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“Global Modernism and Contradictory Time in Nogami Yaeko's ‘Yama-uba’ ” Ryan Johnson (EHBSEE: - SRR SRIBRE)
Viewed from a global standpoint, do Nogami Yaeko’s wartime writings appear “modernist”?*“It is not my fault. The world simply changes too
quickly!” declares the protagonist of her 1942 story ““Yama-uba.” Fearing that she will never complete her travelogue of her visit to Europe, the
protagonist laments that Japanese time is out of sync with European time. Yet in the story these European and Japanese temporalities gradually
divide into smaller time scales, revealing the contradictions of the concept of temporality. By reading Nogami’s story in relation to contemporaneous
English, French, and Japanese theories of modernity and temporality, this paper aims to clarify the relation between Nogami’s wartime work and
global modernism.
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