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Summary

Several research projects are exploring the issue of the acceptance of Japanese art in England, with
a central focus on the 1910 Japanese—British Exhibition at Shepherd’s Bush. In particular, the
Ukiyo-e made by Japanese painters, Katsushika Hokusai, Utagawa Hiroshige, and Kitagawa
Utamaro, has not only been attracting a great deal of attention in Europe for a while but has also
been representing an important motive of Japonism in the late 19™ century. Bold and asymmetrical
compositions, or the use of brilliant colours on a gold-coloured background, are the widely known
features of Japonism in European countries, linked to decorative elements found in other art
movements, such as French impressionism or art nouveau design. The influence of Japonism is
easy to locate in British modern art and design as well, especially in the works of James Abbott
McNeill Whistler and Edward William Godwin. However, few studies refer to the relationship
between English avant-garde art in the early 20th century and Japanese art, which was introduced
in the same period: the former showed tremendous curiosity about the latter. Meanwhile, the
uniqueness of English avant-garde art, which is considered to draw inspiration from Futurism on
the subjects of city, machine, and war, has almost never been defined. As Vorticism is considered to
be the only avant-garde art movement in England, this work compares landscape representations
between Vorticist pieces and Japanese paintings, and subsequently identifies the design aspects of
Japanese art that fascinated English avant-gardists. The comparative analysis reveals that works of
Vorticism luminaries, including Wyndham Lewis (1888-1957) and Christopher Richard Wynne
Nevinson (1889-1946), were inspired by the great Japanese designer, Ogata Korin (1658-1716,
mid-Edo period).
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