P20 A AV ) K== R A4 5 i N 115 &
—% F V F S BT ZE R OBAEICH S L T—

ik R
1. BUBIC

(4T v FEMOMD 7 4 FOVEMICIE, COZHERYICHZYEH S TEZBR?D 5
25, W OPORBEERIZ, F T Y TEROMDOEALRATT) -2 BB T, Z0LH
BIFBICHE S > T& 72| [V 77 Y PORREADOF ¥ L > Vid, Mo+ 7 > ¥ OWFRIZo
WC LKL EXTEANKDY, KBPBEIL2002HHESTLLIlHL, LY TTV D
AR O T, B & RBAMAIZH > T B EEMEII O W T ORI, Moo )mElEs
LIS, PEMOBIRIZOVTOML W OERE & %5 Twbo] !

“More than any other category of Dutch art, landscapes have resisted interpretation along the
lines that have been applied to other types of Dutch picture over the last thirty-odd years.” “The
challenge with Rembrandt’s landscapes, as with those of other Dutch artists, is to understand
where form ends and symbol begins. Questions about the relative importance of form and symbol
in Rembrandt’s landscapes have caused their meaning to become as hotly debated as the
attribution.”

1990 4212 C. P. Schneider 2 H#FICRL L 72 L ¥ 75 ¥ t OREEMBEROWEE S 13, 2hns
R LEDOSH S Z ) Eb o Tidniwv, G LAROGINEZNEELRZ13E, ME
LD ZH L TWbH. 1990 4RI, [T vs. B8] OBEMEDHORETH - 72 D2,
4 HTIE, PUTIZ51< A 3 A David R. Smith ®FERICH 2 & 912 [250 vs. GEMTEIEDIEAMC
H5B) VTVTA—] LS, XYEEY LRI E THERONGE L > TETW5EY, Hlidh
X, H2VIEINF TRV TEZZOMMEIC, SHICHEALE LOREEZET2ETIED 55,
Ly 752 eI HAOFEOFESL EDF LI, ZRZFICHRVWESDLE L 22w,

ZLZHBEEMICBI A ESEET 4 — 71, EMOPEE LT EIRICH L, KEROEKRD
HOFETREZ, THbESL VI E LTORBEHELETERY, HIZRLLL, W7V 7
ANy ADFE) T 4 THEALZRNE, ABEE Mo CwadAa — <G OB ED R b,
TR T Y 2 ) — DR LB O ZEH & fili o 72O R MY, IR BIE I
HE ottt Th ), ZORMOBEORERKIE, TOHLE HOLBIEOITEFTHIIH 5,
2, TRHEOEMIZOVT, ZOEOEKRMSMbNLEZLERMTHY, & LABLOMRE
DHOOFREM ) T EDVEMMAEZORETH > 720 L LIEMOERKOTEIRERERE L VI
HrHWnzIE, ThE—HofEThsd, 2FD, LB LEOEREZH- TV ARVLDDE
KA LIl hd2 5 THb,
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AR B T AREIEMESLOMBE, 42/ 0y —0FERY, FEICZORMIIBNT,
Frppm, R genre LAECY, ERM A BRI L CHRE 720, BRET 4 — 70 [EK] %,
HERITHEICHET A LRI REVE VI BEDID 7205 TH b, 1934 FFKREN)L
L72E. 787 7 A% —1%, Wb 7% < 1939 42 HTCT Studies in Iconology: Humanistic Themes in
the Art of the Renaissance. (New York 1939) %M L7zY, & 5128k, WiETE O N A
38T — OB, BBICIFREOEM B EEMRICRALZDOE, O EDIIF 1957 FICk - T,
ZNEIZIZFENED IS T 5 3% “Iconography and Iconology” 2%, ~X—/%— 3y 7}
Meaning in the Visual Art \ZINEEN72Z & B RKGIZHED > T b, FEHRTHITKRD & 5123k
XTWab,

[ZLTC, FICETA— 7 DOIEMERFEDEMEREGANAHORRTH L L), £ A—
T, Wik, EEOIEHLRGNE, TAOOIEMRS 2/ 0y —WEROERTH L, oL d,
FIIBEERIET S [ 21D ] 54 conventional 7 EE O EFIRAE PRI TED,
ETA =7 [OHE] 25 ZONE [ DR ICEZBATH, [ ZOHEBmEREBL |, #ICHE
WCHRE AR S - FERG I E LT, A E T — 1 v X BRI, i m, Jads
genre DLH — ZHEE LEWIRD T, Wy & Thb,]

“And as the correct identification of motifs is the prerequisite of their correct iconographical

analysis, so is the correct analysis of image, stories and allegories the prerequisite of their correct
iconological interpretation -unless we deal with works of art in which the whole sphere of secondary or
conventional subject matter is eliminated and a direct transition from motifs to content is effected,
as is the case with European landscape painting, still life and genre, not to mention “non-objective”
art”® (T RTR. 4 7Y v 7 L TTRIEARRERICE 50)

SHI, TITHFRICE o TURLZ BB 2156 conventional 7 T4 5E
Eid, EREPZOFMIZEVTROLICHMLTWD XIIZ, HAMEDHI, KA, K
R A OB TH %o

[LAL, BF2HED ET2L 0 ITAPREORDY L4325 L) ROFE, 2=~ T [
AL TR RSN\ | &2 B2 5BROFIMICE L Twb, ZoREDORIE, BRI LI
PRI FICEA TH ), HORLEORETH Do+« + o]

“However, my realization that the lifting of the hat stands for a greeting belongs in an altogether

different realm of interpretation. This form of salute is peculiar to the Western world and is a
residue of mediaeval chivalry: ....." ¢

SHIZ, ZOBETEICBT L MGEMRIZIE, RO EDTHIRE SN,

(DT & (4 A=, Wik, @®EICED 5 RRFEW ST, CHEWER 2 &R L TR
SNBFEOTECHRICHLATYDE Z LR ET 5. TNODPREEN L HEIC L - TR
bMad, H5VIIIHRIC L > THELNS 2IIHETIZZ V. ]

“(Iconographical analysis, dealing with images, stories and allegories) presupposes, of course, a

familiarity with specific themes or concepts as transmitted through literary sources, whether acquired
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by purposeful reading or by oral tradition.”

CNODOEMEMET 5%5, ELVHGHRZZKT 2123 TOAA-VPRETL2H5
FEDRARRHIRIC B WWT, LERLIREMK A LR 2 TR S, JEHREIL S N30
RIZEIRATORITNER SR, L7255 T, 1939 EORE N T/8 ) 7 A% =75, PO it
E IR OB & 7 BEEFE R FWBIRZRVT WS, ELTWAEZEEWALATHS, {2
20y —OMBBEBEICBIT B8 7AF—DI D XD % [F—a vy ROEGRE, B, EE
W genre | \CHT B HEH, ZOHO 17 WALOIL T EMFIEICRE RigEEL L2 L idA%
WZHE < v

Bl ZAX 17 WAl A F > W4 ic B L 1983 IS KRG 2 B L7z S. 7 V38— 128k 5%
o, —HCHIELSNZZTROFERM DL, 4507 - Vd v I v ZAERIIHT 2 EEI 5
LTBY, 9o 7AF =B TER VY, WEDF T ¥ FEMBITELA T /0P -0
EERA LR, 7Y ¥EME, Tt nWEEEROEEE I Lo AT LRI ENR) Z
Lo TLE o, LT N—23HHT 5,

LIV ATEETREIE, TAUS—2A04 a0y L, Z2oRFETEL1L, LTLD
—BETIERVWIETHD, TOILIE, FEHORBRIIODEIDLE [F TV FEHOLY T LA
ERRIC DWW T | EE L 72 [#hi appendix| 2%, HEH O Z OREIIHT 288 %2 fiE L X
HELT LI ENTYD, LebIo [Hil] & [y 7V AEEEEH L%,
DL (FEHETNVI—AD) ZEZZ2HRELTHEDOLNTHLLROHIE, TTVF5FDAL A—
TORBREERAEX, TLTERIIODVWTELL DI LEHRT LHITEVR V] L) SHETH
DIEFOLNTWE, ZOFEFIE, TUNR—APARLT-HLTERLTE 7 [HFH2 LT
ELTOATUFEM] EFBETHEIHICHI 2R IEHRW I,

RATHEH, UTICHDL L1, TIWS—ARZF0FE R L 72 1983 H121%, FILEMhA
BT 4 378 —0REITH IZRPBBIRRWHEEL Lo Tz, TS —ARZOIFHE ]
ZRLERE RS LD o2DIE, TDL) BRERROEREZRKMLTOI L THol, LI
N T AR, 13 FEITHMM A =T N T v MEEIZBT 2 KMER FREL, ZomBidiz72i
5RO 7 7 v FVEEHIRICE & F 59, Zhidh < oL FGm SR o7 Fidkick &
GRVEZBT T 720, SORFIESNIZE RS E r oI, V2B TY
NTOIT EMFFEE D L7275, FhcwTHpER L0, +HRRA—FTVT &~
MEH O KGIFIROFERTHE2 D L LT, /N TAF—PZOEAFETIRE L, [hBELL
SRR N7 28T 3% disguised symbolism : “spiritualia sub metaphoris corporalium”] T& - 72,

FEOR 5 5, TOHWONEDLS %5 EREFamils L hils Lo ICH ), KF
EMOICH o TOFEZOTTEMIRIE R, [F 3108, PEE L TEICTRRHT] &
FHEINETHD Y, FHONV NI, FHFOBFEDLS, WEEARMITIEI N TAF—DK~
DEBDOKIBTICERTHED, HHVIEINS TAF— o THNEZ LA BEZRLTWS
2, ENTH LB, Z0RICHLTE, XV FEIIMNARTRZ 2V E2MAE L T0D, &
CTHEE LTV RESREICHLTIE, 2407 a2 282500, ZOHFBEITEES AT
XWX, $bLRBEFNE RABK] PRIV BLZE2BEHL, ) 7AF—HYNWZ
Dfabiz PRLT, HENOPELZLL T05E, ElkRXTn5 B,
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[BREN5MER] (3 28081, Hiv T 1956 I 2550 C Burlington Magazine |2
BNty b= Xt FOEFIZBWT, —MEE S YW, Partl1 & I 2P 21 "=V &,
HIZBWTIEEDOAN FOFFLDIE OO0, HEISELZRILSLMEORE IV -
ZHMEoTWVD, ZEIZ, Part IIHED 275 X— VLLT ORFERME BRIy R ) X4 ]
KI5, BEEOREICE > TIOEPVHPICHEEBZALZDLDTH 5720 ERL TV,
DENP2R=VTIEDH B, WEEDHE LR b [EENY R X4 ] #0H %2847 T
FLOLZELIEFHLVA, BMATTE2LLUTOLIIICVZ LI FFARE MI—HL TN
TAXF—OHFmE LWL L S 25, TOZILEAMK, HSIZ X > THA ZHBEET 525
WIN LN TAF = HHRIB LD =B O 9 B, L) DI RN R E BRI b - T
BY, HFMIIE, EWEEICEE L CoOMXERGoMO - fifmE & IS hbEtud - vwbid [
MR ZIMEELTWDEEVZ LI, T2, Vi3 v ALSEE AL T = 0k
ol SNTE [H/MBDY 71 XL veracity vs. BOREEITEALZREME] Loz B
TOZIRAAIT L T b,

N POAERN T AF—PHNE, REORT T T TT, YN0 [MMOE] ST
DT T LADHGED 03 7AF =D TVD L HI) FEIZHEORMHAEZ DEICHI L2
bOTHDLIEITEERWEL, /) 7AF—OHGHOREICH 2 FF2EF»r T LEELEL S
ECHEDIE Y ZMZ S0 3 o W AR R A0 B A 2 BB RS S BN 72 MRS O BUK
I,y 7)) 74 —ICHT 2L AEERREN ) OANITERDH o7, LT 5% 513,
Ve D 2B ER (EORMYE) 1%, /8 72X —d#HT 5 CORBHY 74 AT 454V 3
LR ESFEIL, H) TV XAEZDOHEA, EEOEFRICORD LN TRLRE T
T, Lo RE ML, [HEWIE, (YY) M7 F20%E, (REEIEKY, wWb®b) ik
OB L DFEFETHSL L 2 RALILIE, RBMNTERVDZS ) H] v ) 5l E ik
T CEORFERZ 5o

Dk, 28R LCTI95B04ERDA a2/ 0y —%2b S hikmDBEmEBALTELD, Ko
HIEF et oM CTlE 2 v, #ifmEFHE o HE, YA o/ oY -z LT s h T
&7z, TARRBUR OEMN L FORIKICH 2 ZIeam i 2s, Ly 77 v F OBEGEEFHTRIZOWTDH
SHICEZ FTHRABIEZI) 0520 MEREL TV HEEERT I LICH b,

3. FIUHAFEMMREa/ O —

NI TAF =0 [RENZY VR AL 1E, HISEHICBWT EBRO X ) 2 fkc otk %
TR L, AWHEMRICKEICRE LB L RITT LI ko7, TTIC1983 4, H.J.
Raupp (& ZDEELGmLOFET, 17MHALL T ¥ FOMBHICEHL T Zo0fMDH 25 L%
RBOTVD Y, ZOOEDRERICEINIZEROME E LF~NOEREHIHT L0, o
o, 17THAIICBIT 2 ZORENEENZDDICKELRIEZEL LI IR, HEmIZA
HICTHREBOACEIICEBMET 2L Lo/l T5, YV - ET7 ALY FO/Ni “A New
Look at Rembrandt Iconography” (% 9 W) KD b & T 1984 IR S NLTLK, 4HTD
TP AGIHENT NS 9, ZOEHTTIINT Y 7 EMMRORF}ThHo72¥ TR A by F13,
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ZOWmDOEET, 1950 BT AL Y75 Y MRERICEHTA2HEHSOM ) #MAaz, NEZAD
LB TOXLHICIRY Ko TWnb,

o FOEFFEE, ZOR—F Y FOMFORVACHH ZBATICE LD LIFHL
WA, THRBWATTAETHIEUTOL )RS ) 1950 ERDOEL:, LTIy MR
KGN EDFREICER L TWZ2E 7B A by 55, fEMOEROEBOPFREEZ TV
X, EEFLN generic e, —F DD ERWTLH S - [MEEX] (58] (K] Lvo
TS THolze THFDD, LTIy MEIEOIENRRO 72012, BRI 2 7R
OHEFRBEL e odz, EDFELZTWIZEWI, LaL, 1970 FRICES>TETHA MY D
EZIIRKRELLERT 5, RIEZOTERY OBIZA A B &7z K.Bauch, Jan Emmens, Julius
Held, 3t 2 » X))V Christian Tiimpel D4 O E R, L 77 ¥ MEROPFERIE, 135
PIZEK R D DIH D EZ M o720 T2y XVIEHERETH D EFAMFICERLETH- 72
A, RSN CTE T, vy T4 v 2L YT T Y MEFHICHED W RRE ) B2,
L7 7Y MCEATT 284 0mtE, L )bITMEERZRBEL, Ly 77 Y FofEmid,
RFELTOAMMECHT B L D LD TIERL, SO R—F VT v b THLER
BWREAA=DiliiExR, MALRFETHARLZZEDTH L LEFEL,

1984 EQETEA My FOHLIE, IFT2VXUVOFEMPRIE L oLLYTIT VD
FHEM OO BHRROBATIHO SN T WD, ZOHICIE, H»E [2F5Yofig] &
LTCHGIICDHENTELTAAT VY MIHDHDUIED, T2 XWX oT [TER
LZIZGHENDA 7 LRy ] v [RIHE] XXV, 1~ 111230 < WREAEI T d 5
ZEPFEINB LTI AN TS 17, frv TR RN 5 A%, 72 2RV 2 OFEELT
FREFERELEHRI D o72L 9T, KRHUTICMNL 7 7ayomkE [L&EH<) T A
DWBHES] RE/BT Y F 7O [ZROB] IZOWTOMPRIL, NF v k2 olofses
B BIZEEEoTWA®, UTOA Ly FHLOEY) OR—JIF, Frif [Jafm
genre] IOV TOHREZIY FIFTHRD D 19,

4. 80~ 90 FRICH T 3 ERH

EC, LYT IV MORGT Yy F Y TIIO
WL, SRR TIE 9 TIC 1970 SERIC W <o
PENLWARRIN TV, ZODLEDIES.
F+ta—- % 2L Y F— Suzan Donahue
Kuretsky 2 X 2 d DT, ZOFETH D Hi
NWhpdolz TUOVK] OET 4 =713, 20
BV 77 Y MIEEIC L > TRV 72T
D EFshTWwADE, b9 UL DI Alison
McNeil Kettering 12X AL > 77 MOy F
Y7 [7v—hERSAN] (B188) (1642) (i
M1 ICHT5b0THDL 2, &ITBRER,
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BT 2L 77 oA 0FP, BITTA2LPLE MEIRICE ST, 47 TEMOR
BOHLIELNTZL L D/XA b7 VAR, RS2 B E L, 1980 FE LS HIZ» 1 Tk4 &
RSNV Y752 VORGET Yy F ¥ IO THEZ DT 20T, HFAINTI v, £<
W70 —=1 2R A] ICHT 2EOMEE, TOZAWMEREAIY D -duhiamo > »
R X LWFEDT % RR L TV

(RO E T, SOy F Uy I EmzEBEOL T VI NDEFEDH L~ ETHD
bk, LY 7Y MR, AT Y YRMOREGIIME 7 B OISR & IdE S 72, 5
DB R o IO D Bo MBO/SA N T VOMERFR, OGS F 722 T O ZE i
RIFAIAKAE L, 55 convention DFHAIZ L o THESN TV D, TOERPRILTWE
HWEDMIL, KRELT, 2D [ 2—=Ifbashiz] BHOHFETH 22, ThIF
HONHBFRIRE L ZBETH 5,

“By this (author's) interpretation I do not mean to imply that the etching was meant as a record
of an actual segment of Dutch life. Rembrandt is concerned with a different aspect of reality from
the description of the ordinary world typical of much of Dutch art. Like the other pastorals, this,
too, was dependent on earlier art and literature and defined by the frame work of the convention.
The aspect of reality it represents is still an imagined everyday reality, but it is also one grounded in
real human relationships. “ (p.4)

Y7 HA Ny X0 1984 HnsL OO RE
X, 91987 4ED Y 1 T 2N Antoni Ziemba
DOFIWZHNBE 2, V4 ZANTHEE2HE
DETOR by F@mXEilE, SHI22hpy
5DV Y77y b OEGFEFERA, [FREhz
YYR) XL ] OFER EBROBIZH o TT
bhaXE, LRET L, 72, AINVT 7>
DTELEITHD X912, BROZEM LB W
Td, HEOVT VAT 4 v 7 5L [
) WrEERG M historia) (ZX IS NTWz
L0 boY, Ly 75y hoBEGEERIC
B TWHEOHRIEE LIZLIEGH2H 25720,
COEIBBENL Y4 AN, TTT Y
AT AT ET LAAT VY MZH B 1630 4E
Ko (K] 25—~ L-MlFEH 2512
[Omval] ([ 2) [ ZAROH | (X 3a) &vio
Texy F 7T, RS H 2 BE L
DOfFIRE R B o 1638 ED[FED B 5 il 53 |
ZowTid, T[] L) Fy—~nzr7L~
TA 7 RERPEEE E NS, [Omvall 12
s (i8I0 #k] o574 —7 X3a
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ZoWnWTlE, ALy Fr7icks [He
IU=AL] IZBFBEZDET 1 — 712 il
nay, FEHILEOFF 22— F2L Y
F—FHLICEHEL TR Do72L9T, bo
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VA T ANDRD AERIIEFR SNz A Werbke Offild, ZoHLL YT IV FORRT Y
F U IHEOFRLEEO VL DL %2 5 1643 5FED [ZAROM | #HEFN2OBARMICETHLE S 2,
EHTNEIE, HAHROEET, 16400V Y75y ho—HoiFTy F o 7icdlm, 7o
HWZZ L L LTHELONTE L [HATRWEN] 24 2AEIOHH L, —REEZT A
AT LN OHREEF ORI L WZ 5 D0, EKiZL v 77 v MLk oTA A=D1k G
ENARTHLI LR LIZHTH D, WIFTIEHE, Lo 77y MEROBERE 23
WokoRgHl, 25121%, Ly 77 Y MEOHBREIZOW TS HHET 525 #ifme o
MECTEELRDIE, 277 -y FILD
ER~OBEE, [F14 74V 2R %
FHEEIE TS| LEik, LT T
Y MEROHRIZED XD SN A DNE R
TATANEWUIZETHITH D2, L 1) bl
WA T O, BEWEE & 8T 2R B b,
—MEOBEHTIZILALHZ DRV [
ANeb] OEF 4 —7, SHLICREOBKE
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L (pp.244-45), ZMi2X->T, ZoO—HEK
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FTARE RSN AFHIIARTH L EDRREINTVWDLET L, 2H LTT VT rid,
3T Fa— VAR ET 4 — 72 FH0 0, (ERICED SNRECHNRL YT v
MUBHOZENBEZRAL LD L35,

1990 SERICAB &, Loy T I v hoxy F v 7T 5 imid A, [Heumw] %o
G vs. [0 & 53 TN ] ZIO TG L EREAR L T, HEEEICT WAz 2
FAT—OFE (D 1, ELAMEZTGACO2 )R T CMPLAEETH LA, 7T
FIH L 728126 < [AE iR #% O Landscape as Narrative Dffi T2, ZRFETH 200 LE SN
CT&77ay0 [LEY<YT Al OMWMEHZD ) —EREL, ZZIZLry7I7 Y M, O
EPICYEEOTZEICHET LT TV ADET 4 — 7R MV ATETCVDL I L ER L, Hiw
TI1994 T, ZNFEFTOL YT I MEF T VDY v VIVIEEICHE LEx OEFEERERL
TEFaLyF—2% BHOT VT r oI shi<T, =X 1L, €561
2L DIV TV EZOERELTIRBL, LYy 752 boAEBRZPIS L L) LR
ATV D X,

5. 2142 Z L T & 5 LB HE

Aa/uay—=Pk A RICEL LY TS Y VORRT Y F ¥ SRRICET 24 T 7
O—F %@L, TNFETORRELEBEL L, Lo MM LTSN D25 2005 40
AIADTHB D, HIXFENIS, LTIy Moy F ¥ VERO%EE, 1640 £XHT
PRfES 7z [ZAOM] & [Omvall ([2Fah7z, [V 7Y X4 ] vs. [FH9] #HE-F&
DIVNIRD B, D72, FHOF 2Ly F—%IH0), TNFE TOMRFEOHERME S 5128
FIL, MERICASNS [BAH ] ORNSEORE bower DET 4 — 775, TOHRITH L [H
LIO=AL] BFEEE LAEMICE TH &M, BRFEROLMT LI 4 [Hekmm
% pastoral | OEHEBOFHAIREZFEH L2, L5, ), ThETOMEDOHRICIE, LY T
5 v NP AN E S v S HEERERE, FOFTEHOT VT4 TICER ST LHE
Ry doizh, AI AL, Eok)firsicdk, &I [Omvall 1I2BWTIE, #Hocma
BB L BN ] ZRYAALZRRKA 2 =Y oIk, HEMIZHRNENICH, HiEZR
Wittihid 5 = & 2 EMT 5,

AIADQFRIZE UL, O vs. XD VAIFIHENTH ) 2A0, Ly 7Ty MIE
I Z ORAIEBZ O WA LT b, ZOME, #1211 [Omval] 1I2H2 X912, £
L MHBEN W, HEgEsEN s, RA230xNKSEL, 7205, XIAZLSALEL, 2
DX BFIEZZ, BBEONLERMBEEADSLFIIBCTE LA, BN LFaH] T
HY, M EFNE] bEhziile LTREE SN, (A3 A1E 16 HHAED S 17 thidar i
TEHE L 72 E O K#3E N John Donne D& Z 08 L LCHIFTnw5b,) T2, HBEEOT A
ATNVET R, TOL) BRACEEZELOCHBADOY — 7 VHFIE LD, Zo¥F—27 )1
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LATW/Z EIZEEWIE RV,

AIARZOII ATy T2 A MRS, LY TSIV MOy F U IORKE-F
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W2 BAMEDIRIA % A Bo & <12, [Omvall PIBEOIEMIZBWTIE, #NFEOEHGAA
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L2L, BREATIED 525, fLvs. FFXDOFVAENN) TR, Ly Ty oy F ¥ 7R
TERICIERE % 20 [REIROFIEEN ] ST 5, %ﬂ%@WT%o&%ﬁ$m&ﬁ¢
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