narrator (2 & % I I WV AEREWFEOTE PO E T TRZAZLIZDOVTHETAL ) EEH, ¥

Pnin Ok O

WikZ#i X725 5. Pnin @ narrator (ZHGPMIETH 202 KON LoD, AIIEESH
2. ZLCREBICKRIBIZZ O R FIR LAY 5o Pnin 308 ROKATH . (ZIFFEIEEHIC
oY 7 Ta -y S TER, RWTT A ) AR R L2 Poin 238 L WL S5
WA it oM a 7 ATH O Hl 72012 LT, 7D FId3TIZ “a prominent Anglo-
Russian writer” (140) & L CIHFHE L TE . D\ iZid Waindell College D H SLRHIHET T 5 LT
RELTEBYTH5DTH D, €L THEPKEHEED SR Pnin D, (ZIIZD % > TV AL ATRARED
5% % Waindell DIEA72 0 5B & TONHEFHF N THS ) T EDPRBICE > THH54HH
Al o Twb, L2 LPnin#%% L. Pnin DEML % F 2% Dldnarrator 7213 Tid 2> Pnin 2°
Cremona ODE%iﬁ?“C“%%J%J:&f% 72O S 72 FR 2B LT L E o7 & v ) EXFHHEZ Cockerell
WOk IE, BED P2 X E, EFHICCremona lZ7- D B EEHARKZ LI ENTELE WY
happy ending (272> T\Wb, &5 OLBHELONIIFHERT D5 VA, Nabokov % Gogol D1 it
REFFL T ER Gogol DR 2 SRICH L 723N 2B TH A L BRTWE EBD, miléid
g, AHOBEHRE VI FEITHL WL DL DB LI ICENIIBTHLRLLDHRDTHASH, ©

E 512 Cremona LY YV — FiZ, fERE L TDnarratoridd ) —2D7 4 7 ¥ a YITHIE L w
unhappy ending # B T& 5 L 2 2B RTWn 5,

Some people—and I am one of them—hate happy ends. We feel cheated. Harm is the
norm. Doom should not jam. The avalanche stopping in its tracks a few feet above the
cowering village behaves not only unnaturally but unethically. Had I been reading about
this mild old man, instead of writing about him, I would have preferred him to discover,

upon his arrival to Cremona, that the lecture was not this Friday but the next. (25-26) 'V

742733y TiE harm232E#TH 0. unhappy ending 258 LA HRATHBEWTEZH S L v
Yo TTTHLMNMIZR LD, narrator BHEFE LV IT 7472 a e LTMEL - L BHARTHD
ELWEELLZDZEMHLTWDL I LM, HhCe > TEMADIIEZMETIERL, T LA BWVno
HRTLAZWPnin ONFEZHPSQT E, TOEKE, Wik, e L&) FERAKE, ¥
WY NVEHEDR S LY Lz EF LA LW TREZ2 0520 THn Y 7 AORKIZHS L Twb

DI 7 5 ¥anarrator 2D TH 5o

Pnin O.0 M2 L ViAW 72807280 Mira Belochkin & O R# T AR F D 7 — < H¥narrator D i
FRLFHEMIC L > THRYVESNEA, PninDITE) 2R L0, ITELE2HRT 585, M.
NZELIBOZHL, ME Db —ARGEED ORHIC X > Tnarrator 1374 L 7 ¥ — & L TEM RIS
HEZWML, HEICHEY2T. BROHEREEZHRT LD TH S, PninBHEZME D 572012
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Clements K % @i 1172, narrator (ZFZEARME D IO 72 BT > TWnDH T &, Glo L DK,
Clements O Isabel DIEH % § > 22 ) {HZ LT “Pninize” L7z23d D25, Xy FOHKDOHEA T
BOLGHEOBEENDHD. FTITE1940E2 5 DB LOEFEL LN L 7-MrFEAFhTnwsr 2k
WZPnin iAWV TV ARV, WREADLL ZEIEHRWES ) EHBEITEENIT S, 2 Pnin ANUTARD
L7ZIROFEH FETH 2 DIZFEDN A, narrator IZFHHIZ IO DFEEERO0E S 2 LT, HEY
RO WS Z L TR % 7z Isabel b R K B OHZKZR LG OMEIZR > TL 52
ELV B ARROFELRICHEZEEINS Pnin i TBVWHENLEHICHLZI L2 FHELTWLD
72, FNTIE Pnin 23584 I narrator DY A LD nH &, 29 TH %L T, Pnin HEME
CHTHEAEVIRED, BOANEIIHNALTL ST, TRDEHEDNA 757 4 —%/ET 5
narrator DfFfE%Z ., BREJASLEEDO L) b0, AGHSTH VT 202 HET AW & L TRERAl
TWaHibdHb, ¥
F72—H T, PninlZOWTIRTEEET LT T Dnarrator IZH AN BV EEZH->TW5
LD Z IR, BERROPEINS, B2 X Victor 2 M 2 72 Pnin DEWVW—H D%,
Sheppard R TEHVIR D 12D 4 BEOHRN/YT 75 7 Tdh 5 “Presently all were asleep again. It
was a pity nobody saw the display of the empty street, where the auroral breeze wrinkled a
large luminous puddle, making of the telephone wires reflected in it illegible lines of black
zigzags.” (110) fESRB LDV DOKAZF D ITH - -EFEHROK S 2R TE v
narrator i 5 o TV 525, narrator & & LAEMmER % LA % EXK Nabokov 721 IZHEA TR T
DEREHH>TWE L) THb, F72Pnin2s, FLEOH O Mira % T, Hﬁé?ﬁ)’i’i’?ﬁﬁf: 35%
it 7 H VRO Liza THh % 2%, narrator ¥ Liza D5 2 el L 2236 FF THRAZKIZ T THEWVIAAT
Wbo TA% Lizall [MORED—HE T, ROREO—HETHEIT L] W & L72Pnin DED
RO NAEZ LTI o720 LD D Pnin DRFDOFHKASLiza B> 5 narrator DFIZFE - Tz
CEDNRMTETHNPEINS, 2D L) %D )11 Michael Wood 23\ 9 X 9 12 Pnin IZEARTE
18 CTWEL 2 2R D narrator D 5555 %2 5 2 WKW 212, Pnin DER I L YELOE W) F)
R3D B DN TH B39, THIEZDOEBHEDO LYY — FIZENF > TWDEDTHS, Lizaddb &
BWANTH - 72085 % Dr. Barakan & Pnin & narrator 23/%3Y) THJ§E L 72 & %, Narrator 2°
Barakan OfEhligk Ludmila, FED Lady D—&1& “Yvy., 775%., 0y Ny THHEWE
o7l LTWwA L, 2R Pnin 2818729, “Now, don’t believe a word he says, Georgiy
Aramovich. He makes up everything. He once invented that we were schoolmates in Russia
and cribbed at examinations. He is a dreadful inventor (on uzhasniy vidumshchik).” (185)
narrator (&, I OHIREIE @ BT Pnin & 1350 HH % 5RO PR @, REBRHGD L L) &
FRRETE S22 LZFTTIIHNLL TS, Lo T [BRThH =07 R ETE RN %
WZ EH 500 TWAHDT, narrator 252 ) W) IEZ Pnin 2028 5137 1d %, Tl narrator
TR PninBEEZ O D AREPLHEZMERLHA D VLOEH, WEEA Y =07 12h 5%
?DTlE7% £\ narrator 2°Ludmila & DffRZ MR LA LICKIE L. Barakan D.Lx 5213 %D
ZPnin WiFE L o722 L IZH B D7, TNEMEEIZ, W3 Pnin H & %narrator ® biographie
romancée (EHILIN72AziL) OBEH AWML LI L2 FHLT, WEREZHLDIZLTH VS L
)T b, ZTITIEEERN S narrator T3 7% (. £HID Nabokov DA% FLTIL Z LA TE
%7259, % 72Vladimir Vladimirovich (Nabokov ®#:7ii). Vadim Vadimich (Nabokov i Z 9 % I
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IENTW7225, Look at the Harlequin D&Y T4 THH 5). V. Sirin (2 ¥ 7 #EEXR Nabokov DX > %
—2)y TAVANOIRETF 2 A% $T 5T TAT 4+ 7 — ALBOFHEMWES 48) 7% EVEFK Nabokov
i S A ANWHBEMPIZHD IO 5N TS, BoIED 5 72Joan Clements 25 9 [H 51K
W7 725 AT 4w 71380 ES | MERZFFOER L 13 5512 Nabokov HH %2 DTdH %o 19

I E Tl narrator 25FE %389 T & IZ “our Pnin” 7*5 “my Pnin” ~NEFOE A ELSED
D, MO NAEETFHICHRZH, DVICHLDOZ L ZEN D2 MIZER LTE 72, 7 Pnin,
narrator, Nabokov Z#H OB I LT LOIWHETII L WA, FEONLIRRTH D h 5, K
narrator [P [[]72*9) Pnin, 7D FTH Y A5 LM TIlE %\ narrator, € L TEHAEH & L TOER
Nabokov D Z&§E L7z =HDFE ) O Z ZICRZBEN TS5 L2 CT&72087, KRIZ, Pnin
BT ARBEMERICEL L) AT, TOFEY)O=ZEMEEN Y 7o - LTuhIZRE I LT
BONPEELHELTHEI,

Nabokov 32O & KT 4

Pnin {28\ Tnarrator DAZ W HHEE EAZWIZOWTOBERDFHARN S DILHE 5 T, T
Oy 72060 MmANE D The Pines (I N7 EIEERFFIY) 72 TO Pnin 2%, HRYH O O % /)
Ttk F U TRETARBEDPOIET A, IR EE LI N 2 EmIEORERP R TR S,

- his various indecisions and gropings took those bizarre visual forms that an observer on
the lookout tower might have followed with a compassionate eye; but there was no living
creature in that forlorn and listless upper region except for an ant who had his own
troubles, having, after hours of inept perseverance, somehow reached the upper platform
and the balustrade (his autostrada) and was getting all bothered and baffled much in the

same way as the preposterous toy car progressing below. (115)

%mtuﬁﬁkwﬁw EL ORI T, HADEIRL T2 L LARZZWIEE0m Dy v
v BEEOFHEBMIEV Lo T —LOBESH LAy — VTHEINTnwS, ZLT—
fé@ﬁbfﬂi)"ﬂr\/‘f:kt 2y B\ L TV gId 2R o BRIk < B % R OlF. Pninl i#ﬂﬁo)l
) IZEIZEEZ RWAZ L 721320 20 “To the Pines” L8727, MR T, 4 L7252
zi %ﬁhti#b@i?&%@@%W%EOHémfbéow# %ﬁu%&%%ﬂfd%éo
The Pines T3 % 2 WK O Gramineev 2354 % LT\ 525, FEill 1) Victor 25—k Twi
¥ Gramineev L 2 T L N7zDIZEFKEA% Pnin i, KA D Konstantin Chateau (&
“You exaggerate the splendor” (127) &5 U TW5%, ®narratoriZ& > CIXIDTHTI v 7%
VEJR DB L LR T\ Victor DBBEOIHEEZ TRV I L 2 KADOEM D THRRTWSIEHD D 52,
KBIZEFLHFWY YV IWORMEZEZ T, k@ ) “Pity Vladimir Vladimirovich is not here”
(128) LB FHHOAR #MIEE TV 5, Narrator SEDEVKEONRTH -7 HEAHT S
Chateau & \» 9 £ =32 X - Tnarrator ® % Hi LB 2YE 5 5 7213 T . narrator {22\ T
® Pnin OHWr & L L T, Chateau DI ) BMEHTEHZ L2 IRONPLTH WD, ¥ D%, #H
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FI L T\ 7z Mira Belochkin ®iifE%x L OV F &, BIEICE DN Pnin ZHELAFF A FAL VD
WBPNAEF TR INIZE2ERE EBIZRVET, 4 HDZ%9 T Gramineev D — ¥ VA3 5
TWHAIZI VT y bR o TREPP LD 57201, HVBARLERODEI L THo72, £
MNIX Pnin & Mira DY) 3 T2 BOFLEORMER—TV 2 i 1ZIEHFE D ICHBTH o725\ “easy
art” Td 4 & narrator [>T\ 5%,

TlE “easy art” THRWVart&iZED L) b DEIRITDIEA ) h Speak, Memory (1947) 12
BENTWD X HIZ, NabokovdAK, 4 =T TREL, E»oHH% £ { Chromesthesia
(colored hearing) & W) LKL EZ b o Tz, L HIHIDODL B OPRIRETLERLZ LD
Hole TRRIBROBEMEEZFFLAEDLE TV TR, BH LD 02 ER T 28H O
MAERETZIT T2 Ww) BELICHA T Yy OWMBLRENfiONT A7 AF—l) DR
(213 Benois X Dobuzhinski & W29 §f 4 72 2 WK 72 b3 F 2 —F — & LTRERDNLT Wz, FRICHRE
DRI & B FE L — WAL D o> T T w2k LT, Nabokovid XD & HIZHBRTWw5, “He

made me depict from memory, in the greatest possible detail, objects I had certainly seen

thousands of times without visualizing them properly: a street lamp, a postbox, the tulip design
on the stained glass of our own front door. “(Speak, Memory 92) Z ORI, HZIZHEREFE L
LCBMEEZ N E 20, MOEMEL AT v FT5DIK L7289 25, R EdRH L Blg
NERBNELELEEINDE L), LACHIEMRA A — VOB LB Z L TRERINET)
PEREINLDTH Y., NabokovIZ& o THFEEEMIZOMTIEFRLELZDTH 5,

S CTNHDOFYIALET A 4 FHTIE, Liza & Eric Wind @ &.T. Victor ¥ Waindell ® Pnin % &
92Ty —FA, ZADPRLIEEALHUENED [IMZE] (solus rex) DEITIHINLET
BT 2. €227 V=717 ¥—EREOMBARAT OB AOHEZ b > THF OO
RATH, [FOKF] (89 Victor 5T R TCOFHEZ FY 2B SN, & LA Victor (3 4*
AL, BECHECBETEROMELR, 79477 —IZ#HE TS  “water father” @ Pnin
WCHBWILEZ 5O 2 EAFEON L. I-H OB YRR & BIEICE T, i SRR &5
fil7-& &5 Victor 13, FEglh, B50EEER EOREZ HRIZHIIOT, KOAS727F7 A%
BN L THRZDDOBE NS DT WIRITZELT ZFIEHICR ), oI ThZhothd
% 2 EIZRDVT Wz, 2 PR TIEEMYN Lake 2> SULD AR M T AR TEHTHDL NI &
RFEO2, KBEXOG P CTHEPORD T 2 v ¥ =3 7 —OFHFOMEICIS [HH S D%
ERBOWR OBEE ATV 2, HOBGIBAMRMEC > F X 2 5 0730) 71 X Lz &
EBICH Y BHONY FF 2 T2BlE A Victor IZB L TIRRD &9 Rt AH %,

Suddenly the sun, half masked but dazzling, would join him. For the sort of theft Victor
was contemplating there could be no better accomplice. In the chrome plating, in the glass
of a sun-rimmed headlamp, he would see a view of the street and himself comparable to the
microcosmic version of a room (with a dorsal view of diminutive people) in that very special
and very magical small convex mirror that, half a millennium ago, Van Eyck and Petrus
Christus and Memling used to paint into their detailed interiors, behind the sour merchant

or the domestic Madonna. (97-98)
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narrator (& Victor DfIGICY) 2 =Xy 7D AT ¥ F 7T ABARN Y TN T OFHBADI T2 5
LW EBRRTWS 75, BABIIES 5 2RI OEDN LTI, SEzillEAAm, HEOL ¥ T
V7 2 NN 2B WO A A IS AL T T Y VORI, %”“mmmumsmr
merchant or the domestic Madonna” (98) £ H AL ZAH 5, Van Eyck (U A DDA KL 3¢
%o %7z chiaroscuro. skiagraphy % B{fifi L C Pnin O# Rl B2 #5325 — T, MidTRITH
THZXEY) O L) AR E 217> TAYE % narrator [IZSFEWEE R TIMAZ LN TE S, ® &
b} Vietor BIRAZ DN L b DL, EBEOH A X EBUMELIZEE L VI FEDO L2 O/NFEHTH S,
ZDBRMNITHBDIEFRIHEBG LATZEBIRH? O Iz N4 DEAMEI NI BAETH Y D
BgIE D BRBEOARY TEIH YA 2WVI T - o TWEDTH b, ¥ TN THETHA
L 72 Nabokov D\ 9 7 D Gogol 8 TH A 9 o % L CTnarrator ® PninWikix. f A —Y TH
HyE, Hhd 7% < narrator DFIZHZ HNTWR LD TH S, »

EOHOE GO LRPDN

HZBL S %2 RET % Victor I2& o TEELZDDIE, Rt L HIZEATHRS TWLHGOLET
Hbo —H. HOGIH T, narrator ZEEDO/NE RMNASFEDO LLDFHEDA TV T LET VDR
HEIIMNT VLD, HRATETORIZVDEZZADABIZIERL TRV, L2 LERELTO
Nabokov iZ, FPETHR72LB D, EMHFICHEHRIZLLHEEZINZ 5 2 &2, EilkEIET 2%
to7Fuy—%2RTH-oTWwizE b s, L) bliFVan Eyck iIZOWTIES HIZFERDTH 5,
Liza 7% Victor (288 - 72 & \» 9 [lij4£ % Jd T\ 7z Laurence Clements ZH3IZN 2D \W% D 7%

R 5, N Van Eyck @ [ +;% 3 Canon van der Peale ® F %] . Canon ® x}
ACIFE Y g = UPPHLTHINT VS, LA ZOBRDSEDRHDH 72 ) DMK Y =3
YOS THDBDTHb, ® TNV, FNnF—NYP L — <=7 D5 Van Eyck D H
WETHB I LITVI) EFTH %V, 3Tl Charles Nicole %> Gavriel Shapiroi]\.@%é% ZEkL.
TER L L CoHCHEZEMICEIEE S Nabokov & W ) 1EEK & Van Eyck &\ ) K 0 338 5 % 1544
LCTw%, D% 1) The Arnolfini Marriage DSEORTIEH Z AW /2 lHE R, B3P 3 — VOIS

KIITEXK Nabokov D ¥ VRV, WHITEXRTZLE VW) DTH A, ¥ ShapiroldEHif a3 /vy
—0)7(% Erwin Panofsky ®# 3% % Nabokov 7° Harvard FFfRIZHEA TW/2 2 LIZEH LT, ZAD
@t L w9 L DX, Panofsky @Nabokov’\@gﬁgﬂ‘b DVWTim L TWb, fERIFHIRL TW25 D
A HEROPREBPEETONY IV, BAOA L VDI, — KL 2B > T vy
Y 7)) TN KT Do %’.H%@%%@@: YU vva itk ﬂiij_&f,%\%ﬁ‘f)é DIEH,
Panofsky D4 2/ 0V — 32 OBHF ) HETII LV, T LABEZROEIEH,. ZORIZH > T,
BE2 L EDTETAHEIEVEELRDTH L, L %)%ﬂ?ﬂ’ﬁn% WIZBER AN B Z & & Bk

12K L7207 Van Eyck TH V). Nabokov 23 Z OFFHBMRICERE L LTOREEE S 5722 &1
MEWZRWZEA 9, F 72 Cambridge Fif® Nabokov 231 » K >~ @ National Gallary T The
Arnolfini Marriage \ZHZ&x-> Tw7z& LTHAREIT RV,

EHGFEOHO A EDER Nabokov D% 4 Y ThHhoHEFIRTFTHEENY E LTI VwDESLH
Do Pnin O & The Arnolfini Marriage DBRIZOWTIISGD LIEHEIZEZ 2LE DB H 5. 5t
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BEROBEEZEOBIIFIC EDFIChoTLE ) LalkR7H REZES T & mFIZIA V22
AL, AR DIFEIDKREL, HEVRLDRFI /NS CHRSIN, MREETIVOMICH > TH
WIAND ZEDBRVAR=APB LTSN, MEOBLEIHEH L, MNEWETNVLHOBRL%
EEHINEVIEHZACZZERIE > TW5E 2 D5 h 5. £ 2IZITH, AT »»b D
BLIRTODOPHLADLNTVDLDTH B, »

CHOVI)IBUETTTEEGTATASD L, Pnin Dil ) O mise en abyme 1 1E DFiEL & #3510 O
BHOWELRFEIZHKD o M T Waindell IZE 4 12D & DWW IZH|F L 72 narrator |3 Pnin
2R 22 BT 5705 1FK Nabokov difibd bDLELNLEZZFM L7427 a DLV T
HMEbEd, Lo TT PninDHBRAL L ENERRIZE SN TH%ES narrator DL ZFOH D ¥
7Tu—t LTHRL, SONEEDEIELH|WEN) 7472 a Y OLDPITHI- TWDE, (EMD
XHELH DHEZK Nabokov TdH 5 & & IZEEV I 72 v 72h narrator DFEH TOE AN 2 4 T,
R L oMK I narrator THY, [V - 772 - A7 ZZIWTHY] LIIXTFHED,
[narrator I3 OH | L\ ) BRZZ L MR TE %, ® ZDHKnarrator Z o TW72DIE, 3 [EE
DAV & —JERES) S+ % Cockerell it Cremona i 721} 725 72 Z 7L1& Cremona 121 %> 9
Pnin (2D C narrator 2535 % 4 1 FIZE A 5> TW X, narrator i3 vicious circle [Z#k-> TL > 72
D3[R T. Nabokov DF-HIIH /Nt Pnin O—FH NP E LT, A& 7%\ Pnin P78
X, B LW EHIT L LARVOTHS,

%) H A Anarrator 2 H AT LE S > TW L Pnin H& b, V‘%)\%c‘: LCHEOLRNIH T %8

25)%) Pnin O % HL3% % narrator 13 € O 2 Bk D G Ok & A 7~ — b & ffi 5 728

RIEZHE L TROL ) ITHE L T 5,

From where I stood I watched them recede in the frame of the roadway, between the
Moorish house and the Lombardy poplar. Then the little sedan boldly swung past the front
truck and free at last, spurted up the shining road, which one could make out narrowing to
a thread of gold in the soft mist where hill after hill made beauty of distance, and where

there was simply no saying what miracle might happen. (191, italics mine)

Pnin (ZEDORANEH R TIT o R &ﬁﬁﬁ%@b0/7fbﬁﬁwui L Lakom
WKHLADONIZLVIRELESL ) IBOFNIV > 72 AOHRITHET R A S MEOE D Z I IH LRI
&éi5ﬁ%#ht&ﬁﬁ@¢@%%«k%#hqD&@¢@ﬁjﬁﬁﬁﬁmiofti5®T%
b EBITKEDO—EE o znarrator DFEN S IZHRNSL T L AITETH, NabokovD 7 4 7 ¥ 3
ORI SRS N72bIF Tld v Narrator & FkIZ, #8d =¥ 7 5 7 @ Palmigianino ® H
WifgaD & 912, Nabokov®D 7 4 272 a v b WHFEDLPIHLADONTZDTH L. T L THIZH
b 72 < Nabokov DB D 7 4 7 3 a ~ Pale Fire T. Wordsmith College D& ) A#fF & D L2\ 1E
PRELTHE,T5DTH S,

Nabokov LAz M} & 7 sister arts & FHIIN 250 SWAMIZITE) P v VIVOEMTHL Z L
ik LT, AEOBRICETERHL 2O A—=TTH Y, EmOFET [THRIED VT
W&, ZNDBETHESBOTTILE > T BOTDBED L) ICE L b BREXHAT S L
W) RDFEF TS WOAHDHRM TR L RRM I TENOREP S EABRINIZLDTHLZ L
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Wb h %, “ I think that what I would welcome at the close of a book is a sensation of its world
receding in the distance and stopping somewhere there, suspended afar like a picture in a
picture: The Artist’s Studio by Van Bock.” (Strong Opinions 72-73) Z #LIZBH 5 %2 Van Eyck ®
The Arnolfini Marriage * Hik L7 5% Tdh 5. “Van Bock” &\ 9 F4 13 Van Eyck & &HHIZH
W7z Nabokov®D 7+ 77 A THH . ERIZALZWRICHE L TV 5B LFEKEIC, Pnin D&RFZEOY;H
ICHERQTWDL I LIEE) FTL ARV,

CDEHIT [REoHDkE] O XA —T ZEKZIZEL Z LT, Nabokov i Prin I8\ THE D
KRR TELLER L) HE LT ONAEM Pninldnarrator D HEF O TH - 7255, FtH
23 F129 % Pnin ld. narrator # Pnin @ biographie romancée DYE¥# & 3 % Vladimir Nabokov @
T4 aryTholzo ® Brian Boyd WA UL BBRTWE L H 2, |EICH BHELI N
Pninf#D) 7V & %15 L 5 729121E. narrator 2555 Pninghias7 4 7 ¥ 3 Y ThH B & VI il %
RO DLYERHZDE, 0 EHIZPnin VS LIELIEH A2 ANWEHO N EhENT L2 &, NFD
WMRHEIOTF T T AT S L, FAAD N DR TRZEZBLZ CTHER T2 L, T2
AT L7z Cockerell 721 T% { Pnin # UL EAEH 52 &, WX “a Pnin” #BFEILZ
CHLIORFICHE TSI ETHIREND L) IZ, BERR VR GEREZERME L T2 253 )ik
FERICH ). ZORERD Gogol DFITWELZIZHAD ., Tz ZMifEm s L THMEET 5 A0
PPTIEERRIZH B0 L7225 T Nabokov 12 & - TEMAES % A& 51 75’57.7‘ blodEELIE, =
¥ 7 J 7 ® Sebastian Knight 2’59 & B0, [ZD DD TIEZHR VDS, WBRY D29 ] ®
ELTHOMBEZMBRICA D 23 HAZBELTHONLEDDOTHY), TNZBEMRERT L EPEER
FEOFNVHRBEDOENELRDLDTH b,

b= 3

1) John Ashbery, “Self-Portrait in a Convex Mirror,” 69.

2) Vladimir Nabokov, The Real Life of Sebastian Knight, 95.

3) vy r - b7 [HOFEE - VA Y A7 F 2 FIVO E4E] 206-227.

4) ZO#ziE “The Arnolfini Portrait” “The Arnolfini Double Portrait” “The Arnolfini Betrothal”

“The Arnolfini Wedding” “The Marriage of Giovanni Arnolfini and Giovanna Cenami” 7% & & & IFEE
nTws,

5) Y4 Z bV -1 XM FY 7y [REHOBER—WYERIZET 24 70 —0fA] 300-320.

6) Gavriel Shapiro, “Nabokov and Early Netherlandish Art”, 246.

ARERIZMIE L~ A CTdH 525, Nabokov it 19394E1C “Oko” (Oculus) LT 20 Y TiEOFEEZHF VW
5o

7) RELZ T L7720, FED T2 N RNV Tld% < narrator & Eil 3 %,

8) New Yorker |23 Z L\ I N7z Prin ORI OWT S, [ V¥ 72 —I12% 2 T.” Yes, the design
of Pnin was complete in my mind when I composed the first chapter which, I believe, in this case was
actually the first of the seven I physically set down on paper.” (Strong Opinions 84) &8T5,

9) mise en abyme & ¥ T F A b DRIFRIZD W TlX Lucien Dillenbach, The Mirror in the Text o

10) The epigraph to the play (Government Inspector) is a Russian proverb which says, “Do not chafe
at the looking glass if your mug is awry.” Gogol, of course, never drew portraits—he used looking
glasses and as a writer lived in his own looking glass world. Whether the reader’s face was a fright
or a beauty did not matter a jot, for not only was the mirror of Gogol’s own making and with a special
refraction of its own, but also the reader to whom the proverb was addressed belonged to the same

Gogolian world of goose-like, pig-like, pie-like, nothing-on-earth-like facial phenomena. (Nikolai
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Gogol 41)

11) Vladimir Nabokov, Pnin, Vintage, 1989, 128. LEARTH D5 N — VFF 13 FEIMNICEE T

12) ---the slow scintillant downcome got reflected in the silent looking glass (34)

---now he had weeded out all trace of its former occupant; or so he thought, for he did not notice, and
probably never would, a funny face scrawled on the wall just behind the headboard of the bed and
some half-erased height-level marks penciled on the doorjamb, beginning from a four-foot altitude in
1940. (65)

13) narrator {Z X 1LiX, death & iXtender ego DL TH . Alidego DM IV DR IZRAEED, SiIL
ANV Ay MIBEBTE TS ) et G5 BEOMF) [Zego S TNT Z & 2483, Bl
RRWNTLBHRFVDIEANVRAY MIT Ty 7 BAELLIEETESED, (20)

14) 1 offer you everything I have, to the last blood corpuscle, to the last tear, everything.” (183)
narrator |3 Liza 7217 T7% <. AZ® Varvara Borotov. Gwen Cockerell %2 & I\ZfFH R 2 & L Tw %
Iz,

Narrator i Nikolay Karamzin ® E R)/NJ Poor Liza % @BHIZEWTE Y, FzLizalllibhhaEsr
#1375 Pnin% LIZLIE “poor Pnin” & IFE5,

15) “ Certainly Pnin’s abject and unquestioning surrender is a good deal more attractive than the
narrator’s haughty philandering....” Michael Wood, The Magician’s Doubts : Nabokov & the Risks of
Fiction , 162.

16) “But don’t you think—haw—that what he is trying to do—haw—practically in all his novels—
haw—is—to express the fantastic recurrence of certain situations?” (159)

17) David Cowart {2 X 1LiZ Pnin Tid Nabokov i Victor, Narrator, Pnin & L Cifio T\ 5%,

“Art and Exile: Nabokov’s Pnin,” Studies in American Fiction, 10, 204.

Paul Grams, “The Biographer as Meddler”. Garrett-Goodyear “The Rapture of Endless Approximation:
The Role of the Narrator of Pnin”. Catriona Kelly, “Nabokov, snobizm and selfhood in Pnin” % [f
OT—< %@L TWwb,

18) The (Gramineev) was a well-known, frankly academic painter, whose soulful Oils— ‘Mother
Volga,” ‘Three Old Friends’ (lad, nag, dog), ‘April Glade,” and so Forth—still graced a museum in
Moscow.” (127)

19) I confess to have been myself, at one time, under the spell of angelic Konstantin Ivanich, namely,
when we used to meet every day in the winter of 1935 or 1936 for a morning stroll under the laurels
and nettle trees of Grasse, southern France, where he then shared a villa with several other Russian
expatriates. (125)

WEDRKAEIZIKE) L7z Chateau?® “Pity Vladimir Vladimirovich is not here... He would have told us all
about these enchanting insects.” &9 @2, narratorid “I have always had the impression that
his entomology was merely a pose.” (128) k&L Tw 5,

20) Ome could not make out from the road whether it was the Poroshin girl and her beau, or Nina
Bolotov and young Poroshin, or merely an emblematic couple placed with easy art on the last page of
Pnin’s fading day. (136)

21) another spiral, which starts with a kind of lavender gray and goes on to Cinderella shades
transcending human perception... (96)

22) Victor DZEMR L LTOREIFZ—0 v REMORLEOFHEADOERZ %2 Z 5 T b & v ) BERZERW
/17253 %o Gerard de Vries & D. Barton Johnson, Nabokov and the Art of Painting, 53-55.

23) EbDOTPHMGERTY YIRS N/AZE O X ) ZREPLUTO X ) ITHE I 5,

Framed in the picture window, the little town of Waindell —white paint, black pattern of twigs —was
projected, as if by a child, in primitive perspective devoid of aerial depth, into the slate-gray hills....
(29-30)

24) ES A M FV 7 2R,

25) Mark Pendergrast, Mirror, Mirror
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One method of noting such detail is to look into a convex mirror, which magically transforms the
world into an exquisite, if somewhat distorted, fishbowl of a particular reality. (136)

26) Jan Van Eyck, Madonna of Canon van der Paele, 1436, Bruges, Groninge-museum.

27) Gavriel Shapiro, “Nabokov and Early Netherlandish Art”, 248.
Charles Nicol, “Two Notes on Pnin”, The Nabokovian, 29, 35-37.

28) 5 A M ¥V 7,

29) While the author, the reader, and the subject may escape from this construct, it is the fate of the
narrator to remain trapped. (J.H. Garret-Goodyear, “The Rapture of Endless Approximation: The
Role of the Narrator in Pnin,” 192.). f.iZ Stephen Casmier, “A Speck of Coal Dust:Vladimir
Nabokov’s Pnin and the Possibility of Translation,” Mary Besemeres, “Self-Translation in Vladimir
Nabokov’s Pnin,” Jessie Thomas Jokrantz, “The Underside of the Weave” % %,

30) Dmitri Nabokov & Matthew J. Bruccoli eds. Viadimir Nabokov: Selected Letters 1940-1977, (190)
1956410 A 1 HAH ) Jason Epstein %D Filko #meH~DEF € Nabokov iZ. Pnin 2°Fi2 Pnin (ITH
NH B.HABOKOB) O&%Z b > TWAHRDEMAZD ZHEOHEX 2 K IZKIZ A TWAH LT
Wb,

31) Brian Boyd, Valdimir Nabokov: The American Years , 2381.

32) the rapture of endless approximation (143)
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