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Abstract

The purpose of this paper is to examine the concept of the “Black underground” offered by Hiphop
scholar James Braxton Peterson. First, this paper provides an overview of the concept. Second, it
examines the uniqueness of Peterson’s argument emphasizing his conceptualization of the
underground. Third, it discusses how the concept of Black underground should be appreciated in
the current state of Hiphop studies. Showing the decreasing general interests in Hiphop, I argue
that it is no longer appropriate to unconditionally assume that “Hiphop matters”; rather we have to
carefully examine to whom Hiphop matters and why so in the post-Hiphop generation. I also
emphasize the importance of the growing literature of Hiphop studies in various disciplines,
especially in political science and pedagogy, concluding that the concept of the Black underground
can be an effective tool to bridge the conventional Hiphop cultural studies and the recent studies on

Hiphop.
Keywords : African American Culture, Hiphop Studies, Black Politics, Hiphop Pedagogy
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ENTARICHARTDEIN, TNPFAAE LEHRN R VAT AOPTHEETLRADROF
Bo—iE LTHEELTEZ, vz, &I, 77V0R7 AV AAD, HAik
ek, B AN3EEE (African American Vernacular English: AAVE), 72 LRI 2 &2 L C,
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TUART AV AANW] XL THBE ) ZETHS (Peterson, 2014: 11,17), R b— 11
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VSN MR HE 2% &5, BVERIIBIT2HEHERRNBLBT BN, Lok
I BEHRELFD, WHTE 2000 RMENR L INTEY,

EBIZ, —HOBERBELENATICB Ty 78y 7LOFEEF A S 2 2 L1
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B2, Y= —v  yROEEZ, v 7Ry THEOERTH S Tricia Rose @ Black Noise
(1994) OBEHHBH 19 E20FEBITHMEN TV D, ZD720, HIHEDOHHTT 5 1Em 36
DY FRIIHER DOBFZEI IR TIL L, 1960 4E1820 5 2010 4B F TORY 50 4E ) % mBIFAY I3 - C
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BRALON, by TRy TXALFHICE > TENEZEEELZOD, FF0HMIERIIH, &
WY ETH D, VORZIUE, EDXIRIALATORANCEST Yy TRy TREELOP%
HAHEPIZTHIENREHOE Yy Tk y THEOHEL LTHEIFONLDTIEIRWES I by

ZHLAH, E=F =Y VROV [TUyF—=rI9 0 F -y TRy 7 FLEMTHED
WA, ENZERALNEGKD [Ei] OFREZFEAEDETVZOH, &) MMM
T5, R72LT, BAOHWTEEIL, MoOMSMBERLBHRNZRTICL2BLray tu—
VLTLAB, KEHBOBANCKFEENDLLDLDELI DY, HHWIE, E—=F—Y VKD
WO HLTFEE X, XY T T4 ANV TREERNZBAOARCZITANRSN, KD —#1
WKIEZNEZEIRHEINE D DOTRELVDEAI D ZE D, MEREADOA 7T+ o X —1ir
BClERd, Tt 2h 207590, 2F 0, by TRy 7iE, KA NARMMICE -7 (4
Rofiz] (v 7hy 7HA) Lo TRELZITFARLNZb 0D, $TIZ [HIEEDEH] Ok
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LR S0 51, ORI LT, by Fhy 7TOMTHEALHFLTVRLED759 b,

Y—4—v RO, ThOOEELRHNEHSETTERTLIILARL, 29 Lo
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Note

1) F&Le LTIE, Peterson (2006, 2009, 2012) % &E25H 5., F72, sFmK L LTOWEE L LTI,
Black Lives Matter i##) & & v 7' v 7D B4RIZO W Thiy U7z Henderson (2014) % £,

2) AT, MEHONFICEDET, [BAL & [77U8%7 A ANl #EHRHITACZ, Tz,
R A BT 5I2H7-0, MEONBIIMA T, K#E (Peterson, 2014) 2B L T 5,

3) AEH T, BHEORTHIRICe v 7Ry TIZHT 28500 S vz 2R P OERIZO W T,
[fEDHEFETH % Bertholf (2015) % ZH,

4) 1211, ¥E—=r—v Y RiZ, BEAOHTEICOWT, B (theory) &\ ) HEEZMWTHML TAR WV,
ZORDVICEHENL DN, e (concept), BE&M (conceptual), BE&1t (conceptualization) &
WHHEETH B

5) FELWERRLHITOFEITOVTIE, Peterson (2014) O 4FEEZBH, 22 TE—¥—v VKIE,
BAOWTIZEHT 5125720, Herman Gray @ XALHYFE (Cultural Moves), Salamishah Tillet @
IR &9 35 (Sites of Slavery), Ray Jackendoff OHE& MM (Conceptual Structures) &9 =2
DIHREN KR L T 5,

6) by 7Ry THEOMBOIIEICOWVTIE, Morgan (2009: 6-10) % £,

7 ) Google Scholar 1X, Google DMLY % i CFHMZ Y — € X (https://scholar.google.co.jp) TH 5,
B, @, FfE FAHETLo [HEIHE] ZHFICAZ I EDTE, #O LML - FENSD -
EHILHIAENT VD052 [BI LN TEL, 6B, Ly 7Ry THREOGHTH- &b X LFIH
ENTVEFEEIZRD L) b0 5 ([ 1 PIEHET D ‘Rose (1994) [2369], Chang (2005) [802],
Kitwana (2002) [668], Potter (1995) [420], Forman (2002) [396], Perry (2004) [391], Mitchell (2002)
[365] (2015 4E 12 H 25 HM#E)

8) 72721, W1 ELX2 T, MEIOHTARM—-SNTBELT, MBEOROBMBIIEL B s LI
BOUETH D,

9) TI Ty TRy FIHTHMLONY T—Y a Y EFWTZER (FEHN) & LTHEEIHELTY
5Dk, A, PER, A, OABE, ARk, BORIY, SREINGESEGETH L.

10) TS DOWFZEGEFICOWTIE, FE -l (2007) %25,

11) 7z& z1X, Spence (2011) OWfZEide v 7Ry 7RTRE [FLoNTE L] @HEHEL TWDH I
THEBEZEV, Spence 1X, & v 7Ry 7OHGE] 7 — % ~X— 2 T&H % The Original Hip-Hop Lyrics Archive
(www.ohhla.com) 7*% 478 D% M 2 MAEZ (2 L, KN B3 2 e iz a— ML 2 & T,
Iz [ME5NEJTFE (descriptive realist) |, [F% W59 1% (argumentative realist) ], [FE5FE
F:3% (nonrealist) | 1250 H$ 5, ZOHE, 7y b—DHEIIOVWTERLL TV EERFZOLEMIL,
BARD 36% % HoTBY, ZOWmTH, HIZZ ) LT AN 2 S80I R & M3 THE ] 228l
52%, WHT L2 THRAMAEZZ S [gm] (BUaH) ZEMAS24% ThozZ e 2 WEL TV 5,
Ty TERERET LMENL, BEEROT Y FIZHICT Yy P —ORERENZ MG T 5720 Th <,
CHNICHHEZIMZ S I ETBIRN R A v =YL Twa EFRLTE225, ThiZxf L Spence @
SIFTRERAE, BIICHAUE, BREO XD REMIHEO XD RAEM ORI bW h I L ERLTY
% (2011:ch.1).

F7:, Spence l¥7 v THEOETAHIIMNDL Z LA LOBURNEEIZED &) B E2 5250
MEMGET 572012, EBET->TwWbh, EEBRTIE, 63 AOFAICH LT, GLENLBUANERZ MR
ALY 572D DERIZE(RR), MBNWEEERONENLRT —T 1 A THD [50 Cent DETF | &,
I GEIEFZONREN S 7V — 7T 5 [Public Enemy D¥ 74|, LT [EF4+EL] 2 Zhe
NWEAEZ 2B ) 2C (BUF, 50 ALiERE, PELERE, Wl T5), EFF2EBRRCATIL 7
BT GREHBIRR AT S A 310) AEEIT-> TV D, TOMA, PERLERIE, S0 RNEHLD L, 7 Va—
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Vo REETEE, BERE, BATRMEI LR ) HENARLE R L TS, REOME, iy
FATIZOVTRMETNCHE R A IR O N olz, E5I, TR S OHH Tld PEALERE, 50 i
&, EHLLMHH (M AERWI IV —T) LERTIYHENAERZRPLTBY (X1 IEMIC
RO L VEEATE LY BEAMEL LTRFTBLT), Ty THEOETH ML L
2 (B0ICE X PEICR L) EHEE LIZLED ZEARBERTHD (ZOMOFHB IOV T, #
2.7. 91) =) (79-93),

) L7eiERIE, ey TRy TOTITAOMEEE L EAXIZE > TEURZITANSN VL DTH
%9 7272, Spence DEBRIFFEIZRONIDOTH Y, & 0 BEENEERILDOMEA 7ZHERE R PAEF
ERGITEREREAT 21, R 2HEPHONLWHEE T CH V5. FAMBEORFADOTHDL,
2000 FEARRIZIAT DNz L ZE 2 5N B A (EMELRERFEIEHEINL TR, by Thy TbEhE
ROBEEIMZAL 2 ZRE L, 2016 EBEICHBORELITZIIRZ2EEPHONLI 2L LRV, &
DE ) BMERT =5 ONEL G LT, by Fhy 7EBICHEES GBS 2 2 L3, H%Gh
WD EOLKBITRICT ERL RDEWV) T EICRTETRELESL ),

12) HE@icix, Shooifgecide vy 7d vy 72 BAAIE (black public sphere) & LTz 52 &
W TH 5. BARXIE (BAIPAI black counterpublic, 2 A 47243 black parallel public &
bIFEN %) L, 72 hERAEOFIHAEN (RIE) LT, 77VART XY A AMIAET
% (LEND) EmO7zdD0ZEME T BAXILBE OB %% & L Tid Dawson (2001: 2342) %,
ZDTF—IZOWTDOFHE L L Tld The Black Public Sphere Collective (1995) % 21,

13) v 7Ry TEEFDLE 2—& LTI, Petchauer (2009) % &M,

14) Afi& Z oMot &iaz & ORRICO\WTIE, Dawson and Cohen (2002) % &R,
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