1918

Dyl G Qs RV )
—HEEE TAIER ] A DIE—

A O OE
FZLWHIZ —Y) = 4 ADfE—

F.R. ) —7 1 A (F.R. Leavis) {3 20 Al H A 5 51200 THHE) L 72 L E O LZHEFTFRTH 5o
R FRE R PR os < OEBEEN S OMAZ I AATZ, bW b3t
HEERABERE S o TALY (30) SCERFEICB VT, U =7 4 2 Em L OBFR E L ORI
DTFONLOPEHTHBH, T2 Tldy €= —- N — (Peter Barry) OiiHZED 2036, £3
COZLERMERLTAHAL ),

N =2 EUE, 1980 SER A R E 270K E LT 3ECEmZRiE [ 3R] o b, Sl
Zik7 THGE ] PEHOOWHMEHET 72000003 E Lz, ZNLIET O AR S HO
HOKEE, NY =TI [URF Vb a—<= 4] LR 22R), 19 A5 20 4212
P TOELFHE - ROHIELL BIRBEET 2 ZOEKN T 7a—F1&, XFEPHET 50
DAifE DR, LT 7 A b HAE. ABMEIEIAELTH S EDfFE. ZmEE2HFEL L THEM
W7 7u—F L7z BHTH, Yaryry—7—/ VKT8 Y%y bLwoFRRBFFERD
R#ET 2 L9 %, MHIWEROEMZ [Hiat] LTw < TEBIEE] ORGHIY — 7 1 A&, [H
aE B LLET D b o & B RE ) 2 FOREORFFR] (28) LN —EIIFATW S,

SCAVEmm O HAME 2 B 12 AT 058 Al AE D 2Bl 2 SCFOTIZERR L Tw L [l 77 a—
F0 o, WA SO E S AN EH VWS T 7a—F \OBITL W) 1ZiFiIcE &
L9, FZWCHONE LS EREBNTIFALT T PEEHL TS DIE/ — X (Joseph North) T
H 5o 80FMRITLFMIEICBNTRERNT T AL LOEWMPE LT L ) —RFL 52 5, 20 LD
T0EMRICEL T THENZAE L TWMEITH LT 70 480 5 80 sFARUITH T T [HE ] 2BF L
2LV ) MG IICELZZHED L L2 HIENY =2 I LDE  OfE L ILlT 2 D D705
I —=Z1EZ D 2 MO % [JEFR = critic] X [%#% = scholar] OZh L LTEHZHELT
Who ZZO [HEFR] LI FEOMECHICRIERDPLE LD, / —ABBRXTWDH LT, 4
H7 %7 I XALIIBT2LFMZEICB T [#EF] v &, )AL [P SCEN 7R o 75 8)
(“research activity of disciplinary literary studies”) (4) & & 5 2 H AL 1T [EWFZE] L RIS
ENTVDEDOTIELVESLI D LELEDESL, J—ADLBFEOMEL & 5 2 5 XRICBVTIE
critic DEWHTIZT & 3@ WL HZ L DR o Twde / —ARZWFEDOW L DD RE
B-EMOIRRERATND, OV O0E I ZIZEHT 5% 5, scholar IS T2 DIk, X
RYX VA P=707 2y ¥ a P V—FBERHH—FHE, THY, MlzEh§o85E, &
Wb, —HODcritic DFFEIX, YA TV R =T~ F 2 7 —E@HE—FHl - FE—ME Th
0. EER (taste) ZHOCALERE, LLTELZOND Q3. NTFA LT NOKEE
Bl 72 o 7z scholar FEEIC X 2 W XEMIE LR, / — RAIBERFEFRN (historicist) SCHRFEFMW
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1917 ) —v 4 A PR

(contextualist) /37 ¥4 AL B FWVIHZ TV 5, CAEMDIIZEIL. € DR DO ALE W OB &
LThENb, LW - BRI GHTOREE LTXHFT 7 A M2 EH25D7:, £ [Hal, #
JEREFR, ANVTF 2TV AF¥T4—X, KA+ -ag=7) XA, Zhbd scholar 2K BEHR
B, SRS T 54 DCBITALFEMIEE LTE LA bNA, —J, critic IZ X 5 [PLEF] & IF3EW
HEZOSTHETH ), mEDOERZEREREZEET LI LX), LosHirEwv) L
ILZDBDIZLLANALL) L LIZAATH 72 BRTND (6BM1), HFFLIZ. LFE WD
EMBEREZHWCHREORNOWELZ B L7z, [HEEFERN] P Tho72l ),

AKEROBELIE, ) L7 F ¥4 437 FOHERIZEST 2HEFRF. RV —T 4 ATh b,
Vo= ZFF S TR ZWALL, (V—AHHRIL A VFr—XEHFORTLESZ, Y —
VA AZ)Fr = ZAOK - WSS FIERL TS, LELRZTVAEDTH L) HIZ [BEGLLAT] Ot
FRELTHNEDSITE2DOTIE R, /=AML T, RELNXTFTFA L7 MOIHEER OIS
MRHEL LTI =T A& EH R, LT 7 A MIMEE) O SULR L ORI L RS 5720
TIE%L, 727 A Me@mE 2 & ARICRBE - HENERZ R Lz critick LTOY =74 A
HHLT, TOBRARITNT OV EELRET L ENARROENTH S,

I, )=7 1 AP BB ——kaF & v ) i s —

AREITIEE T, V=71 ADOLEMRF LRI DD LA T LOTBE v, EEOKEHE
ER HEIVEBEEHEOTLE L TELFHFELLLRA TV =T A, To%d [HHL
K] (Education and the University) (1943) &\ 9 ZFEHFEOH T A AL V) BURTHF O
HIET72DIIERFPICBILHEEHEVELL L), 20 [ULWEHOLE] (EU 16) 725 KF:
WZBWTIE, ABMERZ CFICRDH ZE T ERBUTHL LV (). 2OLH) BREEDE
BICH D DIF, DAL BIE] R RS EDEHE L] &) — T 1 AP OZFEEN S D 9 203
2559 %, BRSULDOBEREMIRI E W) BFRTH - 720 THIR, FFICZOMCHICE > TH 725
ENBZALD 72012 BUSULIZB L O & [Wii ] ST b &) k2 IREIZH 5 (FC 145-6
ZH) o A TIINENEER SN BWALICE > TH L ENEZREAEICL > T KHITIE (B
DIKT x5 72) BHEEASHEA T . V=T A ADEZLALOEL LTOFFEICBVWTH, T
R DFEZ I ) — RS ICHAIMICH 5N S X9 ——RERHGE R KK LIZ L - T, P
b &bl 1/“)1/@1&?75‘%%@—50 Z 2 THEmDOUEM S N 2R3 2 30— It il &
HLF——DOWRDPERE L %2 b 7272L.R. 74 VT AAD [XfbE4%] (Culture and Society) 7
EDMFEIRLTWA XIS, 2D X)) RFERADOALITH T 2 RO EBLZ, U —7 1 ZITH
53 EO MR - fEFEOP TR LD - RliE WA ONLFHTH o2 LIEHIT L 2
LiFTEB7ZHH Y

)= 4 ADIPE - EFHERIC B W THUL E 2 220X THEF] Th 5.

The essential discipline of an English School is literary-critical; it is a true discipline, only

in an English School if anywhere will it be fostered, and it is irreplaceable. (EU 34)
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LIRAT, Y = 4 AN BRSO - BIROR T AR Bo COMERECH D, el
BV =74 R, UKL v Z AT+ = FE2HFLETET AT IZALIIBVTERTD - 72 3CHR
BRI IR A T < LD ISR T ¥ 20 =2 VRIS SR OB b R
B [ DOWTOWS B HMOBIHIED 228 ] (BU 68) Tl <. SRR EERE L. 2b4
2 THaF) & LT, HHOERLEEREL DS THE, TTIEHLTHSIH, Lil) — 20
scholar & critic DX Z T LI LN TE L7759,

BRI ER DB IS ¢ THEEE] OFEBE ML T, 568 - S22 T IR 7 ) O B 75
WS N D, %0 [HELKE] 2505 HIENTO LS THe T2,

It trains, in a way no other discipline can, intelligence and sensibility together. Cultivating
a sensitiveness and precision of response and a delicate integrity of intelligence ——
intelligence that integrates as well as analyses and must have pertinacity and staying

power as well as delicacy. (EU 34)

DX MEFIFIC & o THIME & B2 AT 5 2 LT EMDOFHAIZE EF 55, TR
filifE®l] (EU 35) ZH A OWTIZFENEICB T 2EP) - HIFIOEEIZOLHR B L0 DTH
b0 TOEHIT, V=4 ADOELFOFo—21%, FH - FHli 2 L 72555 HIW ) & % 2
I &) FEERINEE ) O 2 BEFIC AN [#EE] OFEETH - 72,

b)) —ODRHE LTHRMTE 2013, HIFEEROIKR (HE) thivI)mThs, HHDOEHE
DF AL PVIZHHWTWS [HEFEHER] (“‘common pursuit’) 72 EDY) —5 4 ZHFEPL L EE LN
5 £ )T, B RHEFR O BMATE TIE 2 WHEF O EYE (collaboration) % V) — 7 4 A ITH M Lk
L7z THEFOMHIEIED ] (“What's Wrong with Criticism?”) R [ 5 & %145 ] (“Literature and
Society”) FHODFLIZBWTY — 7 4 APYUFOMEEL LT LIFTwb0iE. EVHE (Royal
Society) DOHFFZFIEOHFI S S BT LD 0, L LA, AhEk [ K&Kl (“reading public’) DA
EEV)METH 5,

As addressed to other readers it is an appeal for corroboration; ‘the poem builds up in this
way, doesn’t it? This bears such-and-such a relation to that, don’'t you agree? In the work of
an English School this aspect of mutual check —— positively, of collaboration ‘in the

common pursuit of true judgment’ —— would assert itself as a matter of course. (EU 70-71)

And where there is no nucleus of an educated public representing such standards the
function of criticism has fallen into abeyance, and no amount of improvement in the

apparatus and technique will restore it. (FC 71-72)

NI & 2 HORIZ E EF 2D T3 %<, SBEMAM CTRZ 2 WL HRE - MEEL 2D, HO
MW ZBRTHEIE, V= ADPEZBMTFICIZ DI ENEETH o720 29 L2E RS
5 [HEARN AR MO RESBOT L] (FC183) %25 TL b, ZLTID LX) hitait
FRIZBIT aamd 3 Yy P AZ KT 5. CAICHEE, £RUE Bz shsa X&) X7
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1915 )= AL YR
e OKEZRHERF L. F 2R S SUE—MICB L Tld. SUbKEDHERFZWREE $5 2 1) — 7 1 Al
ZxTe M, 18RO T g vy VLR [a€2 ) —F—] [=%#d 5 K& [Tl
#boTLIELIEE LT 5. TRz 20 P BOBICBWTER LI E—A—Z NV VICE
HEIUIANHERETH 5725 ) PV ——RA 2O HO B L LEMGEIR 7 Vv —T7 1 =—]
DFFERETHY, £727r 7 v VOELFHIE) FE - BEETH 2L Vo THHAENFHLF L
HWETIEH D T\,

V=7 4 AHPHME T LR, [R—Y LOFHE| 2BFEIHD T L2 IEHE LTUAEN%E
A LW A2 N9 TR TH Y. F7o. TOFEBRITHEE B OME PO AR T 5 58 O Ft s o1k
HKTholey E/INETHIENTERES)

0. [#iA] OFE Pt DR EE—

TlE, V=71 ZAOWFEEROEFEL D NZ L [R=V LOFHE] KR L 7254 - oL ide
DEIBRDOHRDOD RETIIZOHEELRL TAHI,

F9. 1943 5D [SCEMESE] (“Literary Studies”) &\ Ty A TORDLFEIZEHLTA LI,

We can have the poem only by an inner kind of possession; it is ‘there’ for analysis only in

so far as we are responding appropriately to the words on the page. (EU 70)

AHLZZWOE, EEICEAK EOWMTFISHE R WEFICN T 5, SiEOSOEEEZFH TS
EXHTHEH, SHLIPLBETUTO L) ITHIT TV 5,

Analysis is not a dissection of something that is always and passively there. What we call

analysis is, of course, a constructive or creative process. ([i)

OGN L. FIIZEIICHEAET AT E LTOFEREKT 200X 5 IGA T L EETIE
=<y XD REMRNY - RREI RS - BlEN T O AL VW) DTH S,

DIV LIDREEY) =T 4 ADFEHE S TH L Do ROGIHEBMOZ y L DO LD [H#LEF
2BV HEHM] (“Valuation in Criticism”) D72 T, ECTEEEIL 72 HERIEENC BT 2l 7o & 2|2
ShL—HiTH 5,

Without a many-sided real exchange the implicitly and essentially collaborative
interplay in which the object, the poem (for example) in which the individual minds meet,
and, at the same time, the judgments concerning it, are established —— the object, which
we think of as ‘there’ in a public world for common contemplation, isn't really ‘there’. (VC

278)

RN T WD L 2 AL/ 5, A CHERE L 72 & 9 @R OESE D EZVE 2 fa4i L
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O, FORTREMAFRLOMEN V. ZOFTHW M Z.E N, L), 51T, 2D
EIEEADIVEHEZR K LCE, il —MRNIZIIZ AT L LEEZONTVW ARG [(T4bb,
M OEEIZIIFELRV, LBRTWEOZ, 2% ), FEHEEAZEL T (/OFT), BL
ERCE

EHIEZDE) LHLDHRADFER, Tobb, LAV Fv— A% boTHERET S [ FEEHT]
(“practical criticism”) (ZBITF LM OMWEEZHH L RABLRKDLHIITTE o

It is a mere deliberate following-through of that process of creation in response to the poet’s
words (a poem being in question) which any serious reading is. It is a re-creation in which, by

a considering attentiveness, we ensure a more than ordinary faithfulness and fullness. ([f)

e, FAOBEIISLOoOFOAIEOBELX /-85, FH - AlEO 7o AL nHD
72, 251,

The discussion, in fact, is an effort to establish the poem —— the re-created poem, as
distinguished from the mere text on the page —— as something standing between the
discussers in a common world, and thus to justify our habitual assumption that it does so
stand. The poem (if I may insist on the truism) is not the text, the black marks on the
paper; it's the effect of the text when this is taken by you and me —— by, that is, separate
minds, and yet it's not merely private. It's something in which minds can meet, and our

business is to establish the poem and meet in it. (If])

Al E VO EEE R B L 725 - SIS L o T FE BARMOR—V EDSf YD LAEL
THHEN/ 2T 7 A P 2B THAIE SNWIEL.E NS, TITHEZ BRSO TIE R, 29 L
727t 2O T A OHPEAE ) 2 EDOHRDLHIRD X9 b DZLRRT VWD FEHHILT
IO L%, V=74 AL [55 3 O] (“third realm”) EIFO, [FHIZZITET 5 D7Z]
() EEMWT %,
71 A-Y a4 A (ChrisJoyce) (ZZDRIZHEH L7z, [ 3OFIE] LI RI VY- —

POOMHFETHY, )=y 4 AFTNEMBEICHBL THYTWS &) (Joyce 322, Th
[ EMOFIEE—F (OPR) | (“mode of existence of works of literature”) % /R3 HFETH O\
MTEBIW] 59 BRTHRN AN TE RS, o TOREPEBNICKIETE 5 L 59 BIR
TRMMTH L SCHEmMmE I, HENHEIEDTICOARGIET S5 DTH S| (‘[ Ineither private in
the sense of ‘subjective’ nor public in the sense that their nature is capable of empirical verification, they
[= works of literature] exist only in collaborative re-creation.”) ([f]) & V) —*/' 4 ADFgA Z il L T\
%o

<A V- Nk (Michael Bel) (&Y —% 1 ZADEaih®) & s/l 20 WG L g o0 &
DThb, [HOWEFTF] L LTOXF HHWIE ﬁﬂ@ﬁéﬁ%@iﬂlﬁ%gmﬁﬁ‘% L) 7=/ )V Ko
SHBEMIKT 21) — T 4 AOWBUEI IV 7 AERTH o7z LR (2021 B8), SUERLEF & w9 1
2B VT & ARICALE DT %o FAW%M@@$§J%@<&%% 2BV, IR S
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1913 ) —7 4 AL

o 6N B ALEW TH Y« ARBIAE LA B 20 NRHVE & v o 728 Z IR TH 5 < )V
7 AFFRISH LT, #oflifizeFC7 7V VICHET 2 0L L 52 5T 4 — 7 %E T RIAR
Himd Tld 7z, SRS NG HIEIHEH 2B An R, LREAROBRE I X 2 M 2 3
HIZEoTERINLALE V) EHRTTZETH) =T 4 AXNNVI>EFHLTW S 2158,

V=Y 4 AOFHEBE@W L L2H TNV, 7=V FSREOALEHRO R ZT T T
FTHRRZ2EH I, KEROHURFZORNIZY) — T4 AZMMAANL ) T 5, FFIINATH—D
B, 2F0, Whra3iazsr—3 a3 oFRELTTELRL, boRHRZA Y 23550
BREIIEH 95 B9BH), N TH—Dw) [RIIMMiE] (‘expressive value”) %4 % it

=y EEMAOERELEY & L CoOFEEIE. R E [EEDGHIZ] (‘pre-reflectively” 43) FfFD1) 5
Mz H L TWb, FIZ, FWEEHEICE [BRINZ2@EDP YDA A=V 2 +AICIRNIC R, L
¥ %HEJJ] (“ability to prevent an incipiently formed image from being made fully explicit” 40-41)
DS %o 2F 0, [BZ] (“thinking”) OFFE (k) TH 2 [HFE] 20T %L, GFY#E
EFIWHRTLLEVIRNZAL TS, XVFZON%E, SiEdREE%E [H L %] (‘enact’) &\
IV =T 4 ADFFHEBUIORIT T 5

ZEWVEMOBIEEE CINA TH =S DO5IHZEMA LOONUVHBEHT 2013, [1TEMDORE
# | (“preserver of a work”) — X FDHEIL [#iH | ENXNVIIFWHRZ TN TV EL—DFEI
DNTTHb, [HIIMEMETAISLDTIER VA, %2BZD [HlEM] (“createdness”) (2138 L Tw
51 (47 w9 THIEOFEY ., HiFd [FiAk] OTAZELTH - fliEo 7ot A25595 L
VI FEES ERICE LS, SN =T A ADT I A MDDV LEIATRERENTVS EN)L
B2 (FEZH) .

Wt A DRI EVE R 2 BAT TN NV ENE HEOWB LI LoD, mE T4 [#EF] &
WX % WAL % JERE 3 5 DI ZF A [HERE ] (“composition”) DITHTHHEEXTHAE V), V) —
74 AOREFE [EFESNIAMEROTWE) | ~DSMNTH 2 EFHIL @78V —T 1 2D [553H7 ]
W BRELIE, 77 A0 [ TR&RL, SiFfTazELl: TWWEX7+—< Y A] T
HbHEV), TIUIFAEMORIENNEENCSMT 5 Z &L Th 5, (“His criticism is an attempt to
participate in the creative act of the work using a discourse that accepts the creative premises of
imaginative literature.” 109)

L72h3o T, @it - EFROMEFIL, FITHG I NAIER ERE o723 o Tidn . @t
THZDLDITE > THICHEZ 5 LT 2L THD, BHEEZOLNLHADIEE L LB O
BEZ NV — T 4 ADOREFITED L) LT %o

Of course, the poem draws on the experience of life as lived under the shadow of mortality
but it is not to be explained by reflections on this. The poem is a unique experience in itself
which quickens our sense of life. What has in effect happened here is a gradual reversal of
the logical relation of ‘poetry’ and ‘nature’ as compared to Pope. Rather than there being an
agreed order of values upon which our appreciation of poetry, and the act of composition,
may be said to rest, the poem itself is now our way of engaging, of getting adequate access
to, our evaluative commitments. The reading of poetry in this conception does not assume

consensus. It is a way of exploring the reality, or the possibility, of a consensus. (19)
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Dby YafRrENNVEN) 2 NOWMRBOWRELZEH LN H, V)V —7 4 ADGHOFHEZE
ZCEze BOEFTICIRER V2D LW, ftA - HEFOTE L E. ZEWCT 7 A N0
AT H2DOTIERL, 77 A MOFHAEO T AR 52 LT, & CUAER) OB
ZAIE LT KATAITZ 5 v,

t

. [ERZAIES ] Bk

T2 A NDFH - GHTICBWT, AERICTEE. HDVIEERZAINT 2 L IEEBICIEE) W)
CLBOhe AETIERBIZELLZEOHRALTWEL W, T2 T FEEHEDPY — 7 1 AL
RHEDEEE B o72) =T 4 A0 L Y R TORTHREMNEFEETHAH VNIKXDH. v L
» A} (D. H. Lawrence: Novelist) % FH#75 ) \IZHH 2> TASL I LT %,

RamiICE 2 V=74 ADT 7 A MIFEOREWFEA THIZENT0EEN) T LIZRA I,
By Refmf] EELAE3IFEIZ /NS (M) (The Rainbow) Ziw L7cETHb, 7777 =
YR IRDNA ZHERIH 72 O/PF OS2 [ Th 5 &[RRI HERE | (“a continuity that is
at the same time discontinuity” 143) & & 52 5V —7 4 A&, /NP OR L 5 KA - AR I3l L
THAOLNLFHFEHZIRMT 5. €L TENEZELWICE L 2R OPTHi < L RKIC, RO %E
WA DO HRRINIRTH 0L Y ZADERZHRE L T L. 2MRBICS 77 F v Vw7
HAIIEHLTA LYo BUBEBRIIBID2EEINAERDO T —<DOEDLDIED, BHIZZDHE
2 AT ZNDBEZ ICH PN T b, EREZBELTCEOHEH T EHNLTHHT AL EE2H
TV IIETH L L) =T 4 AFKD LI ITE I

Nothing would be gained by trying to summarize the argument acted out between them. It
is a very impressive illustration of the originality of Lawrence's genius, and its effect is

unmistakable enough. (DHLN 148)

HTHhNILTHN, LFRHAIERNATRETH S L V) DI — T 4 ADOFEKRN ;7% DIEHS,
ML) 1I2BTE7FHET 4 VOWREDRN TH S, RHITIEI R gLy ADF ) T+ ) T4
A3 TBIRE] (“illustration”) ENTWVW2 L ZAIHEHEL LT ). 1ERD D WVILEE D TSR
ZEEHLDTIE R S WEED [H LU 5] (“enact”’) L W) ) =T 4 ZADFRIZELAHAEZATH b, |—%
DORRIIH N DS D] (“unmistakable’) TH D E VI BIEZ WPIZHY =T 4 AL LW, 2C
TY =4 Z2i3v L ¥ 2O “lllustration” DFIEH L 25 LTV B DIFEA, KD I FE TORE
AR TEZNE, BL Y ADT 7 A MDZOFBFITHEHLTWDE Y — T 4 ADFGRAD A NT T
V=L LTHDTALRELIATHD, Thbb, 1EE i) FOMHLHNAZ L ELD TR
L WIRED [THRE] R WL A2 ] #@AMAZ L, ZOZEDHENLRBEATHY ., 20 [
AR R [ U] 25 [ 3 o] ICE®WE VB LiFh, L6252 ENTELOTH D,
)= AdFA TR b Uy h— Y KREELY 2 NTAHiNAAX BB TH 5. Mo &I F Ak
12, TZTHY =T A4 AU LY ADT 7 A M O—RREIFNR—-VITD75H5TH D05
#MiLCHIHEE 2 /BVER YOO —RWEIHZ T 5, 2KZHET5EI L0520 R
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FTWERDbLNLA, ZZTOXRFOHKIE [M] Z2FRTA5ZETERVDOT, FIHOBRNDINT
7T T DHRDIMITE EDI2n,

Then he pushed open the door, and the great, pillared gloom was before him, in which his
soul shuddered and rose from her nest. His soul leapt, soared up into the great church. His
body stood still, absorbed by the height. His soul leapt up into the gloom, into possession, it
swooned with a great escape, it quivered in the womb, in the hush and the gloom of

fecundity, like seed of procreation in ecstacy. (DHLN 148 [HL] 725 @51 HE5)

FIHIZE SISV TWSDTH LA, BEOH TERMOEE, P (ecstacy) DIERZHEZTWD
TANERHNTZZOEG R ) — T 4 RAEH R 5 — RN TR #ETIE R TIREALRE
U720 FE TR BRI O HIRIZ, BHICLE A>T B8] (148) LIEAEL. 2has [
DEFEL [MerzflEds]] (A) EdBRTWS, 5IHTIE BEEOWNTORT IR E DT 4
W % 7 F 2 i < BT Ak < o BROEKTFTIE, B2 WITE#E - HEZ V-2 0%,
=714 2[RI F I3 b3 724\ | (“the whole poetic-dramatic debate”) &Y, &5 5 h
—HOBERE %D L) BREPNFTIEL R VA, SGEVRRTREZLIZZITHLERDEH I
AV M5,

What we have to note is that the debate is a conflict in the inner life of the married pair,
and that the defeat or failure on both sides has its significance in a failure of complete
‘fulfilment’ in marriage; a failure to ‘create’ (in a phrase used later of Ursula), here in

marriage, ‘a new knowledge of Eternity in the flux of time'. (DHLN 150-51)

[ ik d N& Z & ] (“What we have tonote”). SV hz#iz s &, ZOFILEINT 7 R
FNOBKRE ZDOXHIZHEANS T/ AL TS, 74 Ve T FOWFEX. 2 N\OWLDEEDHT
THH, WHOWILIE, #EEICHBIT 2 THEE] PERINBZNWI EZ2ERLTWD, B4, W)
Ll FIXMENLT 7 APNOBEPLANET DL V) 28/, ) —T 4 ADORIEN A L
WECDEHIIHTIENTEEES). bHAHA BROAENIRKBTHNEH 1T L, it [l
] LA SINLERERECEFLLILIEEIT TRV,

)= 4 AE bRONDFRERE, KX FDOER TR T 5 [FHERBRIER] 2T 5I12H725
T T[EERDHR] IMERRPFEE L o TEMOWREEZZAL ST 57217 TR, HH IS DS
MEZELANHOBEREE V) KT, TobLEDWHEOHE L W) MTEELDOTH L] (GT10)
ERBRRTWD X, [H] (life") ORIUZBERLVEROOESOOREH L Lz, life” ~DZ72h
DiZ. 7=/ VFOBMEED, EIN-La—<ZA ML) =T 4 ADIHINLHUTHD S 9 25,
AROBLTH L) =7 4 ADGADHFH L) KIS LT, ORHPBROEZHTH %
)= 4 ADOELECHEFFHFEOREL D FZL 52D ‘life” IZOWTIEF YW= [BEEOE
FEAOMGE] TR L D0 SHBIIEIT L2 2 &) D2 505, ) — 7 4 Al RIEDFENE The
Living Principle \IZB\WT, ThI)V MIZHNV.OmE»SHITEH S [FibTE L2V D
(“unstatable”) & LT “life" & 62 TWh, ZLTEOFEE. AHORALEME, F7-EMROAE
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P (creativity) LB L TWA, SiEOHICENZIEMTLI LN TEXLLERDEHIZTE D,

In language, as I have said, the truth I will refer to as ‘life and lives’, the basic unstatable
which, lost to view and left out, disables any attempt to think radically about human life, is

most open to recognition and most invites it. (LP 44)

DEHMHZBHZEICBIRTEX 200X TH b0 FELHEMOHIC “life” KR OHND L\ 9 &
P72, LTANE V=714 ZADT 7 X M ORIENGRADFEEOO L >opl L iE, fEmofizZo
“life” @A S, “life” OERMZVL LIFTAZLEFTIAETHA ). ¥R L L IIT “creativity” O
KB DDDENE. V=T 4 AW, [ERE ] VEROLAI ife” 2 AN O HHTE 5725
Vo TNTENY =T 1 ADORIENGHADEAE TH o7z, EFo TV Lk, 22T K
BICCOFMOENEZHF) — 74 ADTFT 7 A M- TAIZWERS,

FUlalLyZ2mnss A b UNHEDH. ul v 2] 25, 5 [Hiiof72% | (“The Daughters
of the Vicar") Zim L7z 2 BllCE o TR TA L) [BL Y RAEREH] L) EEEZMN LTI ORH
WMEmLETWAHY =7 4 AOBLIIE—FMIZIZT L ¥ ZADOBEROINTTZH 5 D7E05, K
V=4 ZRIAREROFE L [ BRI A EDBF]] (“the triumph over them[class-distinctions]
of life” 86) LUMICEKIBIT %, D [H] (life”) L1EMh, S THEZNIEIWREDAIIRLH b &
KD EHITH TV D,

It is one of the advantages of having such a creative achievement as “The Daughters of the
Vicar” to deal with that the phrase [="the triumph over them of life"] gets its force in the

tale, the movement and sum of which define life’ in the only way in which it can be defined

for the purposes of the critic: he has the tale its developing significance and the

concrete particulars of its organization —— to point to. (DHLN 86)

A T T T T Y h)

[HOBT= 5] © X9 BWET 7 2 MEBWT, “life’ &, SN0 TEAL, BoFE dk
EWHEIZSND (‘defined)o PFFH i%@ﬁﬁmﬁﬁ D3 BT EHURBFAE BRI
3 |EFRDTREZ LI, ZOWEERS life” ZHM L TAELZ ETH S, &) — T 4 AR
LTWEEEITENTELTHA)o ZLTY =T 4 RIZEDL ) LMFR (000 y) L LT,
[HEIDIRI=H | DT “life” X BIEMICEHAAA TNV 2 LI 5, FEBY) — 7 4 A0, bR -
B, oL HR - IS, life” oFENEmE LA LT, HbH Wi, HE L TER
Dz LT,

WA - BN E LTiE, Wi —KTH2) Y FLARIZEONS [ LiE#&] (“class-
superiority”) A%, [ D] (“enemy of life”) (87) & LTHENL, LWIHIFVEEZLTWLHEIAIZ
@Bttmozzmﬁﬁfi% @ﬂ@%bfv%@b”fi&w# V=4 A3 RIE LN
)Y FLA ROBANHICAOBEEHAMS. 150 LREMIE. [AZHZSE250THY.
HHEIELDHDOTH), BETHDDOTHY, HRELTHLALBMIZEBETLIHDOTH 5 |
(“starving, thwarting and denying, and breeding in consequence hate and ugliness” 87)o 772 V) 55|72
[BEHROBIE] L MBI NARLE VL) R@RHTH D05 ) — 7 1 AIHENHE & HiAh O 1
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1909 V=74 R &G

FEICWD AL LI o TR L 2 BROAIEZHETA2A NI T V=2 AL TWw5, Y
EHIHLFERIIBOVTIIRDIIICTF ED TV S,

[---] before any statement in discursive and expository generalities, we have unmistakably,
in the concrete presentment, the analysis that we associate with ‘will, ‘ideas’, ‘ideals’,
‘mental consciousness’ and ‘body’. There is no suggestion of the esoteric; it all seems, as we

read, to be done in terms of ordinary observation. (DHLN 39 T#ousaiidy I HHEICLS)

)= 4 ADFeH - E%%Eﬁ?@ﬁ?f@% BB SN T VD L) ICHRZ B TH L. [HHATDORZE |
DT 7 A MiE EFED B WIEEE D T3 - ﬁ%m’ﬁ%Um-\A%%&(brﬂUi%)
RRDB G ENTW5S, %ﬂ%bhbhaﬁ:% 3589 4313 22 W (“unmistakably”) o 2D K J < {b% il
72 Tophr) oz, TEED R [8lE] 2E0RER) Y FLAROREMEE L’Cx_*ﬁéihéc‘:W’)o
V=74 25 LWgamad &, gt 2 ) A X 9 2 iR ORI ICIEH T RETH A9,
LAd, STOFIYELASENLHHEZEL TIThNADTIE R, HEZH P TRRS
NTwa e [bivbhidinwd ] LRBRRT, H572HTHL Y ZADOFW - FLEEZFHG L T 55
LT RETH %o

CHUTHEC A TIiE, U ¥ F LA RIH 2 5 1A 4l Mr Massy & j<#iK Alfred & @, Louisa @
PR A L7262 2 U life” 2SR ICEa b b, HHRICHBLZZHBET LT FEL
W Alfred Z BVWHI L TWwAb &, Louisa ld [# ) & & dIC (“with pride”) Z @ “fine jet of life” 1Z1%
ZOHEPTRITIZ] 91) LEUS—F T, 2O Louisa Y& U7z [#% 0 | X, Mr Massy & %\
LR LT L £ 9 dili Mary X5k Mrs Lindley OF§# o [0 ] ExE SIS DD TH Y. Louisa
® [# 1 | 1 “a passionate sense for what is real, and a firm allegiance to it” (91) TH 5 L\ 9,
Z L T2 “real” 2 O 203, [ F 7 < ALD 2 THRARMIZER] 91) 2HTw5b Lk 5, 72 Mr
Massy (ZX9 Atk [Mary & Louisa] OHIBIZB VT, &5 5 DOHK2Y “authentic” T “final” 72
Lo E [HEKOmETH L] THTEA, L2 Louisa ® [EREMZHN] X [HEVOZLR
Wb O] (“unmistakable”) 7 EDf UH I LCTHEII R 22T 5 (V=74 ZAD) f&HdI7% <
ZWERDbNLDS, EORENHADA N T TV —0O—hil LTI I TRERLTBI ). ¥

) — v 4 AF “life” S EARIICHIRE L S 2 Hriiid, HhilifiE & Alfred OfETs “cottage” & A3 &
NoLZrZlwv),

[---] the way in which life’ here

for it is the word in which what is at stake inevitably
presents itself to us —— gets its concrete definition is illustrated by the contrast between

the vicarage and the cottage, [-=*] (99)

HAifE & cottage B Z it b Louisa OB A #M LT, Thid [bhvbih [BE] ITHERICHEIZR
fF1r 554 ] (“impressed on us incidentally” 99) &V —7 4 AIFHHT 5, FFI3HAfE, 2V A<
AZADRHTH V& 213D Mary., € DK Mr Massy., Tt 72523 %, ZNOFET-13 “everything
was dingy with gloom” (100) 7 & &Hinh, V—7 4 AF [HEEZHEOT 5 L) MESIFIEFIEAL
it 2 547 { 7% % | (“the life-offending wrongness of things becomes almost insufferable” 100) & Louisa
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OBMEMEY THR§ 5. 2% )AL SENEA TS,
Louisa 3 € AT H#IFT 55D L 9512, KD1F 1 Alfred @ Durant K cottage DHIII KT
Wb, hZEILE AT Louisa DEETHHIHEN TV 5,

Peeping in, she saw the scarlet glow of the kitchen, and firelight falling on the brick floor
and on the bright chintz curtains. It was alive and bright as a peep show.
(DHLN 100 [M&fioi7=% ] 225 051H)

[F28 | (“gloom”) T “life-offending” Z4hlifii & . BE<HA W [HEX ] (“‘glow”) @ [H &7
(“alive”) cottage &\ I ¥ M T A by TOXHITBWT “life” DEARIA A =T 3L 0728 —
T4 ZFH L TWwW Ao ER S,

BbHIZ

—fam & LCCFMEo Hie B2 b i, AMoflE (g WSEEHoERRE LT
DXLFET 7 A FDEH - RFRICBWT, 77 A MOWREEZRELETSAZ L. EW0WIDIREZD
DLDLB) ) 57259, AFOEETHMN: [SCFHE] OREL,. 29 Lzia Tz, 7
7 A N OWE—FMOBERERDDL L VI LN, FEWXTFZ AL (=/W) & LTHIET % LHE
IORESR MR EFIKICIEC L, ZLTHELANLZDT 7 A MR D 2 WIZFIH oW et % ik 4
IR T BRATH D E VD ZEEHESTVRWTH A 29 LIS H O3 L
FEICBVWT, V=74 AOWRFFFEEZHT—7 L 21U L Y 20— T 7 X b O /=%
AOWEEEZEL LV ZLEHED v, KRN =T 4 ARLMEG 72D, COEKTY —
TAADEME BT 720 TIE v, XEMRIZELNTF AL L7 FoHRIZET 2 AW
ELTO) =T 4 ADNBEEZHR L LT, HEHEOKRRIZY — 7 4 AP RE 2R HE %

HRERDLIZOIZ, V=T 4 AOF GO E %5, GiADRIEDORHEZEZRETLHEV) D
PAROHWTH 572,

T, V=4 AOELFOHMIZOWT, T2 A NOEERHMEZHE T 5 [H#EF] TH 2
Ew) e, el - HET AWML W) R T LOTEIL 2, Hiv T, IR0 H A O R4
BIZOWTOHEmERATZ. V=T 4 ADFA L F, — EDORERII LTV 5222w TOH B
SRR TA2ELT—DH O LOMOAINTVWELT 7 A MNOEK®REZOEEIHRMT L L HITRT
SETRAEL, —— I3 BWHAHEY 4 B IE——F 7 A M I F 7L S R i b R
HRZAIET 2LV T ThoTze INPHEMOBREDE R A @ L 724LEF & v ) ek
DO TITbN LI, [ 3OMHEE] I2BWTT 7 A MOEKR, E5121E5F (BN oo vbil
NE, LI TH o720 TOLI L OXFIEIHBIERDT 7 A MEREF LATATHL, &
FRTE2EDVEND LGV, HDHWVIE, TIIHEE I THENLEROI-DDOFHTH L, &
W FWH LIRS D LW, AETER LNV, ZORKRAEORIFE VW)
HE [FAERN] EFLTWRRICERLFEBEL T, V-7 ARFORBH L L TIRR L7,

EHD) =T 4 ANOBE, ERT L Y AOFHMiASE E DL S NS 70 XI2BIF LR
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DB EEZEZ DI ENOIRE 572, B L Y AREFICR ST, 20 P RICBTF5—oF D, T
A LT T PURNCBI 5——RLHEHE - MROKERERDO LT — T 1 AIKE LB %
FozMFRTHH LV ZLRRHO—HTHEIALESL) BEEBERLIONE V)R
FEICHU) MO RTFMEE MBS T ARTIZO L T T =Y 4 ADHEADA LT 7V —%ifkm L
BV ENTE D25 [#EF] v ik itk z o S5 am, F-ER2aET %
[FAEEFRM] AL B whil, 20 DS EOREICIFIR L7222 oW TRET§ 5 2 &
Ty COBREICH L THBRMYMATHE 2V, 22121, BETHDY LiF7/ — 20k, 2%
D, V=4 ADFEBENOFEBRENRS T AL L7 P EOBELRFTOHRE LTY AT TL S
7259,

E

1) 94T LRE T FYYF - N=25mzldlo, av Y ROWMERT 47 V) THloXA7:H
ZEY FFRAhS ., 18 AL e A DI DIEENZ BT B A S 72 5 & Ui A8tk & LT,
FHREAMEOLEE LT [3b] O\EEW AL ICHE LZEERZLOREEZHLNIZL TV D,
COROFELEDIZOVTIE, #iFm [TV -1 2L ZowToRZEFE] B,

2) ZDOHEIZDOWTiE, Eagleton. 4%(2 Chapter IV # &,

3) = ABHEBEORAGF (we. ours us) ZHWAXEEZLHTAHI LT, 242 DMGIITIEH S, 29
L7z ARz, HlohdbmBE L WA THWHMIEEL LTIRRLTWE Y — 7 4 ZADIKIZOWT, &
HIIPIR TR L 72 2 03B o 720 i [SCFMEE L AL pE | 2 2,

4) ZO X IR, F- < 2L TCh 2 AW [EWS THuF—] LIFATVS
£ iE—— b b, RN, S JHNEE 7O 2 2 KT CICifE B~ RELTL
F 9 X9 RN DHBEROSNLDOTIE LWV, W) ZEHIMLTBE 2,

5) TOFEKRTIE, ARMIE2ST ./ —AOFHFIKWT I, THEFR] ) —T 1 2 Z2F%h 5 b
INTGHFAL LY T MEDTRIZE ST E L VW) T8Il D7EH ),
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