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OQN—F - 7RBAMERTS, bT T VX
— WO BT S [Ris] & THHE] OHkS—

Hloa 3R
1. ZL®HIZ

Robert Frost (& 1874 4EI2H > 75 v v AaTHEEN, I ETXHOHXEPEL T =2 —1 ¥
7T RIZR o> TETe 39MOREIZHER LR OFEL LR L 2%, 1914 ISR L 7255 25
North of Boston T=a =Ny T ¥ —DANA%HE, Za—A4 2772 FiENE L TOIN
VL72e TUAMIANADEFEOHIZH D) XA LR % “sound of sense” L MFATEML., F5H
ZHEDR LSHEL M- TRrEHFV,

[Za—A V7TV Al LIFENE THA e Za—A V7T FORRIZOWTIE, .
VALFOR 5 & F EF e 7 ETw b, George Monteiro % Eliza New 1% Henry David
Thoreau % Ralph Waldo Emerson =2 — A4 > 75 NHEO/ER-H & 70 2 + O3k S % B
S, [Za—A Y72 FF] OEEOPIZ78A M2 Efidz. Ll [Za—A
7T FF] OFEFROEL 2OV THIFFM SN TE 72, 1213 John Kemp 235 L 9|12,
Za—AYITITYRRANDAT VLAY A THF YT 75 —721F % HT3H “plain, simple, down-to-earth
folk” % “shrewd, devious, and unpredictable” (6) 72 &4 #k72, WP IZ=2—A4 V75 v FExR%E
F9HEFRIMEROMF ML ERMTROMIC, T 77 b FE, Fh BB AWM
. RN EBEHFET S 2. =a—A 2772 FNTOMIEMERSLEAIZ X 5210,
ERDOHW GBI L HBEBROEREZETLE, [Za—A 07T FiE] 28— 52 LXMW
Thb, —a—A 77y FNOALHZHRENDOBLAE F - 72 2000 4 LA, Maria Farland
% Priscilla Paton (&, =2 —A ¥ 7 F » FILE O A #iT 2 BN 72500, BIL L7 A4 D8 S §8;
AT &% 2 72 20 ACIBE O SFIER L, 70 A MERE 20 £ 9 A& F1xE 3 5 PT & R
Ltopﬂ%wﬁni\l@D—ﬁw&YWK7DZF@%%E<ZkT\:1—47757F%
ANELTO7aX FOFEREZPS NPT HZ EIEI L T2,

Za—A YT Ty Few) GREORELN - U7 A 2 2 Tl CREOHISE FRITER L
727 7—9 Y ROV, KFHTIE= 22—/ 7 ¥ — @ White Mountains & ) Hili
CEHT D, 7R MEROECIFWEDPES Lrma— YTy =Ry 7 —F 2 FOEEE RV
P EZONTE, BHE R oW e BEMIZEETE 21EmIEE (3w, ZOHTHRY
A b= 7y AMBOM RO LT PERIZER SN T0D, KT A b~ 7 r 7 X3 1830 4
RS BOCHALD MG F 5 72 I T, LFBEEZEOL L OFEXADPHBITEI Nz, FFRIZ, ERRH
RKONA VAL =2 a yEROTIOWMEF L, ST A M~ v 7 v X% E LEimx A
L. ZOMEMA E 7-BDE% % - UVF 72, Nathaniel Hawthorne b BIfED 72012 HK T A b~ »
TV R ENIAERD 1 N2 EBIZ7O A M, AT 4 b= 2T 2 XD “the popular summer
colony” (Sargent 667) & L CH% 72> 72 Sugar Hill O3 %, Franconia & W9 /N & 24T 1915
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EHS 1920 £ F THEDS L2RERFF Y,

RIA ST T v AOBOCEEIIMNER B OWEE) % HHD1F 72 Marit MacArthur (37 0 A
MOSEINIFRATEE LC=a— Ny Ty — %3N/ L 2B L LT, 22— 77V FH
Jil s T& % “abandoned house” IZ{EH L. 4 FV) 20~ VIROFELZHS NI L7z Kimld A7 A
M~ o7 v RZEODBBCHESE L LFORE LML ZEICANS Z LT, 70X MEWD
WRIUREOREERE. L) b F) 2Auv VIRWEREE ORI Z AL 02 @m L 5. £ DR
N bREROBMET AT 5 L) 2 AR EMIC, 4 F) A0~ VRS FEE WV TEFEL T
Z LT, BUOBHALASEL R T A M v T U RO BERGENIMND 5720 F ) Vo EARICHT) L9
2. 7R MIHELRHERIZH S HRE HEWSHETHVWIOTH 72,

2. [FkHH] L LTOFRIAL b v F U R

TAVAREHD =2 —A 77 F#7id, 720 WEEOHE L TBIE, fEOP.L L%
0. EBEFRZ S LERERCRIEICMA T, I8 AR ST BAMSE, WM ENIIE LT AFHOL
AT A RE L 72 L L 19 ARl 722 B & BFh S 72 THER R 58 e 2 5% T B #R B~ & ADsiidn,
Fll=a—A 77 FRRECTAOBADBMEE 25, 22 TAAL VI, 2= T2 v =i,
77 —E Y MHOALES 3 HE, BERE E L TBOEEIC T2 AN/ £DOHRTma—nr T o v —
Mix. Old Home Week EIFIZN D A XY 2B TR L . #HEE~NEFE L7z A% ZIFOR
T MAEIT) —F N OKRT A b~ o7 v X&) IIHERIEE OBt b iIc—@iEd L
7P RTA MY Ty R [8EE] TTEZF Y LAY | it LT, 1830 444 & Atk
FICESEHE L COREPIEE 572 [TAVIOTIVT A & L TOEMRGECZEREDIEEN
MESTRA PR a—T =7 2 ERHHO N4 2 E & D0, 19 HAAKI213 1000 ALLEZ U
T2 RO EHA T VDAL BT o7z,

RTA Mo Ty ABHIIB T, CFEPRLZ LEENIIREV, SOOI CRE% Bl
L7eh, #E2 T2 LR TA PRI YT Y ABNTRELT 774 T4 Tholzo REOS
SR INTZERKITHEZ S 2 EDVZD NOHEIWHAL ZFE T 5 &\ ) JlEID S - 72 7 2T
BHAA FT Y 71379 oz HREB L O CHMWEEDO TAZ R L2 Vs FATE OEBIZIES 2
T. “The definitive guidebook for the period” (Brown 52) & #H4r S5 1859 FEMID A A K7
7. Thomas Starr King @ The White Hills: Their Legends, Landscape, and Poetry \Z1Z. # DHEl
FEO@BY, JiEE THHPRET S5 A 7217 T8 “Bryant, Emerson, Longfellow, Whittier, Lowell,
and Percival” &\x o727 2 ) B OLFEH NS “Wordsworth, Scott, Tennyson, Goethe, Shelley, and
Byron” (viil) 72 &4 F1) ATV VRE T, ZLOFAOEMDPTIHEINTWE Y, ZhHEDFHT
. mTA b=y Ty A0FINOF E L TH L WD “rugged” “rocky” “jagged” “craggy” 7
EOHFETHIA I N, ZF D “vast” “lofty” “glorious” “solemn” 7Kt 7> 5. 1114 1% “heaven” “God”
“eternity” & WV o 2EHEMA L ERONSL, SO X HIC (25 ] Z2il% RIS, AMIE “mortal”
AL LTERE S, BoEELRCDZINEFTEICT LI LIETE %\ (1 had no words to
tell the ming'ed thoughts / Of wonder and of joy that then came oer me” (King 142)), # L Clu4 & K EIT
By b LIZILTEL S FATHEDN L EFDHE S, A4 O, i~ ORI AR 4 7 85

44



1176

DN D L IZITE ALV, & 52T &, 1921 4D A Handbook of New England
EINA T 2 A DFEIE =2 — A V7T Y FOBEBSE L S OERE L7201 KT
D, ZOHIIZH PR - X 7OLFESO YT 7 20— OFOF AR S, 1923 4FIZ R
&7z Wallace Nutting @ New Hampshire Beautiful Tl&. BEEEEIZIT TR L, F06E17H
PRSI NTW5E, TN, JAFEE A2 ADPMIER L ED L) ICEKE TR E 02 557 A
FT2bD0THH, 1920 FRICBVWTHBOLEXRDO P THPRELELEF LRI L W2 b
Nho BOCHANTy 7IZHREZEE M EFH—HL, BioarE2, SETEHATL-00
WA RT v 7 ThdhoTl,

BOCHTA BTy 7 IZBOLHO R 7213 T, Z0HE 7 —< I L2 EMPIEINL LD
Thotzo LPLINSOFHOEEIHARMGRAA T AT T AV IZEODLIER, Hitho
{RAASTHLT, HITTEROAEGIIHAND 2 & % RSN T3 Yy The White Hills %> New

TWBHRRAATA TT AN VOIS0 SO LD REE LI Bc, Bt LToky
A b= T AERBMAEROEZR LA TS Lzon 70 M 2o/,

3. Bt HE

* “The Mountain”

RIA MY T v R EEERIZ L CHEmDS, BUOLEOH 2O R TEEaHR] 23
ETAHMEMIIK LT, 70X MIHSOEMICHITTEANZFHF ZRAA T, “The Mountain” & “A
Fountain, a Bottle, a Donkey's Ears and Some Books” TlxHiitH: A & JgfTE DOACH A H O Hi A
NTW2, TNHDOFICEWTHITHENIBICF DR 22 W TIE% L BOERICEROH 7274
R ZRARTHHEMEE 2o T 5,

“The Mountain” TlZ. &7 4 b~ v 7 v A Z N iRITED, ITOEBANEHLIDLE
AL DT, & b Lunenburg & W) lT1E, “a famous view of the White Mountains” “The
place is developing into a summer resort on account of the scenery and its proximity to White
Mountain centers” (Sargent 404) & 7 A N7 v 7 TRMENLBLY V' — M7, KxT 4 b=
YT VAT, BOERIIVA U N=T D L) R V= MUHIE L 2O, IWTER AT VA 5 OBk
BERLAL, LPLIKATETHL5ED T, MRIZHEETA P~ 7y ATE L LALHED
Mount Hor |ZHBEZ [} 5, HICOEZNIIE 722 Db LZRLH, ENIE > THR—II
l$ “Deer-hunting and trout-fishing” (45) % EHEAFEDOETH Y., bIDbIHmBDO-DIZE L%
52 EE v, BENZILTED S OFkd Db N IZH DN & f-ATHE 25T .

But what would interest you about the brook,
It's always cold in summer, warm In winter.
One of the great sights going is to see

It steam in winter like an ox’s breath,

Until the bushes all along its banks
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Are inch-deep with the frosty spines and bristles—
You know the kind. Then let the sun shine on it!" (lines 48-54)

Z 2 TENMNINBV DL DWTIKZELD W o THH IS kT2 ik 5o Ziida < B2
HPHIERLZEDOTELWAMOBRIZHLBRTHY) . HEEFOHFTEADRLOT2HRD
F L &72, “bushes” “banks” “bristles” “ox’s breath” & \» o 72 HLEEA b D O EfGE TER A 70 1) X
L RBOD FENE > THEGREEYIZHEHT 2FEPRAROEL S 2 LB L T, IHHETS
DEFEEMRREFE T TEET S [E5] 274 b 07 XOFF LTSRN, ZA D
HESHEEEE2L A TN MRS 72, Lo L “a view around the world” (55) %K %5
Fid, BADFELNNADOHFICHLZRT I L3z,

INTED 5 OB Z RO 58D Fid. — A A BT v 21260 MBI 2 kAT &7, L LV v
IN=T RN LEDH, RTA b7 Ty ATER A —ILIZELI, ZOMAEFEFRTA K7y
7 OFIHTIE R HFOSETHESL LV HIZBWT, MEROBER L IR 22 L% RETnwh,
BIZ MEMOEH, B FEIEGEB T I 28— LELTOL ) IFES,

The mountain held the town as in a shadow.
I saw so much before I slept there once:

I noticed that I missed stars in the west,
Where its black body cut into the sky.

Near me it seemed: I felt it like a wall

Behind which I was sheltered from a wind. (lines 1-6)

CCTIET RAEFEE LoCEMNER L 5B FIXESH TR (Tsaw”) [ D7) (‘I noticed”)

[ELU72] (Tfelt) IHOKTZFESH. A R7 v 7 THIHSINAFETIIMEMOFLIZH S DIZIT

BN, TOFEHSEFETCHRT I LIIATRLLFIA, TREITHHRIMIC, 22 THE 25013

D TFORKER, B) FREASPHMELZILEZ I3 TEOTIFECTLhDLH I, INxHGE

DORREOFTHEH L, IHOERSZEHT L2 EE2ATRER LT 2,
ROFTIZBEWTYH, FEY FEESD TR MoK 25E5.

... I saw through leafy screens

Great granite terraces in sun and shadow,
Shelves one could rest a knee on getting up—
With depths behind him sheer a hundred feet.
Or turn and sit on and look out and down,

With little ferns in crevices at his elbow. (lines 57-62)

CIZTEDFIR., ILEBELARBERFOBICRZLZTHA ) VY DOEEZ. “knee” R “elbow” & V2o
B0 EEESIT TS, hx FRIRE ELICHE ST 52T, 3B FIRBCEEDOF T
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(&%) & L Oafbs o a2 ME S Tw b, AMoBERE NG D HEEFORIT
NEHKREFIERLTWEDTZ,

i) FIEA— Lo BIREER: LIS, SURERE SREEANL B LoTE 2882 R>—F
Ty BEADELNE, 2T VHEELHEL-SEOAOERERBEIBRANELHRT L ENTER
Vo ZHUTFED FORATHH S, LLHLOBIEIZEOEX, HODEHET, HHLOHKKE L
OO CREA ZEATEDL L) T, 7B FIRURFOMRAEIN L BEE L1382 > Twd, §ED
FIHREZRBEOMAS L LTTRZWEE LTE#L. HOOEREHWTERBTLZ LT, H
IRETATHE L LFEOFH L VBREZEZOOH LD,

- “A Fountain, a Bottle, a Donkey’s Ears and Some Books”

“A Fountain, a Bottle, a Donkey's Ears and Some Books” (&7 4 b~ v F v A% N /-ik
FLHA FEOMITOEANDOK R EZH o A FOENIBOCEIFEH ORI L RITETH
LRE) FRENTITI ) &5 5,

EANDGED FICRET 2B800M1Z. BHHPHIHE T % “a solid mica mountain” (1) RLAEW 2SI
- T “a bottle” 38) DL HICRZ AT, ONXOHO L) IZR 2 AIUIFA (“The two converging
slides, the avalanches, / On Marshall, look like donkey’s ears” (52-53)) &\ 72 BHIRZS, TN HIXEEEDE
ANORGFED £ 9 12/ 2 % “Old Man of the Mountain” G WAROEHEERD & 9 127 2 % “Elephant’s
Head” %2 EEBEDERT A b= 7 v A0 HEEHLEL 7, LALEKRTEL LVWHRES 2
% “Old Man” % “Elephant” (2<% &, fEmH @ “a bottle” X “donkey’s ears” 1& & Z {5 FE T,
BEOBIH S Z OVEMTIZNT T fEE N T 5,

INHLOECHAE A FOEADPED L —FHT, B FiE. LI VEERICAKZ - 2R E
iz B b5 “The early Mormons” (9) @ “a stone baptismal font” (10) #= H7z\w& FiE L, /¥
TAALSNBOCHIZIERAME D Lhv, ZCTEANIHDBERANLFE) FLENLTT ., 2213
“Clara Robinson” (77) &\ FEADES LR T, BEREIZIZAEFOE Y Y Y SHRLZb DD,
TNFTIRRE S NTFFED I E o Tz BREIZANVAALZ 2 NIZZNENFEL TIN5
HIGD . TOERGED FLMWRE L TURBRIZAE o BALEY)FEIRBH IV IO E Y OFFEICM
fiEZ R L7225, gy UEWFFHE AT A b~ v T v DGR 2 Z 452 S 10 FBEIL T
Who BANZBE YV VOFEEDTO L) ICHBAT %,

... It [Robinson’s book] was all about

The posies on her inner window sill,

And the birds on her outer window sill,

And how she tended both, or had them tended:

She never tended anything herself.

She was “shut in” for life. She lived her whole

Life long in bed, and wrote her things in bed.

T'll show you how she had her sills extended

To entertain the birds and hold the flowers. (lines 79-87)
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RIA My T v AR RIS LIZFMRRIC, INTEAS T A LR HAREZ Wi 2
LHhEV)HEAERLZOICHL, o8y yOFEFELERTA by Ty X0IHIZH D %
Do, RO 6 HEWICHO 2 BL OG22, BOtHOSES ARV RITE 2 [ L £
5] bDOE LTHEINZDIZH LT, [B-b] % [HLFH 5] (“to entertain the birds”) #HFE
THEINZZOPBE VY Y OFRE o7z, 55D FEBDEEICAKD “the famous Bottle” (42) % “It's
empty” (43) LR RTHEL/-—FH., TV rOFFE% “overflowing like a horn of plenty / Or
like the poetess's heart of love” (94-95) & \»9 F#(TT. HESLEW RGN T [EEOM] O A
A=V EERL, AREBMASILL CGHET 2B ICIEIRITZ2EVOH DR, TabbEHKRIZHEL
By GRAAHEVHIEERL EY)FROC Y ARV BHIOFHICAEL720TH b,

FATENER AR EEZ L, FRCOELRETHY) A FThHo7ATI A b Ty Ak
VAT, BE VY VOFIEEOEREEZERIIHEL TnDH, Oy Y YIBDtH L% @ U<k
HEALLZ-BKRZ, BHOHFEOEFE LTHER L, RITETHLENFLHITH A FOEA
EB Y Yy rORIIMELZ RO 705, ZADZOITENL, AT A b Yy Ty XIIBIT B BROH
EHIZOWTHEZEZR T, TLTEBELHRTR L HFEAETEOTIZH L HREEEHRT L 702
FNOREZRLTHLEDTH A,

+ “Stopping by Woods on a Snowy Evening”

“Stopping by Woods on a Snowy Evening” 1. HARTLMBAINLZ DL n710 X hoffFE
VED—272, ZoffmT7r A M, BOGHOSE 2 HARTIIZ S HEAEFOR T Z /RIS
HAROEL S 2fEH L7z,

Whose woods these are I think I know.
His house is in the village though;
He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake

The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep

Of easy wind and downy flake.

The woods are lovely, dark and deep,

But I have promises to keep,
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And miles to go before I sleep,

And miles to go before I sleep.

IR\ HE B 2 RS AL & R 2 o 2 N Voo b . KIEIHA R Ty 712H 5 &9
O~ VR BER— IR A LIRILTED S OFGF——Tld % . X ) B EOFROEFB L
WY, COFRIELETEY) TFPEVEZRELE), HIECMYVAEVOFREHTSH S, 1914
FEICEAMROIRER ZIT AR T4 b~y v 7 v XL FRIC, ZOfEROFRIEAMOFEZ %1
% EARERBECIE 2 . NMAHA LM 2 EF0—#H L LTORKZY, $7242, 3ETER
SN TH] OFEEEEY) FoyEz R L., ) FOrHFEAGEORFTHE I LX) FETT
W CHEEIZO BV E 8, 4 43D “promises to keep” &) BN S IEFEY T2V 5 AR
SOBP)HPEBRZ 5. 5 12H% 21T “And miles to go before I sleep” D# 1) & L Tld. [HE
D] TEH] LT 8] 28b¥s 2 L THENLEAZEADD, E) FORERET %
HLEFTHEET A 7 VOHIZEVTWL, ZLTHA F7 v 708052 R L THROER
SEFHL, FBFICRBEATEER 2 L 2B/ 2 8 SIS, COERTHROEL S2BND
D% “The woods are lovely, dark and deep” D727 14772, #D 1{TICBV T, KOFHEEFETD
|2 “dark and deep”’. F&E Y FO MK T 5 KM Z KT DI “lovely” &\ 9 5 7 HLEED A DM H
AN, FEEWLEEZEYD LI LI RV, T2IHLDREERARIVERE ST EMOAETIE S
v HEIWZEICAHET 2 HRDERED F2MT L2BEETH L. 58) For@ A\HBERE R
BENFHTOIRLEALRZEOLNLZE, HEAGZEL5E) FOEHRKIZ, HROEL S HEUINT
DU LD o T2HEDRIRINICEBR ST b D72,

TUAMIZOEMT, EE2BARTIE R HEREBICH 5 HROES %, ko AHERE
LU FOHFAFLHETHEE L, HELOEMPEANSINDL 2 L 2 L7z [HER
JAS ] V) BB OIEREARN 2= T vy =12, Hi G ERE O EERRR L 72D T
H5bo

Za—A 77y NN, EE2H e U OBDN 2R s I s & v o 7o HREREE, 2
RS RE . SCHMEOFERICEI N, BOROBRM L 2200722 L THDEIE LTI RT A 2 L1
olze NHROEMEROTERIA b=y T v A% iR —Y — i3, % EE L LT “The
Great Stone Face” “The Ambitious Guest” “The Great Carbuncle” @ 3 g D %H#w/Nil & F\ 720 Z
NENZOWMIBOR YR, TWRERR, EZiz tHEE L2INSD/NFHIZBWT, T A
N~ Ty DI R ER G & L TR L7225, £OR THRIM e EANTBERE 21
T Ob LRI SN, M2 BAROB &L THRIZIE o Twb, 72 Henry James (& The
American Scene |2 3 \» T “the New Hampshire mountains” % “the particular rich region” (367)
EBFELLDN, FIWESTALIZOWTIT “poor and bare” (374) TH 5 LT 5, — /T,
Za—A 7Ty Nt/ E L CEHID &\ Sarah Orne Jewett @ The Country of the Pointed
Firs OFE) F1Z, HIEo EHK - BB - EEICEOWHITO I I 225 1 LIRITREEOMD Y %
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M b9 5. COLHIZ=a—A 27Ty FILEIRBOURE L AN, 2 F D AR E NEAE O
BB INTE, FORTHR=—Y =RV 2 AALRITHEIIZ 2=V Ty Y —DEELRH
REBBI 2 HICEANERIE . TV a2y PR TR MPHRE HEAERN, RITEEEANEE
Bt a2 il b,

SEEBHRERD TAADRR S TL ABHMEHITCOALDES LE L LIIHI LT, 70 R
MIHHEAEFBICHAHKROFZ L S 2 RB L7z, Yoy MHSHICHE AN A2 IR & 12 WREfL
L7zO LR ), 7HA MDPFVZOEFO E R HERGEZ T Tldh v, ARTIEMMLER
Lol TALCOGEZL] EV oA 2AAXAPEELZITTO N4 D&E, 70 A MIdbE%
boTHoTze ZIVo/zikid T2, FROHE TH o720 7 U A MIFITEDOH D HRMES
NCEma— AT Fa, HEAG2POHMAZ 2HREAADOEDS L ERIHEIE LD
726

p=
p

1) Robert Frost Place ®7 = 744 M2k b &, 70 A MII9I54ENS 192048FT7 5 ya=7TEL L, &
DHBLEIIE T T v a=T &L T\w2, https//frostplace.org/index.php/about-us/

2) Old Home Week |22 Tld Dona Brown @ Inventing New England. %55 &% %8,

3) RIA b= Ty RO L FHORIZOWTIE, Inventing New England D% 2 B TEE L ST &
T\,

4) Inventing New England. % 2 ¥ % 2,

5) AFE T 1871 FROBEHIN % S,

6) Pavel Cenkl %% This Vast Book of Nature D 2T, KT A N7 TV ADHA K7 v 7 THICEADE
s Twb xR L TWwb, (p. 41, p.51)

7) Atkinson News fLF8fTD R A % — K+t v b “Scenic Folder of the White Mountains N.H.", 1923 4E ® {5 F[J
DN D& =M, “Old Man of the Mountain, Franconia Notch” & "Elephant’s Head and Entrance to
Crawford Notch” ®fitl, “The Basin, Franconia Notch” 7 EERYGHDOIEAIEIEIT Y 12 > T W b,

8) FTA =T v ADOEAMILIZ DWW TIE National Forest Foundation @ ™7 = 7% 1 + % 2, https//
www.nationalforests.org/our-forests/find-a-forest/white-mountain-national-forest
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Non-Sublime Scenery of the White Mountains: Robert Frost and Nature Poetry in Tourism

by
Sayaka Asakura

Robert Frost is widely recognized as a “New England poet” and is studied in relation to New England
literary tradition. The definition of “New England” literature, however, is ambiguous; this historical and cultural
icon of the United States in fact comprises divergent local communities and social strata. In the past two
decades, scholars such as Maria Farland and Priscilla Paton have examined a more specific area and time of
New England. Building on this recent scholarship, I reconsider the Romantic aspect of Frost’s poems through
the lens of the tourism industry of the White Mountains of New Hampshire.

The White Mountains were developed as a tourist destination starting in the 1830s due to their “sublime”
and “picturesque” sceneries. Tourists visited scenic places with mountain vistas and recited or wrote poems
that expressed their awe. To support this activity, guidebooks contained citations from Romantic poetry that
manipulated elaborate words and religious terms to delineate sceneries. These poems rarely mention local
people whereas Frost depicts both the locals and travelers of the White Mountains.

In “The Mountain” and “A Fountain, a Bottle, a Donkey’s Ears and Some Books,” Frost portrays the
conversations between untraditional travelers and the locals of the White Mountains. The interactions reveal
an attractive natural scenery that is found in local daily life and the potential of poetry that illustrates non-
sublime nature with simple vocabulary. “Stopping by Woods on a Snowy Evening” is a prime example of using
colloquial words to exhibit beautiful nature in daily life.

Many authors and poets have written of New England tourist destinations. While Nathaniel Hawthorne
and Henry James depict beautiful tourist locations and stereotypical local people, Sarah Orne Jewett and Frost
connect tourists with local lives. Through his unromantic poetry of non-sublime nature, Frost reorients the

poetics of the White Mountains.
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