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“Well, I tried to swing the wheel—" He broke off, and suddenly I guessed at the truth.
“Was Daisy driving?”

“Yes,” he said after a moment, “but of course I'll say I was. [--*]" (143)

F- 22y b 749 YYxF)0VFK (F Scott Fitzgerald 1896-1940) 75 1925 4E (2 HEIZH L 72 =1F H
O/ [7V— b - Fx 2 ¥ —] (The Great Gatsby) T, i5) FTHOVHE_OFEANRNEDL VL=
7 - ¥ ¥ % 14 (Nick Carraway) (X, KAF ¥V E— (Gatst> Mo d5HHEMIHED L EHER 2 H
FErfrEhsd, Fr =29 XZ Lt BbN T/ M4 (Tom) OFA~— ML (Myrtle)
DO EEIFETH LA, FEIZZOEIGERFIE > TW20EFr v E—Tld% ., e B e
HO). PADETHLTAY— (Daisy) 72072072, FOFEEEZH-72=2v 713D L HIFED,

A new point of view occurred to me. Suppose Tom found out that Daisy had been driving.

He might think he saw a connection in it—he might think anything. (144)

RO HMIZ, ki 5|/Eﬁ L7z—HizxfB) F=v 7 ORBLHEZE) ZPOHEZELTADL I LI
Lo TZDOFEY OBEICHEL I EThHDH, I Ty 7 MADBZOFMIC [HHEOOLD
(a connection) Z W TDOTIE LW EANRIIULEE LRI TVE, MR EEINLID—F
ThHhHDV, ICELLEBEXATHRZE, 2O [DPN ] PRI HD LTV 72W1J725 ) e AR
W=y 7 3F v Y E—oHWHoEMEY N AICHDPT Z L3 o200 Wfift=v 71Z
EHL L CW DT A V=207 WHHFEL PAIEDLDN272DIEA ) e R, TOFHFEL
= v 7 HE2%IZ “unutterable fact” (178) L RTWL 2 Enbd [Ebhho7] OTIEZR L,
MHPOMHDRH->T [Frheholz] EWABAVPIELV, L2L. ZOMEE = v 7 I13MiHH
gﬁ%&b\

H 5% “one of the few honest people that I have ever known” (59) & ZEFETAZ D= 7 - F ¥
T ALV BEPEIZOACITHAE ZLT LR L 2WENZ A THLZ LIZEIZEZ <D
WMEEPTRHL CwEEBY)THD, CNFTILASNTEL=y 72N B ERETEHRT 5
L RELGUITELRDLZOOMEPLZDENHEDVHPNTE L) 72, —D2lF=v 72— D
BN, HHVIE—AOAME LTRZZE ZOFREICHTIERTH L, BlZITATY M- F
F )V N~ (Scott Donaldson) (&= 7 ® A% “[hle dislikes people in general and denigrates
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them in particular” &t L. % (8] (snob”) EMAZS (131D, = v 7 OWIZE L A EME S
DEERIEWH L 2O FRIZZOME L OMEEZEDOHRRZHETVL Y, —FTIFx—F - J—=n
~ (Richard Lehan) (& “his deceit seems more unintentional than calculated” (101) & L C=v 773
W2 DEBHREE SN0 W) LV EL LAEERN L2 LOTHL E TR, hrHET S
U E A FEHBRIEE DO THZOHH L ZIUE) FHEA =ML L T b HEEIZ, =y 7 -
FrIvrA L) \POJEs S Z2IRT w7z HREHLES 9 6

FLTL) =2, = v 7 2WEOFE) FL L TR EOEERICHET AE R CTH L, = v 2
WEHEOBIZE) TLROPGNEVIERIZINTITIZL, HDVIIHESTHIHERIITONRT
WABD, T+ A- XY Kb (Thomas A. Pendleton) DIRFELIRE, D= v 7 DFENIZIZLE L DY
0/0Y—EOFEPREINTVEIENPLPII 727 NI EAAEETHL T 19
VIV RBEWLNREDLOWHZARFE L TRLIZEDTEL, ZOLDEDOERIZIL LD
Ba. DRBEEOREESEERTAEO—TL LT FIFoN D 2 &k o bl 7205, Wik
DEZENYHFEY Tz &) TONFOFE L, RIE) 20250 [Ji/rd ] FEI 0
HTCRAEIIOD RN LI Ll b, 2F ), M2RLLORMBEIZ L=y 7 PFE->TWREHNLHZ
Ty TOWFREIZEEMEDN R R BDT,

KADBEZALZ Yy 7 OB OTRCELTHE)ZITMo TE L SRV, LAMLERLEE -
T HOWILHESEH S T2ro TV ADOTIEBPMHAL RV ZONREHEICHIZ> T, ENT
FZERRO—HEEHEETLICHz-oTE. TTERZARIENLZE) FTHDL =y 7 OBEIZRENIC
FOIRC, TORMIZMNEAS, CONIE—ADOABE L THARERNEZA T THFEL X
AT BHIENLIFED TN NEESL I,

1. =97 - Fx¥xIgvaf& [FTNV-¥Ig /]

T4 YT zINRNEIEIOZ XA E [7Fv 2 - T v T (The Crack-Up) (ZIRD & 9 7 itk
AN

Before I go on with this short history, let me make a general observation—the test of a
first-rate intelligence is the ability to hold two opposed ideas in the mind at the same time,

and still remain the ability to function. (69)

T4 YV eIV FEAL RO EEREDELEH NS DH L, T LTEDOI LIIEH Y
2% “[mly characters are all Scott Fitzgerald. Even my feminine characters are feminine Scott
Fitzgerald” (Turnbull 259) LR TNWALZ &6 H, HAEEIIENNLZDIDTH LI VT b,
T4y YT 7))V RIFERICE L [l (a firstrate intelligence) % = v 712 b F L 72,
ZOOMRTATATA T EREICHEE LSS ZORNHEZHBEIEL L) TOREIZLITLIE
TA IV 2ITIVED, HANNI=Zy 72D [T - Y 3 ]| (double vision) & MIENTE 7z,

Bl 2 1= v 7 1Z H % A “within and without, simultaneously enchanted and repelled by the
inexhaustible variety of life” (35) TH A& L. HOEDPHOFE TR I > TWAYWHEOWNMEIZWVD
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DY FEB MW B DT S, T PLADEANTH A~ — PVIZK L Tid “[tThough I
was curious to see her, I had no desire to meet her” (24) & AN{R U - 72&IEXILE ., IA—IF
B LA FE T2y 3 — 4~ (Jordan) (24 L Tld “[alngry, and half in love with her, and
tremendously sorry” (177) RO LOWNEHHL T b, fEMOFT 4125 EELIZESENLIN
LOEEPHLLZy 7D [TV - EVary| 3AR57E59). =v 7OENID—im&E I [
Y] AMHoTWEZEIREIFTL RV,

ZHZHID [F7N -V ar] idiek, BEFHET 1205002 21202 2H1EOW
fAREE] o2zl ThE 74 vV Y2V FOZEHRIZKTRIOTHM L 2OV 4 -
7177 — (Malcolm Cowley) T o720 MARITCIEZZ7 4 vV V2 IV MERIZBIFS [F7)L - ¥
Tarl] z [BRWGZHES 2 ZBNICES2O L] (158 METH L LML Twb, Thid, HH)
WKEI»SNE2H)DFEEOHE—OHSE TN ZHIHT 2B O EO_HETH D LR
TOELLABWESL ) COE_OHFEN) DX, WHIZWHED [R2E L] 217) HEOHE
ERZORE, =9 73 ZOBESRZHFTIIHWEL LD TERWEHIT Lz &, &) ol
ANOBHZMHEYD TZo [|ZBEL] 2 LWz k)7, MBOD 5 HHEH»S ZOWREOHES. HE
NEFOBMLTETIRARYPEE ) DPEVHIEH, =y 7 EHSPMEGCT 2 AL - Ty 7w
M2 kD L) IZHHT %,

I felt an unpleasantness in the air, a pervading harshness that hadn't been there before.
Or perhaps I had merely grown used to it, grown to accept West Egg as a world complete
in itself, with its own standards and its own great figures, second to nothing because it had
no consciousness of being so, and now I was looking at it again, through Daisy’s eyes. It is
invariably saddening to look through new eyes at things upon which you have expanded

your own powers of adjustment. (104)

=Y 73 OMITE ) BEHEKICRD &MED 2. £ L TCZOEAKICH L THSA SO TIE [H
JB | (adjust) LENZWEHIKT L=y 71374V —OHEEZ/) THFELRLZ L EZEATH
Lo TNHENITE [H%EDH T H1EE] (invariably saddening) TH > THZF ) T HEDLLRN-720
2o HOV—HHREBLE [F7)0V - BV a v ] IRENI, HLFREOLHVOFTOE—D
HaOHE, Zht—kilnwict A0 08 _0HFOHE= [BEOE] L) Turx%
BT, H2WHELATUNOBEL OO 2 &) ZEENERBEL TWLD7,

L2l s, 22Ty 72 hWREO B T < Tw/z “life is much more successfully looked
at from a single window, after all” 4) E\WIHIEFEHVHT L X, AT ITFFEERLT L
X% 5o TNELERIDEZETAHA, H—DEDPLIRDZZKEDIT) ENIZ) FCRAL] L) 2
DEFE. =V 7HEPHERL [TV - EVary] 2HETLEMED VR L, TNETIIRT
E72& 902, =y 7 3HEPICWEEOW 4 T, WHEO [#HAEL] 2—HSDOH TRV E N Wi
WIEMEOHEZM) TETLT—AToTE Tz, ZUE=y 7 HEDMEA T HATE/2H
BT ThHL, TNICErrboT=v 7 [HRED L ZAH] (after all) H—DOH A ZFi-> TY
HEPD D ZEPANEE ) FLR o T RTH D L) D72
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DO 7 DOEAIIOWVWT, F—A: 7L A% — (Keath Fraser) & “[h]e is no longer
simultaneously enchanted and repelled by the double vision” (151) & J§f3 %, 2F 0, =v
FFvy -0 RITHETL2BEORETIE, WHEO [#HAEL] Z2H#A TITo TV, Z0R%
COYEEEFEAS T TOEZPOBRBETEOOMIZEIL;E TR, TRIZEE> TV A REETIZE
DODHZHWT (B2 VIMEEOHMEMED ) WEE [HAET] BELZHIFLEDE VRN
LV TR D, M=y 7 IZZOBEE T LIk o72Dh

EZAT, ZO=v 70 [H—DBEDPLOIZE ZDOHEH, #NIZH) E { (successfully) [z 5 |
&\/")7\"_/(35)7@75‘ SO [HFEL] LV EFIZED) bTlohn b, EIIEEOEDOERET

I, O [H—0Bh oMo 72 EOHIENTE L (better) RZ 5| EroTwY, #
‘IE—EK . C@@ﬁ‘ﬁﬁl&ﬂﬁﬁi (MY ERL] 6 [RAVwE)ICRL] ~oBfT] 33 T
HrEL, ZIW=v e Fy v E—DRFEHBREHAN S THAE, LT EMHNIZ=y 71
Frw E~%}‘E%Z>%%@Z>5E;EEI’JCC WCHFEVICHEEAETH 2L, TOEBEEZ RV
RTaMear i) T2y 7 DEH L LTHRT L2 LIFTRVITHBEDTEE25DTH %,
WTFIIZE L, 749 YTV IIVEPMARLLOERE > Ty 7O [HHA] (IZB$ 54k % 4
LI E LA EITEWVIER VL, FLTIO “successfully” &9 725 7z2—EOHIZ =y 7 DI
SOERBEHFHPVEIEINATVLES ),

HFDHIZZv 7IEZITAEE ) TR TV AV IZOnTHoTWEDTH b, [FEFD L
A (after all) E\WV) LELLOEINL LI, THIE= v 7 DA T fElR % B CTRZICHE
LEWAER R D, TZIATEOLCEFTOBRBEOEIN Ty 27X [F7 V- BV a ] 28D
EbEDLTEDOBEEIIRONWTLE 72, ZOXESIE. = v I/ PHEOBETH -7z [#H2E L]
2o 72k R72K b0z /T, M) 72K v 0rHoTLE o722 LITx$ 5 &ME1BL
N—Hie LTHRAMS ZEDRTELDTIE WDy =y ZIZHSPRYWIZ L TE BB 2 TS
EEDAPRELBEEEHRZTVD, TIUT VS 72T Dhe Z LTRSS LIZEB =y 7952
OWFERFEAFNEE K2 TIIEDR>TWEIETTH D,

2. = — MNIVOBIE L

CTCHRIFEEZRADL —HIICRS. Fry VY E—OHEROBEELZHIrSN=y 71X [HL
L%, R L TV T A ‘/—f:(‘:vv)_&%ﬂlot Vo tWENRLEAD ? ], [RIZE
CWZHBEDOOLP) XA LE ) 250500 Lvkw] LEZZKLETWEA, ZOR
Fie=v 7 BHIE (#7285 ([a] new point of view) (144) LA TWA, T OMEZ ZD5, i
HECHm L CX2=v 7D [FTNV-EVar] O—DTHHILIEFEITTHRV, 20O [#Hi7:
ZHE] LIV EAAZORE. PAOHEED LI LEIRLTWD, 22Ty 73 b ADHA
PHZOHERWD [HAEL] ZATVLEDE, F2AOBEEMED 2=y 712, SRR A D
FADHEEZMED 5=y 7 OBH M) THGEZIRY Ko T ZEDPROLNDEA ),
FADOHEIC R o THIRZRY Ko 72k, BH —FILENVELIDIZHGTOEAND [72F72
T FIIKEINDE L) HLHEOHKINWLHEATHAL ) RIZLTIARZORREY 725725
EHH A9 D = v 7 H “he might think anything” (144) & 59 ZORTFH1H1E. M 2B Fhz
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[72F72F] TREADTFIC, ZOEEZEQELQEHRAT L EANDEEIIHNTVWE, &
Nz [72F57:5 | OFRTHEIFELVWETLLOITEMNNLRELEE) T LICRDLDEDN, TbZ
b CIUIKRLBIZHWIZ o 72D725 ) b

RANIINDPHFTH o2 RODITTIFHATVED, 2OV — MVDILE Ko TIIAT] fE 7 15
ML\, 22Ty ZOFEMITHET 2R S BUEMICHEWE L2HEFE —2fBA L L9 7—
A D -8y 7)Y (Emest Lockridge) (IHWHEZEILT 571 ¥ —DOHFWRATENIEH L, €
DN PV SIXENEZ BRI — PV ERE L2z Al - TREZ, Fvy v E—
DEAICLZE, TA V- 3RMEIREE L CE otz L7 T drfEofi~eny Fvzy)
A E LD [BLITDOWT] (“she lost her nerve”) (143) F72NY KV ZY DR L 7-DZE W,
Oy 27 )y JIRZOFA Y =Dy FILEIRXEI22oW T “[t]he oncoming car precludes Daisy's
remaining in its path, but it does not preclude Daisy’s hitting her brakes or—an option not even
suggested by Gatsby or Carraway—swerving onto either berm” (174) &9 5Ef %444 2 ¥,
FEDPATLT A Y — ORI T L —F 2t & W) BRI 200720722 9 20 A THZEDE
o TAV—IIHIZAE = F&2 LIFCZ2OEN 6 RITEL D, O X9 AT EZR S AL 7
IZT, By 7))y VIRRO L) mEE v EHL TR S,

TATV—%GLIE L AETRTOAMD, FADPAMiEEZ LTWAE I EEH > Tz, ZNLlED
L EZETTA V=Moo Tz b ) HHIZEE D O TEEMIZIZFR SN TW 2 Wns,
INHNDRELZIHEVED TN L, TA V=D ZORDHTTEY— PV THDHEREIEDDL I LN
R THHZEDHHT L, LV DE, MADTAIHEICHEET 1 — 7 — L Bbh b¥EE D)
LEREDPP o TRTHT, HOVWT A V= ZZNEMPBEANLADBEFETH D E1E-> TV
720 EHIZ. Y= MVORDEHDIETIZTA TV —IEF ¥V ¥ —DHIIH 5 T “Repairs. GEORGE
B. WILSON. Cars bought and sold.” (25) & \»9) FEW & THTHREREITAL T4V v (v—=FVoR)
DBHETHOBEAN #7220, MOWWT A =1l TIDTO%EDDIF 52 L
ZAWLL Ve ZHUCH ) —D, TA V=L 31 T BB o7c—TF v F Y ZBHZ OWF
720 COHFIZH L TWREOFERIZT A T — 3K OFINE -GG 2 P58 L Tz,

When, almost immediately, the telephone rang inside and the butler left the porch Daisy
seized upon the momentary interruption and leaned toward me.

“Tll tell you a family secret,” she whispered enthusiastically. “It's about the butler’'s nose.
Do you want to hear about the butler’s nose?”

“That’s why I came over to-night.”

“Well, he wasn't always a butler; he used to be the silver polisher for some people in New
York that had a silver service for two hundred people. He had to polish it from morning till

night, until finally it began to affect his nose—" (13)
CORFIZHEDS W - 7-EFEIIR S Y= MRS THA ) TOBREDVE) R—F IR > TE7/2H

FENLOHTIICZ LD HE N AXTORZBRET L. TOMTZRIZT AV -3
LEEENTVEZERDE, TA V=D OEFEF N LDEADPLTH D LHONTHDLDIEH
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L7 TDOLETTA Y =32y 72 [FFEOH] L) EOFIHD X9 %—RATONRKE b 7%\
in o CHIE L0725, vy 27 1) v DIEZOL 220G A AR E L Tw 2 L irfE T
bo [#FHD L | (“the butler's nose”) & V29 LF X “[tlhe butler knows” (#F XM ->Tw2) & T
72FA T —DERARADT Ay =V D 174 Y LTy 2 ) v VIR hE. T4 Y
VLTI PRDTZOMEMERARL TZODOEELRFNI) TH DL kL, 250, 74

—IIELXDOWNELFFHE B L TY— MVDHITLERI IO TN ZDEEV)DTHL, b LTA
U= HOFNIEARAROM L CE AP ROBBANTHL~Y— MVELE éﬂﬁ%bfb\f:kﬁ“étf%
HIEFRINIFHLTE R T4 V= IZBEMIC—FEY o 72y PV )L, ~v— Pl
MO IAT - T=D 72,

oy 7))y YO—RZEMT b R L#EmDVHAET 2RO, HOMERmAEEY R % b
FLEVLEZDLTH ), TR AZ I NIITGHT 2 72T DI R IERZ L ELE TV WD)
LThb, TOXY—MVOERKLFED I, HNUIEICEZEADPS (. ZHNRERORBE KT O
72

CDE)BWHENOZELHIE 74 vy T 27V MERORE LT ET A b, YNVIL - T Ty
KX (Malcom Bradbury) (&, 74 v I IV e, MEREEMIER L 72/ERELT RT - F
7 A #— (Theodore Dreiser) % IE L. N7 A % —{Em#AS “work of saturation” T % DIZxf LT
74 v YT 7))V MMEmMIE “work of selection” Tdh b & LT, WMHEDLFHMAY ¥ ZADEN%
FL72 (382330 FIAH—AMIE 2 DEIHE (MR E] 2&TT74 72 avil) T RALzE
RKLA—FHT, 74T 2TV RIGHRLED S 72WaEr» o &2 20z THIA | 223FEDL. &
OO T4 VAL SIFRDLODEBEK LD, ZOMRELT [FL—F-FrvE—]
2L o [RE] & DIPRDEFHPHFEL TV b,

FENINHANFRERLE K AORGETT 2 > TLTINSDZEHEEMWOOWFEE VTV L b
THHD, TOL)BRMYMAFTIEIFEDLTIAT) —/NHORE DR E SED, T4 v
VI INREIRT) LRI AEDEDOLHIIZEDLNLIE LNLRWA, FEZT 4 v
VYTV NEBLRIATY) —/NROFEETH ). BEOFEEHWZWUZEL [V A€ PO
(The Mystery of the Raymond Mortgage) &£ \>9) I A7) —4iR/NHTH o720 THNIE T4 v YT 2T
VEPRTZEROFICHELANE [ - K=V - THTFTI—/F 7 -7 -] (St Paul
Academy Now and Then) |ZJUF &N THO TR ENTMERTH S 70 749V 2T FIZ
ER~NOBE P TZOIZEINCL I AT =L ) Vr Y ViZo72072,

[Z7V—=1F - FryvE—] ORI IATY —DOFEDIIIKPIE > TWho ¥ — MV
HHEZ HLHDIETIS, THIERICHE O 2 HDO TV o KIZFIHT LD, FDHEE 5%
FHEIC =y 7 Xy Y E=DEH 0T N 2AOROZMICEIHE LBO=y 7 OFE) Th b,

-+ Through the hall of the Buchanans” house blew a faint wind, carrying the sound of the
telephone bell out to Gatsby and me as we waited at the door.

“The master’s body!” roared the butler into the mouthpiece. “I'm sorry, madame, but we
can't furnish it—it’s far too hot to touch this noon!”

What he really said was: “Yes - Yes:--I'll see.” (115)
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GEICHIET B EHEDEBHR L THPEF L TVLEDPH A TLADEN, v 7322 TE
DOPFEPEFH L [TEABEDFAET | LMREZAZFHIZT S, W, EBEICIE [THIZL
72l OTWE AR [BEBELE] 072, 20=y 7 OFRELZEZERIZOWT, REOH EHFEBIILTO X
I BEEMT TS,

= 7 EBELEBEEOZDICENIZARD & L THERZ R, FOICHTEZHFEDOL
*HIZLT, BIENHO Y — 2 S5 EBVFENRTZDESL S o BRAFHICHENELT 20
X, BEOBHENEOVEDDAT LA I A TTHbE, bHbAHAL—ET OERTEPNIZED
M. FTIRRRIDAFLTFEOL ) RO RIB SN TN LIET 7, (264)

M ED [REOEENHOVEDDAT LA A4 7] LHHHTLLHIIC, REV TP
VRIEZIATY) — IS T 2L ZEN 2D o TCIOMEHAL TS, &2 TR EAS [P &3
B3 2001k, BOFENHIGEDCND [fifi] THEHEEDBVRZ L) 74 vV T 2TV ERED
FTCHEICERERI) ELTOVZZOPEENTIRZWVD, 22T, HL T THEZDIZTEH 28
IATY—OF) FEHLEL I LT, BEICHOBFENRHEE2 > TZOROERZ RS &
ICFHFELTVDLDE, ZL T, 2ot HENZH] 25 o TLTUMNIN» S FELHH T A
HUFHMBGE L 72/ R, ~— MUVORPLT LHFEMTHL EIEIMETE LR VWHOLDTHL I LN
HOEMPI oo SOZEERETZ, WEWEIZ v Z2HEIETSE [D%0) | OERIZHES TWL
L&,

3. v IR 2% ]

[HLRAD, BHLTWDODRTA T =72 n) T ZHo6, Wolo W) Rb1EH9H ? ]
—BH PO T [FF ] FEIZEDL VWSS G TA T IEISY— PV EREL
oEEZTOBNL IR, EhdE, PAIZKICEZSEC HEZZIXT5 [—1K, AT~ —
FADGTLE T A S =121 LeDp] Eo —=v VDEDHTIEESL DL ) THo727259,
= 7 OkkA RREOFED B TS T4 GE T, WEEE MDDz THRIET X 51280k %
FHEEDETVLA, FATHOLOROLNIZHEN S DIZAD—RY) OIFEHRZ TTIIHH & ZAMAL
THLD%\V, £ FTHEMYELEIAHIHATEZDOLIIIRDIESL ),

ZHZd, COFEMICHDboI2Y— ML/ Fy Y — & T4V — &) ZHIE Z OFR OB
WD TEDY #FO, FIIFr Yy E—b~v— MO L TIE I 2 F TICMoBEm b Rk
T BEWRZOFET SO R WIREEZ, HUIF vV E— 3 HORNIROH L TE 72~ — M Vil
DWT=v 7|2 “[wlho was the woman?” & #42, “it seemed to me that she wanted to speak to
us, thought we were somebody she knew” &b 75225 TEIFE L T 5 (143), HOFNIZROH L
TELLENR P LDENLERELEEZOCRT IRV, = TY— bV FryE—L ) Boff
EREMABHL Ve HSORGHTOETA L —DEEZHS VDXL Y, FAZF &0
£ EHOFIIROE LS RTHOTOELP RS T TSR LEVZETTHL, 20 [
2] X2 &) HRMIREOFRZ 572072,
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[Z7V—=1F - Fryoyb—] LIHIERIIBNT, TRETIOZOOMFHRIIHERN b DL L
T ZLTCERETHNIEILE DD Z LDV ODOFMEDOYEE L L TN L Tz, £hs
COFEREEoNITELTHOTERET LD, ZOFEKIE, 7ay N EORERKZBETH ) 2=
LIS, 70y OB R oS TR 8B4 5 ZOOWRERDSHID TED ) Z R0 T
SRR 72 DTH D Y ST, TALREAOBREIZ, FNVOLEN>TL bHEH—20 [DhH
D] BBHbH, PA&Y— MV LA&ETA V=) ZOo0WREE [# ] E—o AI—Z
=7 LhnEwnoii,

Z3H %% “I want you to meet my girl” (24) =y 7 EFEAT— MUVIZEIE &Y
FNAHBHBE o, FNEITEAEFEERIC = v 7|2 “Daisy’s furious because you haven't
called up” (73) £\, = v 7 DFEMRAYIZ %74’ Vb ERDH ) ZEREFEL Tz, b

CEOoTINHDTODZLIZVITNOHAPRELZZ L LRDEDPLENDIETH RV M A
BEAY—DMVE=Zy 7 25| EELEHHITEN TRV ZARKRERR2LORLANT, 20
Ui EBLHA MLI=y 7O EPOMAOFIFIZE R OEHT I IR WVEEALZLS
ZHIMe COX)BRBRTILADNZ Y 7 IZHLEDFEEZIANTWETEE, TNDBHEH N
EHlozb & (EMEIZIE, Bo7zlE), BAY—MVERSTRD) ENBGVWEAFFLREY LN L
EU72RY) 2 RZOF T, =0 75D Thb, =y 70Nz s AR ETrL Lew [D
0 | ik, BOHGOHFEDZ L 72572072, “[Hle might think anything” (144) &\ =
7 DOFREINL, BBIEEHENIZZ Y 7 ORMODENTIINGWIES ) Do TA V=D ERE L T
2V BELZAVPRITTLFE R 2 WHEEIILIIH > 72072,

OV ZZEEETZ y ZILLDETIE M AICHERA TV, TLTIOWHEZE->TWwD [V
T ZORKIBIIEES, WISHIHT 2 DI NHORKE, —BHOBEE %% 2. ZO=0HERICHERK
Za—IF—J TrALHEBLIHOZLEFEL= Y 7 OFEN TH 5,

One afternoon late in October I saw Tom Buchanan. He was walking ahead of me along
Fifth Avenue in his alert, aggressive way, his hands out a little from his body as if to fight off

interference, his head moving sharply here and there, adapting itself to his restless eyes. (178)

FAREL L VO LB ICHEVTWDL T TH DA, TORIC=y 7 ITBERREELY LHd, b
EBEPAIRERRICT Y PR VEFTHSHERLLDREINL L) ICHMEIRTHD ., =
T3 F DO HERIE S ZWFEOF DS “[nlot even the effeminate swank of his riding clothes could
hide the enormous power of that body” % “[i]t was a body capable of enormous leverage” & I
LTwd (Mo INHLORFIEIFNL2OHKRIESEZRTDIOLLTTLB2L {IEBWVDRED, =
712D E) % N 2 OHKRNEREE T LD T [FRELRRMA] (‘acruel body”) (7) 72& X%, “Cruel”
EWV)TEEFIARANDEEZTEET 520D THoT [HE] ISFLTHNL DTIEZR V. &9
RHLZv I MAOHERNHE S Z L) LTONRMERA S, Bl [XISEME] ~NEEHB|LTLE) &
5 20 GHOEZLSIVPLTLHBBEUESLENELETOKLETLZVOLELL, RIED =y Z7IiE b
AR BEM 2R TOT, ENPED I ERE DL FTRELTVWLDES ),
= IO LICTA2ZORMZEDN, =y 7P HOUBREERT LI LICLoTHZD S

98



1122

CWl o BB DTHLD. =y 7 IZZOFRREBEHOBL OO TL £ o 72052, 2 OWRE
o TWwa [WE] THLDORTEORMEIIZ T2 eIl ko T LES/DE, HFEEZETEH
LMHTEHITC, BN RKAF Yy Y E—OREEZRES L TR D 72V, L LZD—FT b ADHEE
DEHPHBINL DREDPETO T 7200y =9 713 ABME ST 5 BEEOM TIRAB VTV
T2IZE N R,

ZAG=Y I, bA, ZLTTA Y18 L TRAEIICT L7ZHRNIIRD L9 b D257z,

I couldn’t forgive him or like him, but I saw that what he had done was, to him, entirely
justified. It was all very careless and confused. They were careless people, Tom and Daisy—
[---] (179)

ZwZZFEYOFHETHHIZOWT “I'm inclined to reserve all judgments” & B4 B & O 2. ik
& (“tolerance”) ZFo TW/z (Do ZNIZHD2DDHOLT v 7132 2T, WAL HEZ [H#H ]
WCLARRICLTIEH E NI HITRD EmIUDHE<, 20 2d, =v7iEFrvLE—Lt7
1TV —0mitEzil&szy, MEgOTFHF 27700 HTHETHLFEIZOVWTIZZDOHE—
FEbMNA TR VL, ZOZLICHTHIREOEDL HER v, PARTA U —DI L% “careless
people” EFFUN, M AIZOWTIEHEDITA %554 [1IELLL TWwb ] (ustified) & IEHEL TV 5
A ARBICHGOZ LR ELLL TWEDE=y JHSTIERWES I He DFE D, =y 7135
% F &£ T “careless people” & 5 Z & T, BRI AR R, BlilE. HEHVIETZF)I Vo7
BDIHT LB O LN TELDPSZHFIIH T AIBIT R E LT o bWREMEEETHESITHL
FF7=072, Z L CENDPBILATEIZEV) 2L IE=y 7HEN EF LS 0> Tn5I137 75,
o CEHEBOUERL 0EZ AT, ZHICLVELDOHZIZLNE, MEEZR 722 v 7
MO~ EIRY . Sl > CZOWRERFED D72,

T, ARBTIZEHEICH I WA—Hi, HIb=v 7209 [24%30 | OFKEERLTEbIFE
D, FIPLRZTELDLIDIZ, ¥~— MVOIIZHET 5 —EHOBEI X4 D[R H L L, +
NI~ — PVOFRIZE L CTHBUND L F )L ZTREICLTCLE) L, FLTEDOYF VI D
LY — MV ETA V=D o0MR%E [2% ] =9 7 OFEE 5720 TNHDOEFEZEL
XL [HE] THo7oZ L 2RBILD THERL TBE v, ZIUI=y 708z 5 [FT7)L -
EYary] T, A EICL ZOWADOR ) LD D IZHILT 2 LB KD STz, RO
AR LFPSEREH—VERY KL EHOEEN S T ] Ty 7 W=7 ORIZZD [H4]
DEF—T7 L LTRAPLOHRAIITREN T TIE RV,

ZLT, AT ZMNA TR0 ) —DDOWEDSH 5, RIS, 2O — MVOIEEZKD D
)= OOMEEME) THED K D 72ve RIZFEIHT D13, ETHLEY— M aeRo THRLAILE
NATANI P EZALRTEINZRIBAI ALY R LD TEDLENLRN) L) TH D,
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“He murdered her.”

“It was an accident, George.”

Wilson shook his head. His eyes narrowed and his mouth widened slightly with the ghost
of a superior “Hm!”

“I know,” he said definitely, “I'm on of these trusting fellas and I don’t think any harm to
nobody, but when I get to know a thing I know it. It was the man in that car. She ran out to
speak to him and he wouldn't stop.”

Michaelis had seen this too, but it hadn't occurred to him that there was any special
significance in it. He believed that Mrs. Wilson had been running away from her husband,

rather than trying to stop any particular car. (158-159)

TG DHEZFHDINT) ADOBRIZIE, TOY— MVORIZEHLADMYTH v Do 7z,
b, TANY UDERTEZ 5725 D0D XIS ZARRTEHE COL) e bE=4
BB AN L > T, HHEIZ [2%25) | ONENR G T OND, ~— FVOIZH LFED [2
D] ZRTCLEIRAIE, v 70D 2 E2 L, HEEATHZ L THEMIZZD [D7%
Y] OFANEFORARINLDE, = 7121E, TO—ATHATWIZIZET XS %] 23t
HTELHEDP—HLFTE L V) FE—DRELE 5720 = 7128 > T [FEY | ZWbITHCHFED
7ODHLEDA = L= arZolbE2L). LTy 70HDRIZ, THOHEZMHED %
TAvI T TINROEEREDIEE, A [FL—b - FryvE—] OfT, &L LT
TR, ZOWEER T A —H, I HEE L L ToREIZ /2L Twa 2 8280 <
DTH5bo

b=
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Reconsidering The Great Gatsby:
Why Does Nick Carraway Tell Gatsby’s Story?

by
Madoka Kajihara

The purpose of this paper is to explore the narrator’s motive for telling the story of The Great Gatsby by
reconsidering one passage concerning Myrtle’s death. Nick who happens to know what happened on an accident
remarks he cannot tell the fact because Tom might see a “connection” in it. To investigate what it means when
he says “connection” is the more concrete purpose of this paper.

One of the unique points of this novel is that the narrator, Nick Carraway holds at the same time two roles
as a narrator and a principal character. Taking this feature into consideration, this paper tries to take a deep
look at this Nick from the both sides and eventually to unravel the real intention of his mysterious remarks.

Chapter 1 deals with one of the pragmatic features of Fitzgerald’s works which is usually called “double
vision,” and verifies that this feature also applies to his character, Nick. Chapter 2 and 3 engage in a
reconsideration of the car accident which caused Myrle’s death, and try to find a clue to unravel his motive for
narrating in a new scenario brought by it. This paper finally concludes that Nick’s motive for narrating can be

found in his way of self-protection in terms of sharing his experience with readers.
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