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“The Weary Blues” ('26)
Droning a drowsy syncopated tune,
Rocking back and forth to a mellow croon,
I heard a Negro play.
Down on Lenox Avenue the other night
By the pale dull pallor of an old gas light
He did a lazy sway....
He did a lazy sway....
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To the tune o’ those Weary Blues.
With his ebony hands each ivory key
He made that poor piano moan with melody.
O Blues!
Swaying to and fro on his rickety stool
He played that sad raggy tune like a musical fool
Sweet Blues!
Coming from a black man's soul.
O Blues!
In a deep song voice with a melancholy tone
I heard that Negro sing, that old piano moan —
“Ain't got nobody in all this world,
Ain’t got nobody but ma self.
I's gwine to quit ma frownin’
And put ma troubles on the shelf.”
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“Let America Be America Again” ( '36)
Let America be America again.
Let it be the dream it used to be.
Let it be the pioneer on the plain.

Seeking a home where he himself is free.

(America never was America to me.)

Let America be the dream the dreamers dreamed —
Let it be that great strong land of love
Where never kings connive nor tyrants scheme

That any man be crushed by one above.

(It never was America to me.)

O, let America be America again —

The land that never has been yet —

And yet must be — the land where every
man is free.
The land that's mine — the poor man's,

Indian's, Negro's, ME —

Who made America,

Whose sweat and blood, whose faith and pain,

Whose hand at the foundry, whose plow in the rain,

Must bring back our mighty dream again.
(189-191)
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“One More ‘S’ in the US.A." ('34)
Put one more s in the U.S.A.
To make it Soviet.
One more s in the U.S.A.
Oh, we'll live to see it yet.
When the land belongs to the farmers

And the factories to the working men —

Now across the water in Russia

They have a big U.S.S.R.

The fatherland of the Soviets —

But that is mighty far

From New York, or Texas, or California, too.

So listen, fellow workers,
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This is what we have to do.

But we can’t join hands together

So long as whites are lynching black,
So black and white in one union fight
And get on the right track.

By Texas, or Georgia, or Alabama led
Come together, fellow workers
Black and white can all be red:

Put one more S in the U.S.A.
(176-177)
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“The White Man” (‘36)

Sure I know you!
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You're a White Man.

I'm a Negro.

You take all the best jobs

And leave us the garbage cans to empty
and

The halls to clean.

You have a goed time in a big house at
Palm Beach

And rent us the back alleys

And the dirty slums.

You enjoy Rome —

And take Ethiopia.

White Man! White Man!

Let Louis Armstrong play it —

And you copyright it

And make the money.

You're the smart guy, White Man!

You got everything!

But now,

I hear your name ain't really White

Man.

I hear it’'s something

Marx wrote down

Fifty years ago —

That rich people don't like to read.

Is that true, White Man?

Is your name in a book
Called the Communist Manifesto ?
Is your name spelled
C-A-P-I-T-A-L-S-T?
Are you always a White Man? .
Huh? (194-193)
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“Roar China!” 21, XD &9

Even the yellow men came

To take what the white men

Hadn't already taken.

The yellow men dropped bombs on Chapei

The yellow men called you the same names

The white men did.

Dog! Dog! Dog! (199
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Somebody is going to rise up and tell me that
nothing that comes out of Tin Pan Alley is jazz. |
disagree. Commercial, yes. But...What do you think
Tony Jackson and Jelly Roll Morton and King Oliver
and Louis Armstrong playing for? Peanuts? No,
money, even in Dixieland.

(The Langston Hughes Reader, 492)
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