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Reception of the Film Legend of the Demon Cat in China:
An Analysis of Chinese Newspaper Articles Published After Its Release

by
Ryuzo Ueno

This paper considers Chinese newspaper articles reviewing the film Legend of the Demon Cat—a joint
production of China and Japan released in 2017—to understand how it was received in China.

First, many newspaper articles reviewing the film mentioned The Promise. It seems to be a common view
that The Promise was Kaige Chen’s biggest failure.

While many of the newspaper articles praised the film set as a historically accurate reproduction of Tang
era Chang’an Castle, some criticized the story as ignoring the historical sources. This kind of criticism can lead
to denial of the film itself. However, since Chinese viewers were unfamiliar with Kukai and Abe-no-Nakamaro,
it is only natural that they could not understand why the two characters played such a central role.

Whether a film is commercial or artistic has become an essential issue in current Chinese film review. As
for Legend of the Demon Cat, three different views can be confirmed: 1) it is highly commercial, 2) it is highly
artistic, and 3) it has a good balance between commercial and artistic elements.

Most Chinese newspaper articles covering films are published after their release, and they are allowed to
critique freely. Therefore, Chinese newspapers could be considered a free and functioning platform for review.

Based on the tendencies of the newspaper reviews described above, I intend to discuss how Legend of the

Demon Cat was received in journal articles by film researchers in a future paper.
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Grounding Process in the Initiation of Japanese Complaint Sequences:

A Comparison between Role Play Data and Daily Casual Conversation Data

by
Marina B. Asad

This research investigates how the establishment of a common ground between interlocutors is achieved at
the initiation part of the Japanese direct complaint sequences. This analysis applied when conversation
participants share the situation of dissatisfaction at the beginning of their conversation (such as in role-play
data) and when they do not share it (such as the case of everyday conversation data). Analysis for the above
two types of conversational data is based on the “socio-cognitive approach” introduced by Kecskes and Zhang
(2009). As a result, it was found that in the former case, since the dissatisfaction situation is shared among the
conversation participants, the recipient tries to update the current situation by adding new information which
justifies his action. However, the complainant rejects this attempt and develops the dissatisfaction discourse by
activating the knowledge he shares with his recipient. On the other hand, in the latter case, since the
participants do not share the unpleasant situation, the complainant could not easily gain the other party’s
attention at the beginning of the discourse, and it was observed that the dissatisfied speaker unilaterally
introduced the motive for his dissatisfaction and developed the conversation. These results indicate that when
the situation of dissatisfaction is shared among the participants, they try to build a common ground by using
shared knowledge, but when the situation of dissatisfaction is not shared, they tend to build a common ground
by gaining joint attention at the first place of the conversation.

Keywords: direct complaint, grounding, complaint sequences, emergent common ground, shared sense,

current sense
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On Prepositional/Postpositional Phrase Expressing Movement in Chinese, Japanese and English:

From the Viewpoint of their Structural Positions and Syntactic Movement

by
Tianyi Du

Talmy (1985) identified two types of languages, satellite-framed and verb-framed languages, based on
whether Path is encoded in a verb or not. However, in events expressing movement, Prepositional/Postpositional
Phrases are crucial in determine the location and the movement of the subject and the object. Previous
researches do not distinguish whether PPs express the direction of the movement of the subject, the movement
of the object, or the location of the subject or the object.

In this paper, I discuss the structural positions of PPs. Specifically, I focus on the structural ambiguity of
PPs and their syntactic movement. By comparing Japanese, Chinese, and English, this paper aims to clarify the
similarities and differences in structure and meaning of PPs in the three languages. In Japanese, the PP
underlyingly located in the sentence-initial position indicates the location of the subject. The PP underlyingly
located in VP it indicates the location of the object of the verb whether it move to the sentence-initial position or
not. In Chinese and English, sentences with a PP in their initial position are not natural. However, sentences
with a PP expressing a source moved to their initial position from VP for contract are not natural. What is
common among the three languages is that when a PP appears after the subject, it is structurally ambiguous

between whether it is VP-inside or outside.

(4)



[ A SCE] efailid b & UV 29

1. 35#TRE 2 WF7E 08
NIRRT A FTEICE T % & O TH O LA KA AN LHARTGEH OMBE 1) b Do
2. BhiErs
ROVTNPICHENRTHHE LT 5o
O VAR FEANLFRIERE - PAESBETH D%,
@ VAR NF AR B OMKIED L I3 =2 724,
3. KA
(1) Sk

AARGED L CIIEROIERE. SHEREOS 6 AARERL DO 2RO 2565030 % o
(2) M &

FEROME IR DO T NPICHUT H2DDET D, 7272 LEER O - HE 8P

ZHOLHDEIATET B,
@ G - Whge 7 — b - SAER - R - FUE (20,000 TR X 10,000 §5 2L
)]
@ 2=FEn (12,000 FLINERSCIE 6,000 75 LLA)
R (8,000 FLANFR I 4,000 FELLAN)
(3) #HmiRENA
B RER T A4 H) (6 25.0cm A% 16.3cm) T & LEHZXOVINI 2 RINTE %,
et & OB AR 32 7 x 26 47D 2 BEHTE - B kI 34 T x 31 17D 2 BLAL TIBIR
Tho MEXDOWAALIZ 4457 x 39470 1 Bk - 2% UHkIZ 47 x 47470 1 Bl
THET 2, MEZ2EOTUHEUNIIBE IO naHEEEEARE T2,
(4) EELEH
L - WEgE 2 — & - BAHEEE - R - TR O W IERO SOOI S §
400 ~ 600 7D HAFEDEE & EH 200 ~ 300 fEDIEFE (B L < IZFGEOEEOIE
i) OEFREEHRRMNT 5.
(5) RMEROIEE
FRRB LT —% (CDUSB 2EV&) #7562 &, HMIZOWTIEERET S
s
4. % A&

BRRERIIMEZ AR THRED LREEZRET o RBFEHE - Kbk s L2 hicdk

T HEDERT B EFMICHIOBBOIREE 2T THE2RLZLDOTH LI L LT b,
5. & Ik

PEFIAL2HER 1 ZKIET 5,
6. FEtE
RS NF S OF MR AR A LA RITRIE T 50 1S 725 ol 7
R FENF BTN 2 LEE T 5,
7. Bekidt
T 603-8577 LR AL X S5 FEBE AL HT 56-1
SRR RS SOEERRIN AR RN A
8. fii #
CEAZERIE LT ERFEDOR— A= TRHT %,
- PN 30 FRE CTHEHEMBE I OWTIIEREZ AT S,

928






