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Is King Jie’s Illness in “Chi jiu zhi ji Tang zhi wu” in the Qinghua Bamboo Slips an Auspicious or

Ominous Sign? : With Reference to Yi Yin-related Texts in the Qinghua Bamboo Slips

by

Kaede Muguruma

“Chi jiu zhi ji Tang zhi wu” (IR 25852 &) in the Qinghua bamboo slips portrays Yi Yin teaching King Jie how to
cure his illness. This paper explores whether King Jie’s illness was considered an auspicious or ominous sign, and for whom.
Whether King Jie’s illness was considered a sign of good or bad fortune is closely tied to the reputations of both King Jie and
Yi Yin. Therefore, this paper examines four Yi Yin-related texts, namely “Tang chu yu tang giv (B ), “Tang zai chi
men (A TEM),” “Yin zhi (F* ) ,” and “Yin gao (F4E#) ,” which are preserved in the Qinghua bamboo slips alongside “Chi jiu
zhi ji Tang zhi wu.” In the four texts, King Jie is portrayed as a corrupt ruler, while Yi Yin is presented as a sage. Additionally,
the illness is interpreted as a bad omen. As “Chi jiu zhi ji Tang zhi wu” is preserved in the same bamboo slip bundle as “Yin zhi”
and “Yin gao,” its portrayal of King Jie and Yi Yin are similar to those in the latter texts. Furthermore, King Jie’s illness may
have been considered a bad omen or ominous sign owing to the fact that “Chi jiu zhi ji Tang zhi wu” is written solely from the
viewpoint of the ruler.

The paper also discusses the etiological ideas presented in “Tang zai chi men” and “Chi jiu zhi ji Tang zhi wu.” “Tang zai
chi men” interprets human life, death, and illness based on the concept of gi (%(). Meanwhile, “Chi jiu zhi ji Tang zhi wu”
attributes illness to spirits. It was not unnatural for texts copied in the same period to present different etiological ideas; on the
contrary, the two texts reflect the dual interpretation of the body and illness at the time, based on the concept of ¢gi and beliefs

about spirits.
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Signs and Scribes:

A Rereading of the Yi/i on Wuwei Han Bamboo Slips

by

Tian Tian

The nine chapters of the Yili unearthed from Han Tomb No. 6 at Mozuizi, Wuwei, contain a significant number of signs.
While Chen Mengjia previously studied the signs in the Sangfu chapters, suggesting they were related to the Han-era practice
of zhangju xue (chapter-and-verse exegesis). The signs in the other six chapters can be categorized into three types: separators,
checkmarks, and slip-top markers. Each category fulfilled distinct functions, reflecting the complex process of transcribing and
transmitting the Yili text.

Contrary to the traditional assumption that these marks were added as reading aids, they were likely inscribed by scribes
during the copying process. The use of separators and checkmarks to delineate textual levels suggests that interpretive practices

for the Yili were embedded in the circulation of these signs and were notably fluid.

Keywords: Wuwei Han Bamboo Slips, Yili (Classic of Rites), Scribal Signs, Manuscripts
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Yang Xiong’s Heqin Policy toward the Xiongnu and the Composition Dates of Fayan and Juginmeixin:

Based on “Shangshu jian wu xu Chanyu chao”

by

Tatsuo Kase

Yang Xiong is known as a writer from the Western Han Dynasty to the Xin Dynasty. Despite his 20-year-plus career at the
imperial court, his activities as a political bureaucrat have received little attention. In a work titled Shangshu jian wu xu Chanyu
chao, Yang Xiong strongly advocated a heqin policy toward the Xiongnu, for which he was rewarded by Emperor Ai. However,
careful examination of the text reveals that its content was completely contradictory to the aggressive policy of Xiongnu
subjugation taken by Wang Mang following the establishment of the Xin Dynasty. In addition, Yang Xiong presented the same
heqin policy toward the Xiongnu in his Fayan and Juginmeixin. Based on this observation, it is assumed that Yang Xiong
presented the heqin policy toward the Xiongnu in Fayan and Juginmeixin before the 2nd year of the Xin Dynasty (AD 10),
when Wang Mang implemented his aggressive policy of Xiongnu subjugation and led an expedition against them. The two
works also describe the well-field system, which was implemented by Wang Mang in the 1st year of the Xin Dynasty (AD 9).
Therefore, this paper concludes that Fayan and Juginmeixin were compiled between the 1st and 2nd years of the Xin Dynasty,
or between AD 9 and 10. The two works were not his only activities at the imperial court, however; he not only compiled fis
and other texts as a court writer, but also may have been involved in the compilation of Qilue as part of his proof-reading work
at the Tianlu Pavilion. Furthermore, as several texts indicate that Yang Xiong authored historical biographies, and he presents
numerous commentaries on individuals and history in Fayan, this paper argues that he may likely have been involved in the

compilation of historical texts at the court.
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Brief Study on LaoZi Yi (T-7%, BD14649 + BD14738) in Dunhuang Manuscript of the Tang Dynasty

by

Susumu Murata

LaoZi Yi (BD14649 + BD14738) in Dunhuang Manuscript of the Tang Dynasty has been identified with various texts to
date, but no definitive theory has been established.

This study discusses the characteristics of the scriptures in LaoZi Yi, as well as the sources and ideas presented in the same.
It is shown that the LaoZi Yi scriptures belong to the textual tradition of the YanZun (&) version and the WangBi (T-3)
version, they contain an extremely large number of quotations from / Ching and YiZhuan (commentary on the / Ching), and
include interpretations based on HanYi (the study of / Ching in the Han Dynasty). It is also shown that they do not always align
with the ideas presented in WangBi’s LaoZi Wangbi zhu (F-5851F). LaoZi Yi without doubt presents the interpretations of a
Confucianist I Ching scholar, and, at the same time, is presumed to rely more heavily on HanYi rather than the meanings and
patterns (Yili #£2) of the 7 Ching by WangBi. It therefore appears that LaoZi Yi (BD14649 + BD14738) should be understood

not only in the context of the history of LaoZi studies but also in the history of / Ching studies.
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Images of Shenxian, Shenren, Zhenren, and Xianren in Taiping Guangji: Focusing on Texts Dating to or

before the Six Dynasties Period

by

Sayo Miyamoto

This article analyzes the differences between the images of shenxian, shenren, zhenren, and xianren presented in Taiping
Guangji texts dating to or before the Six Dynasties period and those presented in previous studies of the Six Dynasties period.
Focusing on the origins of each term and the supernatural phenomena attributed to them, this article compares the images of
shenxian, shenren, zhenren, and xianren with those observed in previously studied texts dating to or before the Six Dynasties
period.

The analysis shows that there were no significant differences between the images of shenxian, shenren, zhenren, and xianren
presented in Taiping Guangji texts dating to or before the Six Dynasties period and those presented in previous studies of the
Six Dynasties period. However, it is shown that the supernatural phenomena attributed to shenren in Buddhist texts were distinct

from the characteristics attributed to shenren in previously studied texts dating to or before the Six Dynasties period.
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A Critical Study on the Issue of Stanza Division in Liu Yong’s Yue Zhang Ji

by
Zan Shenggian

Significant differences exist among the various versions of Liu Yong’s Yue Zhang Ji ({¥5% 1)) regarding the stanza
division of Ci poetry. These differences are notably manifested in the discrepancies between Ming dynasty manuscripts or
printed editions and Qing dynasty collated editions or tune pattern manuals (Fi7%), which cannot be resolved through edition
collation, reasoning collation, or metrical collation. The Ming dynasty editions of Yue Zhang Ji exhibit high consistency in their
segmentation, forming a distinct system; they should not be simply dismissed as erroneous copying or fabrication, but rather
regarded as a reflection of the complexity and diversity of early Ci forms. For certain Ci tunes (7#4), the attachment of two-
or three-character short rhymed lines at the end of the upper stanza during the transition was likely a normative practice in the
Ci tradition. Tracing the segmentation anomalies in the Ming editions of Liu’s works back to the Tang and Song transmission
context reveals that unsegmented Ci texts and unsegmented musical notations were not uncommon. Meanwhile, stanza division,
as a major marker of Ci form, was gradually emphasized and standardized in the late Song dynasty. This development embodies
the "literary self-awareness" in the study of Ci, adapts to the implicit requirements of the shift from oral to written transmission,

and serves as a milestone in the transformation of the genre.

Key words:Liu Yong; Yue Zhang Ji; stanza division; Bai Jia Ci ({EFKi)); Ji Gu Ge edition (i BIA) ; Ci tunes
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Su Dongpo and the Nine-Phase Poems: Connections with His Works from Hainan Island

by
Li Jieling

The “Nine-Phase Poems” (JUMHEF, Kyiisashi) are a set of poems based on the “Nine-Phase Diagrams” (JUMHIX], Kyiisozu),
a series of visual meditations on the stages of human corpse decomposition. Though traditionally attributed to Su Dongpo (Su
Shi), the set of nine poems known as the “Nine-Phase Poems” has been confirmed not to be his authentic work. However, why
these poems were attributed to Su Dongpo remains a question that has not been adequately addressed in the academic discourse
of either Japan or China.This paper, while referring to prior scholarship, examines several extant versions of the “Nine-Phase
Poems” preserved in Japan and Korea, and analyzes their thematic and stylistic similarities to a group of works by Su Dongpo
that deal with themes such as skeletons, withered bones, and ancient graves—namely, “Hymn on Withered Bones” (Kokotsukan)
and “Praise of Skeletons” (Gaikotsusan), among others. In these works, Su Dongpo takes bones and skulls as poetic subjects,
highlighting the differences between the living and the dead body, and through the contrast of life and death, beauty and ugliness,
expresses Zen-like introspection and Buddhist doctrine. In this regard, these works share thematic commonality with the “Nine-
Phase Poems”. Meanwhile, during his exile on Hainan Island, Su Dongpo encountered the “Illustrations of the Eighteen Arhats”
(Jithachirakan-zu) and composed the “Praise of the Eighteen Arhats” (Jizhachirakan-zan). The connection between this work
and the Buddhist culture of Hainan Island during the Tang and Song periods cannot be overlooked. In later periods, the “Praise
of the Eighteen Arhats” circulated as an independent volume in Japan and Korea, with most surviving editions being Japanese
woodblock prints (wakokubon). This fact suggests that Su Dongpo’s image as a lay Buddhist (koji) was widely accepted in both
countries. Considering the significant role that Japanese Buddhist culture and clergy played in the dissemination of Su Dongpo’s

literary legacy, it is difficult to regard the attribution of the “Nine-Phase Poems” to Su Dongpo as mere coincidence.
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A Textual Research on the Authenticity of Can Yi Bing Di
(A Military Treatise of Su Dongpo)

by
Wang Rui

Can Yi Bing Di, which is falsely attributed to Su Shi, is only found in Japan and is believed to have been written by a
Japanese sinologist in the 16th century. The author was likely a court noble or military commander deeply influenced by
Buddhism. Although this work is not a genuine creation of Su Shi, it can reflect the social context of the dissemination and
reception of Su Shi’s culture in Japan during the Muromachi period, thus holding high historical value. The bibliographies and
contents of ancient Chinese cultural classics cited in the book can truly reflect the spread of Chinese literature in Japan during
the Muromachi period. The textual research on the author and dating of Can Yi Bing De&nbsp; not only contributes to the
deepening of Japanese literary research but also provides important insights into the exchange and dissemination of Sino-Japanese

culture.

Keywords: Japan; Chinese-language classics; Su Shi; military treatise; sinology
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The Interpretations of Mencius, Gongsun Chou (2 f4&F.) by Daoxue (J&F) Scholars:
Focus on Zhang Jiucheng (5&JLEX), Zhang Shi (3&#R), and Zhu Xi (K 5%)

by
Toshiyuki Matsuno

Chengzi (2 1) placed great importance on the Mencius, Gongsun Chou (A& ). Chengzi point out that Mencius discussed
an important method of cultivation in Confucianism here. Chengzi also stated that this method is called “Jing (%})”.

Since then, Daoxue (J&%#) scholars of later generations have also placed great importance on this chapter. I have examined
the interpretations of Zhang Jiucheng (3R /LK), Zhang Shi (3&AR), and Zhu Xi (%K7%) of the the Southern Song. These three
Daoxue scholars were influenced by the Chengzi. Zhang Jiucheng respected the Chengzi’s emphasis on the “Xin (/1»)”. The
“Xin” moves in subtle ways, making it difficult for others to understand. However, sages are adept at seeing into the “Xin” of
others. Zhang Jiucheng considered how sages could see into the “Xin”, but he ignored the importance of “respect” that Chengzi
placed on it, and he did not pay attention to detailed analysis of vocabulary concepts or to the structural organization of self-
cultivation methods.

Zhang Shi placed great importance on “Jing”. He explained that Mencius’s method of self-cultivation was “Jing”. It is
likely that not all of Chengzi’s disciples valued “Jing”. Zhang Shi spoke positively of “Jing”, which was not highly regarded
at the time, and influenced Zhu Xi.

Zhu Xi believed that the study of Confucianism consisted in “Qiong Li (§37)” and “Jing”, and therefore interpreted this
chapter in terms of the structure of “Qiong Li” and “Jing”. The three inherited Chengzi’s ideas, but focused on different points.

Each of them had their own ideas that they placed importance on, and they developed them to interpret this chapter.
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Distinctiveness of Jin ci (4217]) as Revealed through Common Cipai (IF}#): Focusing on Man Jiang
Hong Ci and Man Ting Fang Ci

by
Chihaya Tachibana

Jin ci account for around 12 to 13%, or one eighth, of the ¢i composed from the Tang and Five Dynasties period through
the Yuan Dynasty. Although Jin ci are typically considered a continuation of Northern Song ci, a comparison between common
cipai from the Jin period and those from other eras suggests that the former reflect societal conditions and developments unique
to Jin ci. Major examples of these are Man Jiang Hong and Man Ting Fang, long tunes both headed by the character “Jiij.”

Man Jiang Hong ci, which were employed exclusively by the literati, typically revolved around descriptions of landscape,
as well as themes such as the passage of time, personal aging, and the anxieties associated with a life beyond one’s control,
presented in a relatively formulaic style. Since missionary ci by Quanzhen Taoists do not exist, Man Jiang Hong ci were likely
circulated only within limited literary circles in the Jin period. Meanwhile, Jin-era Man Ting Fang ci account for over 40% of
all Man Ting Fang ci, and were composed by both literati and Taoists. However, they were very rarely used in poetic exchanges
among the literati; due to their highly mundane nature, it may have been difficult to express the deeper sentiments of life through
them. Some Man Ting Fang c¢i composed by Taoists share the same style as ci by the literati, while others follow a different
style. The latter may have led to the formation of Man Ting Fang qupai (H#) in the Zhonglii tune (4 & 1), which are observed
in Yuan-period sanqu (FXHH). Furthermore, as we can confirm many titles that end with the term “Man Ting Fang,” Man Ting
Fang may have been adopted as a basic tune for missionary purposes in a similar manner to Jiangjingwen (4% 30) from Tang-

dynasty Dunhuang, repeatedly performed in established segments of rituals or ceremonies.
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The Acceptance of Popular Elements in Ci and Qu: The Appropriation of Motifs and Expressions

by
Yuko Fujita

Many classic Chinese literary works have built a rich lyrical world by drawing on a variety of earlier works. This also
applies to c¢i and qu, literary genres that reached their high points during the Song Dynasty and Yuan Dynasty, respectively.
Song Dynasty ci regularly featured expressions from Tang-Song poetry, while Yuan Dynasty northern qu (At.HH) typically drew
on expressions from earlier poems as well as ci. On the other hand, it was not common practice to incorporate ci expressions
into poems or qu expressions into ci. However, some exceptional cases of ¢i demonstrate a strong connection with gu throughout
their texts. “Boudoir in Spring” (“Chungui” %), an anonymous “Zhegu tian” (& K) ci included in Caotang shiyu (%4
F4%), is an example of this, are examples of this. This paper focuses on these ci as well as the motifs and expressions used
therein, exploring how they were incorporated into other works. It is argued that these motifs and expressions overlapped and
interconnected with those appearing in gu and other works, thereby leading to the formation and typification of a particular

worldview, and that this worldview later flowed back into the c¢i genre during the Ming Dynasty.
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Relationship between Wang wu féng (TEFEIBL)’s Shi xué rii wéi (522 ) and
Dai zhén (B(RE)’s Shi jing (F54%) Studies

by

Junichiro Ozaki

Although Wang wu féng (7EAEBL) is known to have studied under Jiang yong (71.7K) alongside Dai zhén (F7E), Chéng
yéo tidn (F£i& ), and Jin bang (4215%), he has received considerably less scholarly recognition and attention compared to Jiang
yong ({17K) and Dai zhén (E(7E) in the field of in Qing-era intellectual history. After Wang wi féng ((EFEJEL)’s death, his
second child, Wang zhuo (7F4Y), posthumously compiled a Sk jing (74%) commentary by his father under the title Sh7 xué rii
wéi (222 ). This book has not had a significant impact on the history of Shi jing (F¥4%) studies. This paper examines the
texts cited in Shi xué rii wéi (RS 4L F%), revealing that it exhibits the influences of Dai zhén (FE)’s Shi jing (F¥£%) studies,
as well as of the academic environment of Bu shi yuan (“FFil#), where they carried out their studies. In interpreting Shi jing
(F£), Wang wu féng (JEFEJEL) focused on the concept of STwu xié (EMEFN), much like Dai zhén (). However, the two
men did not always employ the concept in the same way. Therefore, this paper presents the possibility of using Shi xué ru wéi
(FH5 20 FS) as a source for exploring the acceptance of ST wu xié (FASHEAT) as an interpretative concept in Qing-era Shi jing

(FFEK) studies.
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An Analysis of the “Law of Rhyme Checking” in the Textual Criticism of Ci Poems

by
Liu Shaokun & Kang Aobo

As a special and an effective collation method, The LvJiao Method of the Ci Poem began in the early Qing Dynasty and
flourished in the middle and late Qing Dynasty. The people represented by WanShu, GeZai, Zhu Zumou, Zheng Wenzhuo etc.
have collated a number of Ci poem and made great achievements. At the same time, we must also note that GeLv and YueLv
of the Ci poem had not formed a strict reciprocal relationship in the process of evolution, When we use The LvJiao Method of

the Ci Poem to be limited, and not to abuse it.

Keywords: the book of Ci poem; JiaoKan, the LvJiao Method, achievement
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Tenkahaku and Medical Texts from the Song and Yuan Periods

by
Masahiro Ikeda

It is well known that poems composed by Su Shi of the Northern Song Dynasty were popular in medieval Japanese Zen
temples. Su Shi’s poems were already being recited in the Northern and Southern Courts period, and several anthologies of his
poems were compiled at the time. Volume 25 of Tenkahaku by Banri Syukyu (c. 1428-1507) is a representative example. This
paper presents the results of an analysis of Chinese texts cited by Tenkahaku, specifically those medical texts compiled and
circulated during the Song and Yuan dynasties.

The analysis shows that Tenkahaku drew on volume 31 of Keishishouruitaizenhonzou and volume 12 of
Kihanshimyakuketsushukai. The first text was a Jin-era reprint of Keishishouruitaizenhonzou, originally from the final years of
the Northern Song Dynasty, which Banri is assumed to have obtained. The second text is a work on pulse theory by Li Jiong,
a Southern Song physician. Tenkahaku also drew on volume 58 of Zenhobiso, a botanical encyclopedia compiled by Chen Jingyi
from the late Southern Song period.

Almost all of the Chinese texts cited in Tenkahaku—not just the aforementioned three texts—may have belonged to
Nanpozan Jyokokuji in Mino Province. This paper presents a partial reconstruction of the Chinese text collection of a regional
temple in the mid-Muromachi period, shedding light on how Chinese knowledge was accumulated in regional Japan. These
observations offer a new perspective on medieval cultural history, which has traditionally emphasized the one-way transmission

of knowledge from Kyoto to the regions.
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Takemoto Suizan (17 4% 11) and His Acquaintances: Chinese-style Poets of Mikawa (=) (II)

by
Mamiko Ishii

Takemoto Motosugu (774~ TC%)(1839-1905), known by the pen name Suizan, was appointed the first district head of Hoi
District, Aichi Prefecture, in the Meiji era, earning praise for his devotion to the development of local industry and education.
He was also a renowned Chinese-style poet—a collection of his poems, “Suizanro: Excerpts of Posthumous Works,” is found
in his biography titled Takemoto Mototsugu and His Kin (Omifumi Nakayama, Tosan Bunkakenkyukai, 1935). This paper
focuses on Suizan’s career and selected works as a Chinese-style poet. It also discusses Hiramatsu Toai (AR B E8) and Toda
Seigaku (F Hi##42), poets who interacted with Suizan and who were associated with the Mikawa region, as well as the exchanges
between Harigaya Shigemochi (5173 BE##) (writer) and Takemoto Suizan (critic), as evidenced by the Poetic Drafts of Harigaya

Shigemochi, a manuscript included in the National Diet Library’s Gakken Collection.
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Hideyo Noguchi and Saburo Ishizuka: On Fellowship in Chinese Poetry and Literature

by

Hisashi Shibusawa

In December 1900, Hideyo Noguchi (£ 19 1H), heavily on Dr. Simon Flexner, for whom he had only interpreted during
his visit to Japan, moved to the University of Pennsylvania in Philadelphia to begin his research in the United States. It is well
known that he returned home only once before May 1928, when he finally died of yellow fever while conducting research in
Accra, West Africa. This was in September 1915, 15 years after he arrived in the United States.

What prompted Noguchi, who had always been unable to break free of his maniacal research and financial vices, to suddenly
decide to return to Japan? Numerous biographies clearly show that it was a graphic, close-up photograph of an emaciated mother.
Saburo Ishizuka (f33% =), Hideyo’s first ally, had taken this picture and sent it to Hideyo with a letter strongly urging him
to return to Japan.

This essay examines the relationship between Saburo Ishizuka, a brilliant dentist who later served as a member of the
House of Representatives, and Hideyo Noguchi, a physician and world-renowned bacteriologist, from a literary aspect that has
not been previously discussed through many letters, biographies, and memoirs. It focuses especially on Hideyo’s Chinese poetry
and literature in his younger years, the origin of their pseudonyms, and the Chinese poetry Hideyo wrote just before returning

to Japan.
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