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Abstract

This article sheds light on art as a form of resistance, concentrating on Larry Kauanoe
Kimura, an indigenous Hawaiian poet, who is famous as a core member of the Hawaiian Language
Revival Movement. Hawaiian culture and language were cruelly despised and almost extinct under
the U.S. colonial suppressions. When the Hawaiian Renaissance initiated its cultural struggle from
the 60ies, Kimura significantly contributed to the movement; as a language educator, song-writer,
and radio personality. Thanks to his dedication, Hawaiian culture, and its language came back to
life. He further spread the seeds of his native language, awaiting its flourishing rebirth, through
writing poems in Hawaiian from the mid-60ies. Nevertheless, due to the decision not to publish
those works, Kimura is almost unknown as a poet. One of a few exceptions is a small number of his
poems published in MELE International Poetry Letter, a private poetry magazine edited by Stefan
Baciu, a Romanian exile poet in Honolulu. Recovering Kimura's almost secret poetry in MELE, this
article carves out the indigenous cosmology unfolding in Kimura's poems, generated from his
communion with the sea (ke kai) and the land (ka aina), showing his solidarity with various “others”

in the Hawaiian archipelago.
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E ku'u morning dew
Alia mai, alia mai
Maliu mai ‘oe

ika'u e hea nei

E kali mai ‘oe

ia‘u nei, ia'u nei

‘O wau iho no

me ke aloha

Wehe mai ke alaula
‘Oliliko nei lthau

E ho'ohehelo ana

i néia papalina

[ uka 0 Mana

i ka ‘iu uhiwai

Ma laila no6 kaua

e pili mau ai
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OISR D [FB] o4 A—=DiIcxt LT, HE 2B ZILOKMZRS S [§IH] 1k
BHEROBMEDDLDELBTEHTH 72, FA 7L, BEOEZEIELHIFTITKEY 728
T, BOUSE O AN LT o2 AT, Kbh/zHEbDORMADIREL 2K LY Z
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waleno” [ Z & HNH L, 1968 45 9 5121, “Kapalaoa” [ #7355 F 7 |, 1970 445 14 51213 “Me
ka nani ‘o waimea” [T A4 A 7®OHERL S 1, 1971 4FE 20 5I2IE b=~ A - v — ¥ OF “The
Flight into Egypt” [ =37 b~®D 22l | o/ 7 A 55 “Ka pihalahio i ‘Aikupika” %, 1973 4F 25
F121% “Luahinewai” [)V7 e 274 | PRI TWw5,
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MELE \ZHRENT=T) — - FATOFIZBVT, bob i, LEROESH RIS
ik T B i, KILOLHARVIZHEF SNz “Kapalaoa” [# /5547 | TH b, ZDFFII,

NI A OETFFNFES & LTl E N2 1968 387D MELE 25 9 7 I I N T b,
The legend of KAPALAOA

The old woman leaning on her cane asked,
“Iwahii‘a, aiwahipa‘akai?” (Some fish, a little salt perhaps?)

The reply was, “‘A‘ohe i'a . ‘O ka piapia o kou mau maka ‘o kau pa‘akai no ia.”
(There is no fish. The encrusted white matter in your eyes is your salt.)
“A pehea kahi ‘6pi?” (How about some stomachs?)

“Nake Aliino!” (Itis for the king!)

“A pehea kahi pihapiha?” (How about gills?)

“Nake Aliino!” (Itis for the king!)

“A pehea kahi unahi?” (And what about the scales?)
“Na ke Ali'i no na mea a pau!” (Everything is for the king!)

The old woman left the people who refused her and disappeared onto the slopes of Maunaloa.
Not long after that she returned in the form of lava, destroying the royal family and the people

who denied her. The old woman was Pele.
NIRXT F T DInit
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KAPALAOA

‘O ka lilelile o ka ili kai

Ke kai malino o Kona

Ke hiilali mai nei ka hali‘a

‘O ka li‘'a o ia kaha ‘o Kapalaoa
Ka pana no ka la‘a ‘o Pele

‘O Pele ke kino lau, ke kino kaukahi
Lako ‘ole e ke noi

Ka noi ha‘a ke noi nui

Ke nonoi a ka wawae ‘ekolu
Ho'ike wale nalowale

Kapa ahi kihi ‘ole

Lauahi pakele ‘ole

Ikiiki ka ili i ka mahu

Pulu ‘ia e ke kai wewela
Manoanoa i ka lua‘i pele
Luku, luku pau e ka ‘enuhe
I'ka lau o ke koali

Luku e ka loli

I ke kaheka kai

Luku e ka i'a wawae, ka i'u hi‘u
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‘Oneanea ‘o ia kaha &

‘Auhea wale e ke Alii €

‘O Kiaiwa nona ka lei

Ka lei ‘o ka niho palaoa

‘O Pohakuloa nana Kiiaiwa

‘0O Halemahia nona ke kaulana wa‘a
‘O Kapuaokalaulani nana ka ipukai
‘O Meko nona ke ana ulana
‘Auhea wale ‘oukou

I ka ‘ehu kai, i ka paku'i kai

Ke kai ‘0lino i ka 1a

Kai hilali i ka pa konane

Ho'olono i ka nehe kai

Hua' ka halia

Kau aku ia Kapalaoa

I ka malie, i ka la‘i

I ka malu o na kuahiwi ‘ekolu

Ke aloha nui €
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2. WFPexT74

Luahinewai

Pae akula i ke one 1a ‘o Luahinewai

Wai hu‘ihu'i i ka mana‘o 12

Ha'oha'o 12 i ka ‘ihi‘ihi o ia wai 1a

Wai kia'i kapu i ka mea o loko

‘0 loko hana nui ia Kiholo 1a

Ke one hanau o ke kupuna la

He puna wale no ke koena hale o Kaua‘i
E kilo‘oe e Kaua'i ia Kalaemano

I ka ‘opihi makaiauli kau ma ka pali

I'ke kai kiila e kiianala

Pahupahu 1a‘au ku‘u hemo 1la.
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I Luna a'o Pu‘uli‘uli'u

Wawalo e ke kani a ka pu.

I ka mea nui ho‘okahi:

‘A, E, I, ‘O, ‘U-

He, Ke, La, Mi, N, Pi, We.
‘Amui nui na kanaka i laila,
Paulehia i ke a‘o pono,

A ki ke ahu pa‘'u Tnika,

I na ‘ike ku‘una na ‘ike hou,

I ke kamo ‘o palapala ‘ia,
Alapalapa a‘ela ke ea 1ahui,

I ho' omalu ‘ia he makau heluhelu,
He wa aupuni noho mo'1.

Kinewa akula na hanauna o ke au,
Ali‘uli'u nalaika‘awale ai,

Ki maila ka ninau nui,

I'hea ‘o Pu‘uli‘'uli'u e loa’a mai ai?

I luna paha o kahi palapala ‘aina,
E waiho mehameha leo ‘ole nei
Wawalo hou ke kani a ka pu,

I'luna a‘o Pu‘uli‘uli‘u.

Ty - vOROET

PIRHORE R EES

Do LDRYLNE LBIT—EAADSNT
T, L—, f—, F—, v,

N—, F—, T—, L—, X—, ¥— Tz—,
KD N % 3 LT

Bl THEATW
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