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(H x4V hvybY—) ORKERE
— [EhonzEAN] ~OEHF—

[ I NI VAR 4
1. vz v Ay —) L

it~ > A Sir Gawain and the Green Knight (1777 = A Y& ko bi-t]) (204 2 M o Jal 5
FINETEHECOEHZEDTE . BFEHATO RS NIZBE [7) —> - F 4 M) 5
The Green Knight, B8 : 77« v F-aw)— i by A7+—~v—) TIEImHLAIL, FAERLBEIR
W7 SRR BREGEDAT Y = A ¥ QI IROE R ZF o720 T2, WREORN -2 L 5 iR 72
BARHITEN TGS & HITFEIEOFMRZHHL T2, [Ty oA Ve ROkl 128w
T, BNz B L3 ESRORE & SCFREEIEE MBS T & 7z, i hR—d, [HARD
DURY) w7 IR, S E I RN, HIROFEDPLOFHIZSN, T 00RESFEIZILE
T5 &9 ] OWFL LTRELZET, [EAROLESLKLE0H ) HERML, 20
&% &) RERHED? T — 0y S EIZLHTTTL S]] 172) LREL T2,

U RICE N [T = 4 VI EiROF L] PA—iWICER L7-01Z 19 il IETH 5,
1839 4F-1Z Frederic Madden (2 & o TR ORETAR D £ AN ZE T &L 19 K25 20
AT 2T THE O D OBUREFER R FREMA GO 72 Ve Zoln L3, o+ ok
% &K% T ¥ — Fi, Thomas Malory ¢ Le Morte Darthur ([ 7 —4—TED3E] 14854 [ 1 ) 7 4 -
Fy s AN ZERET HHHMOWEEICSHN, v0) = [T =% —L05E] 13717
N 7O R EFGER) 2 # G| LA Em T AR OB L O®EE & IR TH o720 L L, £
NDPHFHOTT = —TWEOTHRANEER L T o2 2 L ZRRAIEOSE ) 2 Wik 5. 1882
AR B X #172 Charles Henry Hanson @ Stories of the Days of King Arthur 1%, #0055t ¥ > —
Fs~ ) —ORHAICHO THAATNBIE SND, REFIZIEZT TV ANBEREF 2 ALY —17 -
FLIZX A SN, 8 [y = 4 Villbixobt] Tid
B LA OFLIFEZ I 2 9 B2 41T % (“On the Way to the
Green Chapel”) o fRDH T AZIZE) Y 372Dl 4 L5 WL L W IRTEASE AL,
Ty 7 WRFHREEDE b,

EHFEORLICEL2EW) Ok L V) 2= — 7 REM D L
2B 53 ROFLFEEAD T S T B JUTBREE
[775 = 4 YOk OEL] OFMRLHERE (77 2 A0WEER T v M
L) OIS R, RGO B ARSI AR EME 0B #E R
LLCECRHES 7z Yo i o iUk & v ) Bl Twv 21, Howard
Maynadier |& The Arthur of the English Poets (1907) @ TAANE % I
) 121F. “unusual appreciation of nature” (208) % ¥ 2 T\ 5%, Iz
T, AH® “nature” HOfHFTW72E Ly RO X9 XS 5o
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What is more, the writer knew human nature; he knew well the rougher aristocratic life, that which
was remote from the influence of London and the court. In the story of Gawain's visit at the Green
Knight's castle, it is not too much to say that country-house life appears in English fiction for the

first time in a way which is persuasively real. (208-209)

FAIT Y FUREELLECHNZAEKRD [Ti4s LWAEERE] 2301 Tniz, v,
N7 A4 Ty 7 (=io%L) OBOLMITZEMIE [H 2 M) — - T A2 RAZTHh,
T4 arPEMOTESE LT O TS, 19 25 20 AL I2H 1T, o &0l
FOER EEBELTO [TAhT47]) ICABRA ) ETHBEPETIN, TOEBILLE LHN,
Ay R — N AZHLETARBIIEEREZH TV Y, hitto~ 2 20 B 4O
HEELEMOTOENDLIZERIRE ZEERRELSTWIZZEDNFHR Lo

7 ANIF A R IR L ASHLT & 4% HiL 1955 4F Derek Pearsall {E “Rhetorical ‘Descriptio’ in Sir
Gawain and the Green Knight” &8 L 725 L x 53R L. A~ » 2II BT 5 HECFLSkOBER
FiE OB L ZOBATIZOWTHGE L 720 it AAREEIIHFEO R G2 B L 7-d D Tid% <.
7ok 2 X3RO EER [EiWeE] ° UK ORERE [H v X)) Wikl BHOFEORHEIC
HHND L), HHEDBFRIERIM > 72— MO - FER TH o 720 FIZHARFR =
Ko TiE, HHLEHW % E2EZEQLBBWTFEIHE LI T, [H7 = A4 VI E RO
1] TIEZOEG AN = HIVREINIEE Tl % < WREO FERL B, AW ORI - 17826 L7z
“rhetorical amplification” (132) [MEEFRIEAT] 2572 L IClo 6505 Yo 7277 L. ZRIERER HK
FEEERFAOT YV EFRIFHICEIEO T SN2 DT RiFIUL, EBEOBISIZEDS (HET
72\, &< T “The description is functional in the strict rhetorical sense” (132), 9 7 b HI5E
HIERE 2 AS I RE R L 7285 R 5 VD Th o

—75 T 1958 4=, R. W. V. Elliott (X The Times | “A Detective Essay in Literary Geography” & 9
Lhimk Ly [y =4 Ve kkolL] 28132 BREGFED A 7T 2 FALmE OIS I
LB THLEFE L. INERYIN I, —EOWIFEIL 1984 4212 The Gawain Country: Essays
on the Topography of Middle English Alliterative Poetry & L C kSN 7z ) 4 v MIFFEAIZE 5
THEEHLALAS “not a strait jacket but -++ a tool handled with innovative sensibility” (9) T % 1 RE4: %
BRLZOTH L. FIEMmEF 5 MM - #)F FojEw—F8. & k. &l &, /B 3
W E——% AT L, MIBICRE LR AOT — 7 ) XA Z AN - 720 #ROFLIFELHEL
KO = A4 VPl o 78S HESI N, MFOWELEITF vy vy —, AF¥ v 7+ —Fyv—,
F—E—3 v =0 EO—m L ENb, FEICKFOSHEIIINSOMIBOTTENHLNT
WRIERD 2 FAOMHHT 25 WIZEEDOFEENS S OB L L THE-S TV 2O THL iz
12 Knar, Knotbury, Flash 7% &) o #k DB +: & OFJREOH T & 2 fxDFLIF AT “Ludchurch” & % 213 “Lud’s
Church” L MHEN A KHDOZITH (ZAF vy 75— Fyvy—tFxv v —DOBER%HNS The River Dane i
EOROMTH ) EFEINTVD (TASOWBAICM LTI 4 MEKOBEZZH) ¥, 215
75 B A 5 —4513 “The Gawain Country” (H™7 A > - # ¥ M) —) E&MFITLNBICFES729,
ot |28 T AR G SR OAERE - FANCINE VIS v, BlHIZA bR BEDAFR LR DT
Hbo FEHEEAL 70T A IVEAAICEITL SN2 ) 4y FOWRIE. &b TIUIMEEER
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WEMEPEL SN DWREN L 2554 U 5 li—iy 2 itk F2E 12 v T
FLT—Az&ELLEVRIEL ) T2, V2T — - Fa—H—% mmANmm e

ik § B RO BRI T <L IIHO LIS L /i e
IO TS 2= b o L o
SOEHE Y = A YEROR L] O BREFIEEIIY THE GAWAIN COUNTRY

RIS E 2 B IR % KB, W OBIFEICH L 72EB 20 L v )
VMO L ONTE R, 7272, =AM 229 L2l % ikm
BARVEOHGEANOHFEZ RO, SO HMARCAEOMEEAL L

bW L) KwTREST FvxA> - B2 b)—) Ol
AHET L2 BT O~ JlFm S Il BmE ENT 0 E ATV E
72T, BEO—FIE LT,/ —VEEZR Kazuo Ishiguro O The
Buried Giant (I'Ehbn7zEA] 2016) ZHLD EIF, dito~ > 2O
RIEROMAK L CFENFERO %D, [BENONEAN] 37—V —EWrEzEM & L, T
b [T oA VHEROEL] THEHPNLEFO—MPERELS VAL —varbkholz, &
YOI E LT 5, [AER D The Remains of the Day ([HO%5 1] 1989) DA D% E % F %
ZAHE Tz A VL ikolEt] »° TEno B Al ICRIZ L7282 25 F SR B
IRTIE R, BARBEIRTH o728 E 2 5N 5. FHOHTFEAD 8 2 AR #HFIE A > 7o

K.W. V. ELLIOTT

TIHE UNIVERSITY OF [EEDS. =
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W THEMNSIND FE—FH LR D TITRAIENZEE 572D TH 5,
110 RALPH ELLIOTT
\
~
— — ~County Boundaries ()— e N
\ﬁc 1\ MANCHESTER g}{' . ~
) &

(‘)\\ r-)" \\ aMersoy . Q.“‘sol l\\

{ /i Nt T \’ Kinder Scout Ny, .

J Y 4 Tho Poak

LIVERPOOL ™~

7
i s High Ne
@ ~) 60//\%\ ' i " es«;wror«’

“"\.,

ALDERLEY EDGE @ ) MINOW] ": a Hob Tar

N
e St Tor ; BUXTON
MACCLESF'ELD‘ U aum“\cg DERBYSHIRE
Tho Scaur x‘,
Edyo Te
< WilgBoa: Clough & SO KNOTBURY HARDSTOF

Rl W LudchurchgsRy ®rrash_
» AoEns \\,U/““‘.\, SWYTHAMLEY

Vhu Roaches)

HeonCloud I/
SANDBACH® 7 LEEKFIELD. JHeo ol asiow
\
MW Coph o Z)ALSOPENLE
~ 2 .

LeEl WIRKSWORTH
i Thor's Cave %

S © 2 _AThorpeCloud
3 £ ’ STAF;.-O 93§ THORPE
2 \ RDSHI ro
@ 7 RE /
) STOKE ON TRENT & o s
g’ ! J ; ]
\ I‘ mils

The Heart of the Gawain Country (shows area near Leek)

Hid : Ralph W. V. Elliott, “Landscape and Geography.” 4 Companion to the Gawain-poet,
edited by Derek Brewer and Jonathan Gibson (D. S. Brewer, 1997), p.110.
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w247 < “naked” %5t

F9. [Ty Ve igxolt] ORFOHE»NTT & ZDEENIO VTR T 5. KIEIE
T—H—TWEHICEL, (O 2] W) TV x YIIVIZHEEI NS, PIEERIL (Middle English
Dictionary) |2 X AL, U< ADEE—F% (s.v. “romaunce” 1) “(a) A written narrative of the adventures
of a knight, nobleman, king, or an important ecclesiastic, a chivalric romance” T& V). B+ & &
L NADOBME#EE T 5, 22 5YkEL, “atale of fictional or nugatory content as opposed to a
factual account” (“~of scoff” LD aTr — 3 2BV T) L WIFEFRLDH L, ZOWE, FFRICKT
L[] EM=27 > 2%E68) 2EKT 5, I Flnlayson 7% “Romance geography is notoriously
unrealistic” (“The Expectations of Romance” 11) & 5F 3 X 9 12, BN - BENZEHOLN A0
A - B L EYEE CIEERO ML F R B AN s 2 32 L, =—Yk - T
INYNDEFERZMEY 570, [BLEWREIFFNICHER S NI TIE R (L B~ ok | (242)
LWV DbITTH D,

[7777 = A4 VI ERROTL] 3u~ Y ZDEAIZESDNBVEMTH S, RO OHkED S
—AER. T A VIEERF Y A0y P2S—BIENET T 5 HESLMM A RICL, —EBILFEE
% B 3B Lotk &L H 125 sh s,

Now ridez pis renk pur3 pe ryalme of Logres,

Sir Gauan, on Godez halue, pagz hym no gomen po3t.

Til pat he ne3ed ful neghe into pe Norpe Walez.

Alle pe iles of Anglesay on lyft half he haldez,

And farez ouer pe fordez by pe forlondez,

Ouer at pe Holy Hede, til he hade eft bonk

In pe wyldrenesse of Wyrale; wonde per bot lyte

Pat auper God oper gome wyth goud hert louied. (1. 691-702, K=rgE) ©

CO—HIIZEFE 22/ L IZRETEE LA 72 W AR BN S R ASNDL, T =4 2 ORI
H (E#* v 2y b) ThHbH “ryalme of Logres” [T 7 L AEEH| (B0 (40752 F] 2i83) &
T —Ftu~x s ADEHN LY TH L, TILEITRRIZE RSO T E/AL 72, “be Norpe
Walez” [Jb7 = — )V X ] %1Z U, “peiles of Anglesay” [ 7 > 7V —[E5 |, “pbe Holy Hede” [ —
1) —~ v K|, “pe wyldrenesse of Wyrale” [ 4 I VOFENH ]| 7 &, FATEREOREBEE -1
BRI, T2 VAPHA YT T Y FIFEEANOEREDI R EN TV D, LbHLERTld %
CRBERICHHMEL LB R E VA & 9o FEIEITHEBL T 2T INEE T & F o772 ThHIZE
THZEIFHEH L VOTIE RV 320 i “the” (Tt ==V X] vy AICH 2 O RE) O -
5%, ﬂﬁ—~ S B ADBIGe AR S HHR % (Tolkien & Gordon 97) 6

2. RIEOHIZR TR S FEBIN CTh 5o kDB L L DRRDOHMTH S [FrOFLIFE] o3
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“Hautdesert” (1. 2445) &N 5L X HI2, WiE/IH KT —TFOREEZ ED L, mFlda~ s X
(ZHABZ A SN B 05, AMEOFAT 5 i 51350 a3 2 R 2 af s O I X o T—EH]
RO SENTWAE, Hlby = — )V ZFERIED “crag” [E ] EFADPFATHVLET, HHHEEN
w%47y7®ﬁﬁ@ﬁﬁﬂdmw@ﬁ@%i@@&%G&wm&%DK%&%ﬂé”oﬁﬁvk
DER, By A v 2EIBENHOFERMIT “knarre” L EH SN, Shd [E8] 2542 Y,
NIVT A4 Ty 72X 2O/ (1.1434) RFxOFLIFE~NOBEHIZO o, HIROHMIE 2 TR
O Twb, BEOHETH S L SN I5d o BREAFOME L Wz L),

And penne he wayted hym aboute, and wylde hit hym po3t,

And se3e no syngne of resette bisydez nowhere,

Bot hyze bonkkez and brent vpon bope halue,

And ruze knokled knarrez with knorned stonez;

be skwez of pe scowtes skayned hym post. (1l. 2163-67, KF-EE#)

(ST Hw =4 Y AY ERELTRALZ OO, WhiE—iH
S s B IRE G, fTALIC %@ﬂ%%b%%@iﬁ—o%%t%f\
7= 7SN < 80 ST ORHE & I 72 B

5 L OMBEDE B IR B IEA D o

ZDZ TN UOEBIILT b BN AN ) 1B B2 B0

B2 A YOIRBINZIEA SRR T, 22D 7oFEEMLVER, 20—z %E) “ruze
knokled knarrez with knorned stonez” [ D Z 2 & 2 & M2 a4 ] "B H1E 00D T, WELXE
Bt b 7\ g5 403 “scowtes” [FaI] &) REREAE O OV REERIEOFETE W2 5 Tw
Bo M MNTBIGA DD % G2 BRI, MOTEMTIEHE ) ASN B Wikz MR 2 EmICH
5. L\ (Elliott, The Gawain Country, 76) 2o & OB NIE 25D H o = 4 12 H GRS
B2, FEANE EUAZEEZHED TS L9 I8 b/ Chympost) | ERILL., BtLoE z 2fiin
TWh, kOB DOFE (=5E0—%) ZHil, fEHOR A4 LWV RBHIIKFIFI AT 8K 2 —
BOTWLEVZ L9,

EHIT, THE LWL AT oA VIEHLWRRBEICT ENS, (Ekon~ » A TIEERZORE
YAY =HIABIETE B0 AT 2 A O R Z 2035 LR E %> Twb, it EEGAR
[ Gawain-poet D342 E. % Z NAELEE O rhetorical 7 FFEZ 82 & AT TRIBIC, B 55 HkiE
LBtk BB ) mE R &E % 5 CT7/2 2 &1, England OALENZF T & O AU O 051
BYEZRT b0 (14) LHERT L, 72, FilEIITHEFCITIERO BRI G 2 e L7z 1T,
KED [ R ADRHBIE FHELFZOH LWL ¥ Y IVOEMOEHEZR S Z L1275 [#]
DB, BB RIS 200 L) B THY) , MoFRHIECAERICIZR SN W LW
*J@m)&if AR LTV, LEREOLREOHR T, BANPSKLT T 2 4 VIETENOE

|2 fia % o
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For werre wrathed hym not so much pat wynter nas wors,
When pe colde cler water fro pe cloudez schadde,
And fres er hit falle my3t to pe fale erpe;
Ner slayn wyth pe slete he sleped in his yrnes
Mo ny3tez pen innoghe in naked rokkez,
ber as claterande fro pe crest pe colde borne rennez,
And henged he3e ouer his hede in hard iisse-ikkles. (Il. 726-32 KF4%)
(e, B AR SIZEIHTE 00T L IE ) L b, 4225 510 #EC,
ST SR L BTAMY EE, GHER2 A E & CHICHSIEETH- 1
ToRSI, BREYE) CMERLLEIIZAD) kDb,
EERSTUL EFTONTE TN SBPFT N AR
REOUE BT L |
ZIATCIEL WO T A5 E T 672 ST LR & % BT T,
B 5K & % 5 Ty OB BT AT TUae,)

“Werre” [#] X0 & “wynter” [4] D139 2% “wors” [ X VRGN LB THDH, oA 136
T2VFHICHT 72, K L o THEMOfE a2 5. ZNHIE 2L “falle” T35 DT,
IKAEIZVr 725 Tl “henged hese ouer his hede” & & 1) . B D5 ETAKRIZFEERE L TV b D72,
W AD—FIEF ¥ A0y b TRIROE LI O—BOEE, Z L TRALRIWIEHZ b #H
B D,

WD, B2 — 5 2 FEERE T 5D “naked rokkez” [FIZH L DOEL] THD, =%
K29 % “naked” 135 DTG L DI DO A7 & FUS R EFEORREZRFIRL T B Y, 22T
AAEF D “naked” DB & FDIRNE (b= F > - T— FUBROBERICES ) 2HERT 5,

B - f8R Tolkien & Gordon D 7EF%
Let the naked nec to to pe note schewe (420) = fxDEF+LOE “naked, bare”

Let hit doun ly3t on pe naked (423) = #EOEi+-0¥H “bare flesh” (as sb.)

Mo ny3tez pen innoghe in naked rokkez (730) = F| X' L 05 4 “naked, bare”

be tweyne y3en and pe nase, pe naked lyppez (962) = EL 7> DF “naked, bare”

Hir pryuen face and hir prote prowen al naked (1740) = FLJ5 DA & WETT “naked, bare”

Wyth ny3e innoghe of pe norpe, pe naked to tene (2002) = Hl k7% %7 A% | “the ill-clad” (as sb.)

Pe nirt in pe nek he naked hem schewed (2498) = ' = f > OH “naked, bare”

EAR M 2 569 5 2255 “naked” (XGIC W72 TOREDILT WL Z E2%bnb, 7272, 2D
LIRS L, RMEIRROE 1O “naked” ZEHOBEHIIIHRE N . 7 =4 D “naked” ZREIZ5T
T OEBICHEDLES>THWVWWIES S, T O HIZEE L T, Richard Godden (& “naked” 7%
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(A O] 2 [BAEDE] ZREICHWLN, FefEiE L TF L OLRBINER LERG V.
“In this one word, we can find the essence of the Arthurian story, at least of its ending” & ¥ T&%E L T
Wa W 2 L2NC “naked” 1ZWFER ZEEBIATHE R AHFETH YV RBRIZE ATV A, ZRIIHRED
it T8 & 12 “naked” IR EM S T ClEfE. SE L5105 — A D “naked” A5 DN
BN % T LB RIRZ 5D TH S,

NIVT A4 T v 7 DOFRIZEIRE L = 4 21id, #BfF% <T “Per he watz dispoyled, wyth spechez
of myerpe, / Pe burn of his bruny and of his bry3t wedez” (1l. 860-61) [{IZZE LIFTIZFEE L =235, ?ﬁw
§ %t 24 MO BAIBATD 59 ] T8Ik 5, “despoil” WHICHIZHIT TS b
DEFENHITHIZE EF ST, Arthur Lindley 2578 <X2 ) IZBHLEO7 A Ty 74 714 #8k%
BRI 2 RBMETAINE 20 5 (1) BIEIZH Z ANSNE ST “despoil” ENDLHT T = A DY
RIZ, THEHLOEA | IZERENDLNFOEGEAEE L, BRI A28 42 5 L oIk Z 5]
ENEL ) MED . AT 2 A X OHMERROE LI (EHFOE) ZELETIETHL, 20
WA E) BT 749 MM OBEHTHESNILORAIIERICMHET 5. MOBLE3b LHE
DHH, BAZAEDNLZIORKMOKF AT Z THOBRINS,

Bot wylde wederez of pe worlde wakned peroute,

Clowdes kesten kenly pe colde to pe erpe,

Wyth ny3e innoghe of pe norpe, pe naked to tene;

be snawe snitered ful snart, pat snayped pe wylde; (11. 2000-03)

(SRE. HOITIE, WL ELOREL TRET S0,
%u\a%@avagﬁ%@%ﬁfﬁmﬁﬁ%ﬂLKW%ﬁau\
MK D K EHIEE D) LETD 5 BOT,

FR ST, B CHYIES, Bo B 2 balz S TE LD,

% &5 L) RE-VILANRAIEZKTEL, EWINRORTTHE, b—LFrT—FriE

Z® “the naked” # A% L LT, “theill-clad” [ AZREETVLEAL] L LTWE, —
77, “the naked” BN TIRZ A7 =4 VHEOREENIELR) A TOFIX, BEEL D
WHEOFEZRIZL > TXTEY) [ARIZENZ] oA YOBKRPETFTTRZ, S 512X DK
OFLICHIN R LI LTI L &% 5 “naked” ZEDRZTEINTVWSLDOTIE RV, FFE, HH
DEGE T HOBERYEL, FROLIFEIZB T —ﬁ"%'—ff;ﬁ%ﬁW)%ﬂ:k%ﬂ%H THLHT A

EVIH R LTI EX 5,

He lyftes ly3tly his lome, and let hit doun fayre

With pe barbe of pe bitte bi pe bare nek;

ba3 he homered heterly, hurt hym no more

Bot snyrt hym on pat on syde, pat seuered pe hyde. (Il. 2309-12, KFH#)
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POF . BEAER R ASTE, BbrsEEEIIT
b EZHIEDOY S KEITET AT

Bk ATEDU I b b b ¥, HORMER AT 0T
BRICIEA DT ) A5 L7108 X 5o 720)

BB BEEAS SN LB &1L 5 “snirten” Csnyrt” ($#@B%EF) 374 v V4 OFHEHICH - 72
“snitered ful snart, pat snayped pe wylde” ([ TO FEAKMIZEE VD, i 0Lz s€72])) &
V) —Hi &M X %, “sniteren / snart / snaypen” (WD )V REEHEROSIE T, hIFEE
BT BHEHGAILIFFICRES N TS, fR. T 2 A Yo7z "nirt” [2F 0] 12w
72 o TUEAVELHM A HE O H 5 4172 W “hapax legomenon” Td % ' ##DEi+ D —% “snirten” 73
“nirt” ~NFEFET DS ROFLIFEE Z HATIZHIN T 5 5612 B 72 6 ——"Pe skwez of be scowtes
skayned” [‘HIUASEEZHD L | —L UL TV L),

Dib, —EORBr AN L EHOELZ Y ICEH TS L., HOBLO—BIZIE [y oA
Yo M) =] BHEOBEPEIKL TWAELD L) THDL, RED “sniteren”. Fit-o—5 (2 X
% “snirten”, AHRWE o 7245 "nirt” 2 & BB L RBIE L ) ES A 2 LT, W TORERD T
7 A YD “naked” % HAEB IUOHNHICECHAATNLIOE, [HEBLOSA] CREINS
TRET B JAFNI /2 72FF6B ) IR T 5O TIE 2 <L B2 50 2 i L 725y L o R R Wk
DREFICELZEL THANEE DO TH 5,

3. WHEFOMEA— [ERSNTZEAN] ~DFERIR

AL A vrao [ERbNEAN] 37 —%—FELE5 6 HREO T 7T B2 HELT
bo ENBIFWEEIHEL T by ABTIGOT 72V EXT MY AT, D HESITETOELH
NMIKZERRET b0 ROBKR, 27V Nty 4 25 P EDELRY 4 2 SHII3ERD
FIAER 2R EERY OB LT = A4 Y )5Nb b 2 & T, —EIECREEOMP~BE 4 L5 ZAF
NTw<o BIICIHETZ 7)) b ALY 7Y Y ANOKIFZBY Db DT, Fix [7x10) 7] LIF
ENAMEEOH: L BIZE > TEHSESNT W, [EREBEM] (“slaughter and a magician’s trickery”
[311-312]) @ RPN MEREOFFNC BRI EL, 4% Moo -BEA] 38 lizH) e L
TWhb (71 A% v D%5—"The giant, once well buried, now stirs” [324]) ——7'1) ks > AFIF D 51
D —E O 2O - ERIGENERNTC 2 & T, AL EFORERLTHOBE S, BEHEHEOH
D e bRHIZESL Y,

48 “The Buried Giant” (o5 nzEAD) LTS 2OMEIC L W IE - HEIShz2Eb L &
JEERREREO XY 77—, GH LB ERBOF WL REHFOKRETH L, &3IUL, FFEDR:
I, BERAIRIIC L > THEREZRESNS Z L id Vv ZOHTHEET —H —EWREHIR
TEOBMIZEIIN2Z LITFEITHIRE V. L2 FEAREEZK T, 1270l [F7 = A
LRkDOB L] DEMEDA YA L =Y arbiho/zl EEHF L TS DI, Guernica Magazine
DA ¥ ¥ ¥Ea—"TIlE, “Most of the poem—which I've known for a long, long time—was completely
irrelevant to my book” £ & 2. TOHENH I TLEoNITTHALI L xR Mo TWDE, 7272 1F
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KDSGGK %# 5 {5 A (“for a long, long time”) FEHIZ. Z OWEEIZIRY 70 < HLIE4 2 #5543
HEMPSIZEEZOND, BWENDBARK 232 B 2OV TIELF o X 9 12 <

What really sparked my imagination . . . was that tiny little description of the country he [Gawain]
was crossing. It sounds like such a weird place. Britain in those days was really rough. There
weren’t any inns or anything like that where he could stay, so he had to sleep on rocks in the
pouring rain—I don’t know why he had to sleep on rocks, he could have slept under a tree, but
that’s what it says—and there are a couple of lines that say that he was chased by wolves and wild
boar and panting ogres. They’d chase him up hills, out of villages. That’s the first and last time you

hear anything about ogres. I thought, “This is a rather interesting landscape.” "

[ DG ZRESLTON] G [ ZTEATTR SN OFEH] T, KIZATE
s DO—HiTH 5o BEED “really rough” [ EITRAZ ] 7V 7 Y IZ—JAZE DS 72T B
Mo, SEEERETAMEP o7 F T 24V ORITHSHRITTR 7255 75, 72, B WIS
BWHSNAERED GO T [HRIEVES] LRELTWwD, [Enoh/EA] oFHEIZIZZ L2
W [y = A4 VIO Bt IR EFEAFEr T B S

You would have searched a long time for the sort of winding lane or tranquil meadow for which
England later became celebrated. There were instead miles of desolate, uncultivated land; here and
there rough-hewn paths over craggy hills or bleak moorland. Most of the roads left by the Romans

would by then have become broken or overgrown, often fading into the wilderness. (1)

1277 FOBREBEDRFAHE You  IZANFTHILEIN TS, FERIZ [O LD EH

EZDHEDAVLN EH) o TW/NE] TlE% . [TRike L72RBOLH], [HZ250F0 R,
[EHLEDDH 2 WIRE | Th b, “craggy hills or bleak moorland” (ZH {HEH D [Fr = 1 >~
By b)) —] BREEEERE ST L) SHILTO LI ITH< .

Icy fogs hung over rivers and marshes, serving all too well the ogres that were then still native to
this land. The people who lived nearby—one wonders what desperation led them to settle in such
gloomy spots—might well have feared these creatures, whose panting breaths could be heard
long before their deformed figures emerged from the mist. But such monsters were not cause for
astonishment. People then would have regarded them as everyday hazards, and in those days there

was so much else to worry about. (1)

0 — < A2%% L 72 AR M 12 IR A "native” & LTI L. JIREHIZ . HAD B 15720 iERE I
WL o TRIFOBRE o TWBE W, 7275, TV A7 —OHBUIHELRBE® A KL -HES
Tld% <. T LA EROBRERLERA T & Vo 7B EORMBENEE 75720 29 L2k ALE
DB ENS [y o A4 Ve ikosk+t] o—§ (L726-32) 2fExg L), [BEhohiE
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N OFEEFBIELBEHREDSEY KTHEEa L 20MRTHY), #HTOHE EHFFEEIZH
LH A4y -y b)—] O— ETHDLI EbDPb,
AT, 7708 —NERTHEFEFR D Lev Grossman (&, [EnSN-E Al O BIHEOE &

=

i 5 % “This is a disenchanted landscape, not so much Arthurian as post-Arthurian: we are far from
Camelot here” & FBL L 72 BICH L) ZiwiE/z 5 L #lE 2 OFFH I & o T “a disenchanted
landscape” [FiEEF L L2 S] TH Y, [Fr 20y b IRV, KA - 77— —ToOitR ]
Tobo 20 [BEELLZEG] 37— —EWHOTENA A=Y (77 v 5 V—mitR) &
FVELRNIEEEELTL Y, LALINETHALZ L) 12, ARFOBEEFIX [
A Ve fxoEEt] T T = - EWE T AR T L) LR EERTH L, T U Y DOF
SWRHELE T IV —PERE o ROT Y ADOBRLERE, ZLC [Ty - H Uk
V=1 o—8» [HEFELLaR] 28/ ) B ETHO2FEMEMA T 7222655
o TWh,

ZH 2 THREFIEA I uOFELBOETH D [RE] EEIE IOV T W5, Graham
Swift E DX FHRDOHF T, A 7@ ELHEE)BEOREDH ) % “memory is this terribly
treacherous terrain, the very ambiguities of memory go to feed self-deception” (39) L #R-_TEBH . H
CHKliG % 3 % ReE OBEBR & % “this terribly treacherous terrain” &\ ) HiJZ LD TS - CTHAL
TWb, BREEMOEZEEZKS, [ENbN/BEAN] 121&, 3CF@ D “treacherous” 7 i HAYFLE 2T
HRT) T 2D “terrain” I2FE S T b, BEEFVOMBEIITER L KM (=BRELL 72857 (12
ZIENS I, PANCIR 2 BE VRS Z O L 2o TRIBEL TV B L ERBWEL I Y,

FEnsNnZEAN] ORGEORENE. 1 2 7 aDWOVES The Remains of the Day ([H®D%5%0 1)
DENEDHE B L CLVESHEBET LI LD TE L, [HORBED] E¥y—) My - k=)
EMHEN DB R 2 EHFAT 4 — 7 Y ADGEL EEWFETH 5 HOBOKRIEE 52 b7z
Wld A > 77 » FEEHNEHBREOKICE2T, Eho iz HEER 2O 5, ZOEFRIE
[Enoh7-EAN] OFHETHMNILSNS A 7T~ KO “tranquil meadow” [ D &7 4k | & [H]
HOLDOTHbD, BOPEIIEHF AT 4 — 7 ¥ RAZIRTIZILA A HEO—J@5 (“marvelous
view . . . of the rolling English countryside” [28]) |ZJ&## % 521, 2412 % “Great Britain” 125 &b L\
BBTHDLEHET LY IR REERITHO “Great Britain” & Z DB 2 IZIE4{bsn b &
L. “greatness” DEHEIZOWTLUTD X A I25H T 5,

And yet what precisely is this ‘greatness’? Just where, or in what, does it lie? I am quite aware it
would take a far wiser head than mine to answer such a question, but if [ were forced to hazard a
guess, | would say that it is the very /ack of obvious drama or spectacle that sets the beauty of our
land apart. What is pertinent is the calmness of that beauty, its sense of restraint. It is as though the

land knows of its own beauty, of its own greatness, and feels no need to shout it. (29)

(oot H | 12IED5 (AL RI<Wd LW IZENEZO W] Jls— 2 F2° “Great
Britain” % “great” 725 LOLFTUTH S, TITAT A — T AFEFLE, EHEE. izl vo
T2 BB 2 U IZINAS A il 33E (“the calmness of that beauty, its sense of restraint”) |2 H ja &
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bETWD, Mo JE B —"the calmness of that beauty” [FEL SDHO%EH & | THFOMERN
EATHH L. HHEORY AL THAMOENERRLEEIZ, B 7200 EE LT
DEHIZFVERT,

It is my impression that our generation was the first to recognize something which had passed the
notice of all earlier generations: namely that the great decisions of the world are not, in fact, arrived
at simply in the public chambers, or else during a handful of days given over to an international
conference under the full gaze of the public and the press. Rather, debates are conducted, and
crucial decisions arrived at, in the privacy and calm of the great houses of this country. What
occurs under the public gaze with so much pomp and ceremony is often the conclusion, or mere

ratification, of what has taken place over weeks or months within the walls of such houses. (121-22)

HROERZFMIROZHERZLIN O, CLARBOEED “calm” [HHT S| IZBVWTHRESI NS
V) ZOFEFIE, SV Y M HERTEZLAT A =T Y AOBOHANEIZ L ). A
DENEEBICHREZHZ D EE, TNIA V7T FOREDERT L) . RLTTRETEKR
Wb WG RTFEVEHLPMERBLZ, EZEXT0EN5THAL,

A AGEOBEDLY TREL TR RS2 VDIX, AT 14—V APEET LEFORY
[HEZ NI < HERBIR SR ORI 39 iﬁﬂ %ﬂ%@ﬁﬁﬁ%#éhétb@ﬁﬁ&&é:
ETHDH P, FOEHEOPIZ “beauty” EWVIFEAZELHCSENTWA L2, BE25 0Bk
HEZMLHETL R, A7 10— /ZEE'ODIE*Q LERIBR INIL D72, 1B ARIX
Dtk o [N A2 aih%(%77@%ﬂ%%§l% BB —HEOHENITIZE 2o T d P,
FEEZAT A =7 Y ADBREOIRTIIZDAFRRIINT S L)% B EEDLID2H5VEllE
PEAIZER SN L, BlzIiE, XEDHER. +F AL YNOFEE FANDOKERE, $FL LT
DU (dignity”) OTE, T LTLHEI A - 7 ¥ by EOEBREDPEITENL Y, T8I
B93# L C. Salman Rushdie (& “Just below the understatement of the novel’s surface is a turbulence as
immense as it is slow” & VA& U < bk, Kili T2 % “turbulence” [ 1Zflit T3 %0 &
RO CGERPITECYREDIEIRIZIE, ER EBADBITIZDD0 5 Z5AH) - BifE N imEw
TWbHD7Z,

[HoED ] CHEPNLHREH I TS [BETELRVEYVTF] AT74 -T2 2D 7 1)V

Y=l L7 AFTHL I LI EIRETHA ) THIIHEL THIREV DI, RO=HBDE
B, FTHEWRCHEBLZIETOT Y + YINEIIZIAAS 4 — A — 7 (Dartmoor) ~DF 2%
BWIETH D, WHERIEZOHBO—2L LT, [ ZOEFEDVFo> Tz THEENA >~ 75~ N
DAL IEZAB L T2, TOFTIOREENERT L2 0ERPEZEHTE TV
(178) &R, F— bt A—=T O [BIWNZ%] JEDPSAT 4 — 7 2 ADOFENHEED S/ T e

BT B (176-78) 0 ALY 2 M4 L LZZOMBI RIS 2, A7 4 — 7 ¥ AIHFUIZA B 5%
BEPEFEEIRL, RTHABLD Z L TnEDOTIE RV, 7272, ¥ — b A—T OWmIZAES 5 %
ALy 7 OWNZHZE L2, 2NETEIERR LSS PN E, TELTW AP LT N
TATERGTDAT A =T Y ADHINI, KD L) RHFESLERNSD,
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I found myself out on a long road curving across bleak, open moorland. On either side of me were

what appeared to be fields of marsh, and a mist was rolling across my path. (169)

[Tl L7zimthdy | 1272 L2 S EOMEN B R 2. B30 5 L IRICKEED V. HAD
bo TOBRBLRLVIRAMZ AT 4 — 7 » AIIEEZ PR 7\ (“steep / steeply” &\ 9 FEASELIIfF & L
%) DWIIZBIEDRENE 7 7 7 74 DOFME L7+ — NIIBREINE 2 5, iz sHE &
HEEOBEREOMBUL & S ITAEDP DRI R IROITSRKDILL &7 B,

[V 701 OMHEHEVIZLA, COHFORIZEAD L [FoOKRHM] X, Ehbn
ZEAN] CBG2HHET) FroEsEEFUL TWE ) W) e uE, FREAHERFEYET A
TA =T ADOEIFICEDLEVREY [EN6NEAN] OFEEAE LTHEAINTVWEDOTH

A Ve OR L] OMARETHY, T4 VOFETHH ). [FEHLOEA] kL L
Todp DI DG LIIAMEIZERY . BUROERE AR OTH D o AT 4 =7 ¥ AL OELA
BLTh, A VK BEGEORBHITI L THATIEI 2V, SIECEHXT - —oEitx
FHES T 24 ZF =) 2 P VN R 2 AT 4 = V ADQREEE L S, WHEIEEAND
W EE, COVHRLBEDOFKIINDON TV L P, EHEOIKIMHIH 4 IZERT HDITH L
T BERLIIERODFFICL Y HEN T, FFoERE HOIEAL2 I THEBED X ) 1I2FR LT
Who ZH)LIHTHAY A YORLFHEITILEZAT A =TV ALFE L THo THRHLEL -
TWbe 7)) by KERIFE—ATPEERRIZWY) 75 Hi. 7 A4 A8 37 2 N2 &R 723510
T, Tz A VIZHOREIONF %, “It’s a great sadness this tranquil spot, surely a gift from God to all
weary travelers, is now polluted by blood (135) ” & <, Z @ “tranquil spot” [F#2 7207 ] 145 H D
1277y FOEGFTH A “tranquil meadow” [ D E 7B | #@H I, 2O NIEAT 4 —
FUABBCHCHEREFROL Yy L AT EHL7EH 9, EIORMIEZD L) % [k
ATl DSEBRICIICRE 5o SAUTEG & P2 ) K3 7)) 7 VORI TH B, £DRb. [Fkk
DBEZED JAFGERDP T Y 2 4 Y OFEF IR I NS . BEFEOH T @ik 2@ ) #5075 B, i
MOBEPHAET H2HIEEZ L TT 7V ERT MY AIKRDEIIZE )

‘We need not quarrel, Master Axl. Here are the skulls of men, I won’t deny it. There an arm,
there a leg, but just bones now. An old burial ground. And so it may be. I dare say, sir, our whole
country is this way. A fine green valley. A pleasant copse in the springtime. Dig its soil, and not
far beneath the daisies and buttercups come the dead. And I don’t talk, sir, only of those who

received Christian burial. Beneath our soil lie the remains of old slaughter. (186, KF75%#)

[ LWERDG. RRPLBEORL] HoHWIE [HHRLEBALONK S K] —Zn 612N
Wiz [#oTAhL] T2 A4 VIEFH €9 TIUIHIDFER——"the remains of old slaughter”

HORZBOXED | BIRoTwb L, EL2EokOFEIIE ) OFFIHE T, T ORI
M &Nz E R % G L -2l 072, o0 (Ao VEZOBRE] LESNLETIE,
F4t7 72N & oz s 55125, “Age cloaks us both, as the grass and weeds cloak the
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fields where we once fought and slaughtered” (300) &FED . “AZEIKHDOES % [ L ERDIT
DN ) F ORI CHAT 5, wEWIC, a7 =) 7280 7 1 A5 2 L
TAEREOWRIHTIE, 7 P NOBENOREZ KDL T 4+ A5 21208 LT, “Yet it's long past
and the bones lie sheltered beneath a pleasant green carpet” (327) &L, Z 2 Tl [PLikDME |
T [REOF] (=#om) 289 EhaEe LTERIL T i,

(FricBbN-FKRE) & (MEBBOSNIEE) — 7 oA Y ORB#ErBESINL DL, 1EME
BTG B & ) OFEFEBETH L. HRDOAL DB AFENRD O L7 HE RS
—WFEIEE ONFEZID T, ZH T IZIRLBEHANEBEAAATO L, ZOHRDLTHUL, +
WO K ZVFVORBZDOLOTH ), MEBELNTELOHWTHL, KM [FI~
BRI EER] X7 2) Z7OBIZE ) —FHNIZHH SN TIEWnS 00, ZOREBLREOGLEILR
BE L2 E o TR L, BHEZZAWREORFL 7)) 7y ORI 5Kk %2 ) o BEERIWRES
£ BORBGEERLEGHOA Y75y FEBT 2013027V AMlITHL, 27V A
DBVFEIR T 4 YORKRE7T) 7T Y EOmEEES>TWAHEFE o TOBETIE RV, 71 A Vi
COEZMKEDHEINLEE %705 D “-just now you're rough-hewn, not yet a blade” (237) &
#F9 “rough-hewn” [HIHIY | TZF 72 “blade” [N] @ERLETRIR) L2 D 2TV RWVDTHbS,
7272, VD “rough-hewn” (ZOFHEKETICZEDOH) ZEIE, EHBETLSLRENTVS X
INZZFDETCIZIL A% “rough-hewn” 72 JE 5t (“here and there rough-hewn paths over craggy hills or bleak
moorland”) =D H D72, “rough-hewn” @ “hew” (I 7 )V~ VFERIFEOFIHE T, JL4 “To strike, or deal
blows, with a cutting weapon” (OED, la) Z MK L, FW RO M LRV 220Db ) 2 b2, fEmE
SHIZd % “rough-hewn paths” & (I N7 1 2 Df7 K (path), § 75 “blade” DIEVE 9
GLott L ERE—LE NI L) [ENONTZEN] ORELZLHERIT, HLALERTOMF = [H#H
HDOHNTZEADPE ST ] BEOLRERZOTH S,

Pk, THDAH D] (“The Remains of the Day”) |2{5 9 REMEOEIGIE, BN /zEA] 12
BWT XN BARME: %45 0872 “the remains of old slaughter” [H OO ZEY | ~NE X514 FL, %
#EORIZHI NI —EDDL ) —DOKREMFEE L2, FHO~ AR I DFR LT Y =14~
ZATA =T Y ADPERTHA V7T Y FOMEERAREIZA A2 AN, TORE (=54i) i
iz HZEM LTV 5, MEORSEOEELEEZ L., [T =4 VOO L] OGN [=
NONTEAN] 12527883 KEN DO TIE R, BICRELRERE D > T2 L2%bhh
o HIOMAFFADH N [H7 AV - B V) —] 34270 LFOFEX AR SE
%7 LA T E o720 TH D 7,

pE

p

1) BEFRPHEOSHE &L [y x4 YHOEOE+] O%ZEIZ 2w TIE Nastali 2.

2) 7z2& 212, Tolkien & Gordon (1925 44K , xvie

3) 1897 FEICAIFI S N23ERE [H v MY — - 54 7] ERENZ BT A2HEOSLWEEEZHE, 72 M) — -
T ADRER TR T E 2o RYEOBITNIEE R G2 L T 2 ARSI Ho TV Z & 2RIET 5,
H S 245-49 B,

4) [H7 = A4 vikixokt] ZEROBHEHASIFLFIEZHEL TV TE RV, LWwIHiE#EdH 5.
Bl ZAE, FERICE 272 Alliterative Morte Arthur (BEFEEE [7—4—03E]) Tid. BEA & OIEW RO
R BEOTNIHEATNTVIEY, TNEFIEOTTRICHED RV [y = A4 Ve oit] Tk
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5)
6)

7)

8)
9)

10)

11)
12)

13)

14)
15)

16)

17)

18)

19)
20)

21)

22)

178

TR % AL DR R L o T B, AW ERGEAH L T 5 (Elliott 39) -

FLEFIEIEAFIC ) 4 v b @ “Landscape and Geography” 127720 3 SN T 5, F ik fLIFEE D

I o TULEEILD o 215 IZBI L Tl Vantuono 228-29 % S,

AR SEE Y — X TR S LT w2 E B H 5~ % (International Medieval Conference) T &, “Gawain
Country” & L CTHEGMW D) OME 7282 L7 Ah—2 a Y P iThNbIZETH 5,

B [T =4y -y M) =] W BlE»r OB -BROERE L <. #EEO/NHK Alan Garner
BTN, Frix—INAEFN T, RENIC The Weirdstone of Brisingamen ([71) V2 5 X ¥ DREED
F A1) 1960) =% The Moon of Gomrath ([T ADH] 1963) 7% 5. 1) % v b The Gawain Country
WZAET = F =~ OBEPRZ 5N T 5,

PR Sir Gawain and the Green Knight 5 @5 | 134T Tolkien & Gordon hit (Davis 2T o
R [7—V— %) ICBEHBTLEY -V Y - IV VEOE AN “crag” #EALE L, 7 —H—F—AT
WEIANE S IS TSR EINTWAS (1 851, 1. 858, 1. 876, 1. 882, 1. 941) ZF 7-¥HFHFE [7— YV — D)
DO IZE L Cid. Finlayson 2,

MED 13 = D53 % “a crag, twisted rock” & L T\ 5%, MED 3916 & L T 13 #i#d D% 5F The Owl and

The Nightingale % %1F, ZOHFNED 3B MY LT 2 DHTH L, #4 L LTl Cnarreford, Cnaresdale,
Gnaresdale, Knar, Knaresdale, Knarford #2817 T\ %, “knarre,”s. v.n. 1. (b)o
HAGEFRIIH MR AR T 525, LEIC L GHEZE L TWAIGE0H 5,

T2 F v MEIAREG IS\ T “an unexpected landmark which provides not only a memorable line of
alliterative sonority but a topographical detail which does indeed look very much like something the poet was
not making up out of his head” (“Landscape and Geography” 113) & E%9 %,

MED (X SGGK 7> 5 D % Z 1T T2\ A3, IRD 3(a) DFEFRMFHEUT L7259 “Of ground: without fresh
vegetation, barren; also, not covered (as with a carpet or blanket); of autumn: devoid of green vegetation,
sere; of trees: not covered with leaves, leafless; ~ of leves, stripped of leaves.” OED TiZ &9 L T fl2

1601 4L 5T b, F723(a) OEMEZBT 27256, (O] BLoFRL L O3 LS EEZE W,

Godden % “pe naked lyppez” (730) % [HADE] L LTW2EH, THUL [EVH Y OFE] ORNTHA ).

FHNIFER L7277 2 A VIFHIRZ 2 BB PIEOREO T, BHOBE 2 AR T 575, Gz K H I8
IFHI9BkIZ, “Pe nirt in pe nek he naked hem schewed” (1.2498) L FE2 &M%, OED it “nirt” OFEIRIZEI L T,
“Probably a borrowing from early Scandinavian” & L T\ 2%, #ElEREIEE % S Hd,

LUF. The Buried Giant 7% ®5 134T Kazuo Ishiguro, The Buried Giant (Faber and Faber, 2016) 12X %,
HARERIZ RIS 225, LEGL CHEZEE L TWALEDTH 5,

A % 2 —1 Rukeyser Dt KIS 2, /20 A 27004 =R b - 727 7 RFAWERNAFRITZ B
§ U7z Waiting for J ([ J # b5 5] 1981) 12k [y o4 VL okl oRB8ridons, o0&
IEH1 214 2 2R,

AT 7RIFERO [T4 LW EiE ] % “panting breaths” L2 L T\ %725, FEEIC Tolkien & Gordon DAZET
ROFERTIEHIEFEO BN “anelede” (1. 723) #H Y EIF. ZOENE D “panting” D= 27 ¥ A % ifam L T
%o 98 HEM,
~—1) »® “enchantment” (2K T 2FEOEH Kibx [BEFL LA R] LIFROERRFWTIEH %,
A7l >To [RE] i3, B22WEALWENOHTIIZR ., BHERPHEL Vo 2—HD T 77
Yy —TALER ElL., BHZ5|SEITLOERTH L, TNEADPFELLZOD [74 V5 —] TH,
Y O £ffi =1F——A Pale View of Hills ([7\ L7 A DI]) . An Artist of the Floating World ([3FH:0
#%]). The Remains of the Day ([HO%5%D]) —— T3, @EZRETLELHAWIZE o TRI[RTH D
BHEL—=HTMEDLHFLEN [V—=V] £oT0D (Teo 7-9)o A ¥ 7 OIEIIBIT LKL VS HT, ith
BHEFIC [RAEHES 2 nT) BT 2 FEEZORELEZEL, [TNETOEMICAOND, BEORER
BEERVE V) RS, BEONTEELIWMIEITILICIDERIIEZON) 2L 0HBIY
SR~ OWIR DS, BG (MTENONZEAN]) 2B A4 2 7udfifiZzEsiThH S| (50-51) LIEfT %,
[#9] 206 [8Y] R BINOZE, AR THRRZESFHE L AL TS L) ICBbhs,

LLF. The Remains of the Day 75 O3 |/ilix4:C Kazuo Ishiguro, The Remains of the Day (Faber and Faber,
1989) 12& %, HAGERIZTERIER S 255, LEIJEC THEELE L TV L5605 5,

TR E NS “obvious” [HHS 227 | &) AR, [ L, &5 EELL Z2wb oo, ZoHE T
W7zl ic) EEfleo [FI~] ZBIRLTWR LB ENDES ) A V7T Y FORFIEIERE D N
FIWIIRITTRZDTELRL, ZNDB [HHh5SF] TERWETTHE, £/2, ELS - BRSE [HHE
] OTE R, TMELEDS W] OTHo T, &HITBIEMNRITRRIEIEHRES N TRV, Jfil, A
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TA—TYART7VART AN A TRLENLREA 2 EO-BIIOWTIX, “more obviously spectacular
scenery” (28). ¥ 7 “unseemly demonstrativeness” (29) & FEIH L. [CNR LA | ORBUIIHEENTD 5,
FoT, [WES, BFS] BHAFOHY HELTEAREYUT, BEETREZLDER L, FIZIX, AT 14—
Y ADIUT A2 THATRFE 2 @) 7o S & fl LASE ISR L 7225, & 2 CTH 1% “obvious anger” (40) [ &
PSS FREY | R RETIHR LI EIHBESN TV D, —FT, Wik, ¥ ENORME CIRES
ODENLED %25 AT 4 —7 » Ald, “I'm so sorry, this is so unseemly” (256) & 5> THG OB 37 < B
% “unseemly” L FENT WD, AEOHIZHE ST/ TEIRER ] DSRECAICHIEARTREZ2I&IE L o C
HER D,

23) Wme A7)yt AOMEMEIZOWTIE, Kim 217-34 2/, %72 Trimm (X, BB O RO EHHF O
kR LR L DVPHEDRBIEILENZ A 7)) v 23 ADRMTH D, “Landscape becomes a site of
memory, one that is seen to embody national identity—the countryside is the very face of the nation itself, for
it is here that the expressions of England are displayed” (192) && L Tw 5,

24) ZoHIx, Vorda & Herzinger I2£ 54 ¥ Ea—DHhTA TV 7uHELIEHML T, 68K, 7 ok
DRI BV T—2o DKL o ARETO—FHTIE, AT 1A =TV APFHATVLEEREHY 72005720
WBEDL T Y P K LT, REFIEHLICANELZHD L) &35, TN% “absurdly dramatic” (175) & L
TR 5,

25) 7 a7 4 OFFa L The Guardian Online (17 Aug. 2012) X %, Z1Ux % D1 The Remains of the Day O
Everyman’s Library Classics FiOF L E L TH RSN T 5,

26) AT 4 =7 ¥ AFHEO LD S RKEOMANDRLEEFIN TV 5,

27) W= A AZEGOBE. BEHICE K L72RAS “Poor Horace missed his breakfast this morning, for we were on
rocky ground when we awoke” (119) & F 9725, Ziud [HEHWLOEL] BkLe L7z [y =4 VLD
Bit:] OB LogEBiET s, Fohtas s 2B Y 2 4 R L CIEEASE,

28) AT A4 — 7y AT FE DKL % “professional armoury” (138) & I8 H & O £ 3% % “a general's
headquarters during a battle” (173) [#H DO FEHFAL] L2 TV 5,

29) A V7 IMEROBELHEEZR ST, TOL) %7 ) T Y BORBTIZH L HNREBEOW 2 [FY x4~
Lkl OFICBELL, L35 2500 Lev, TIUIMEROHE L 2 EIRICES CBIRTIE R L
L DREBHEEDPEZ LI2IRW R TRV Ae ZORT, RFEEZENAL MO A N2X 5 7)) 7 Y EE - R
OBFRITFEHICMHEL £ 5o 22O HitT — 4 — EWFRIIHES L P2 KB E R LRI TE ],
20 AR KOBED—>TH A T. H. K7 A4 b® Once and Future King ([KEDF——7 —H—0FE ()]
1958) 12k [EnonzEA] ICET2 FECASHMENAON L, 7223, 7T—H—FE [F1 77 F
DEFIZE, I LEFVRITFRT =V =DM ZA o PR LD TERT L7 (537) i
N, FEOTLRIZOWTIE TN EDBEEZENL S EFFLPED L, TRTHELAIIVELDEL ),
T—H =AW LIEALER, ZNeENL LV )IRBENLITHICL o TOA, IETIENTELZTD
HI - CEHECIOREE 2, RICLYRERIEROR] (560-61) LBRTWL, 7 —F—Fik
DEEE K- TIE, 29 LZBIROBEEROREL T EROBELZET 2LENDH L1259
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Reception and Expansion of “The Gawain Country”

Literary Inspiration for Kazuo Ishiguro’s The Buried Giant

by
Hiroki Okamoto

Memory and landscape are important concepts that are interwoven in Kazuo Ishiguro’s novels. While his
most recent novel, The Buried Giant (hereafter BG), follows this theme, the story is set in a slightly bizarre
medieval Britain, where the inhabitants live peacefully while constantly losing their memory. This is apparently
the effect of a magical breath, which, created by Merlin (through King Arthur), is intended to make people
forget as well as erase the past atrocities the Britons caused the Saxons. Despite its fantastical atmosphere,
the land is strongly characterised by traces of a historical procession on “disenchanted” scenery.

The fact that BG has an interesting landscape is not irrelevant to one of his distinctive literary sources.
Ishiguro states that his imagination was especially sparked by “that tiny little description of the country he
(Gawain) was crossing,” a scene in the fourteenth-century Arthurian poem Sir Gawain and the Green Knight
(hereafter SGGK). This paper explores an aspect of Ishiguro’s memory and landscape by drawing attention to
Ishiguro’s reading of SGGK. While SGGK is categorised in the genre of romance, it is a poem with a combined
focus on fantasy and history, which overlaps the nature and setting of BG. Covered by the “naked” rocky hill,
the elaborate and “disenchanted” description of SGGK ’s local landscape, or so-called “the Gawain Country,”
is markedly different from that of other romance narratives, invoking Gawain’s mental condition and foreshadows
the narrative that ensues. Serving as the central source of Ishiguro’s inspiration, Gawain’s quest for the Green

Chapel provides a potentially creative ground for the writer to pursue the theme of memory and landscape.
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