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Ogyomatsu in Negishi-tRFDBITOI, Oei--33%:, vulgarity - Tih7e, forlorn-- DAV,

[Hi#] Naoya Shiga, A Dark Night’s Passing.(Edwin.McClellan, Trans.).Tokyo: Kodansha International, pp.15-6.
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Today countless people like waka (classical poems in a 5-7-5-7-7-syllable
meter), but nobody grasps the “way of waka.” Many know how to
arrange thirty-one syllables into a poem, but I have yet to find anyone
who can create a verse worthy of inclusion in the Man yoshii (compiled
in the eighth century) or Kokin [waka]-shii (compiled in the early tenth
century).

Both my mother and father liked waka, so I heard of the art of arrang-
ing thirty-one syllables from age eight or nine. From age ten to twelve
or thirteen, I composed some three hundred or four hundred awkward
poems. I had no teachers or companions, so I showed these verses to
no one and shelved them out of sight. In those days I simply took it for
granted that one ought to be able to write poetry.

When I turned fourteen or fifteen, I first studied Chinese poetry and
gradually learned how to write verses in four lines of seven syllables each.
In my simpleminded way I thought to myself that even if  were to become
a good waka poet, I would never surpass the level of the courtiers. It would

be dispiriting always to have to humble myself to courtiers. But I fancied
that if I became skilled at Chinese poetry, I might eventually even teach
courtiers despite having received no aristocratic instruction myself. There
was nothing to fear from the [Chinese] poetic way. Thus I stopped com-
posing waka and determined to master Chinese poetry. [ burned all my
waka creations, sparing not even a single verse. I loved Chinese poetry
and studied it diligently for twenty years. In time I gained some insight
into this way, but because I had no natural poetic talent, I never became
an expert. All the same, I deem myself second to none in my knowledge of
the “way of Chinese poetry.”

If one ponders this way one also gains insight into the way of waka.
Although Chinese and Japanese cultures (fiizoku) differ, the truth (d6#i) of
the ways of Chinese poetry and waka is the same. The reason is that human
feelings are no different in Japan and foreign lands, and in past and present
ages. As the voice of the heart (kokoro no koe), both Chinese and Japanese
poetry express human characteristics and emotions. Chinese and Japanese
verses differ only in language; the human characteristics and emotions
expressed are completely identical. This is why the meaning (omomuki) of
Chinese poems does not differ from that of waka.

Used with permission of University of Hawaii Press,
from The Land We Saw, the Times We Knew : An Anthologyof Zuihitsu Writing from Early Modern Japan,
by Gerald Groemer, 2019; permission conveyed through Copyright Clearance Center,Inc.
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(1) A monk at Ninnaji Temple had reached old age without ever
going to pray at the Iwashimizu Shrine.  This saddened him, so
one day he decided to go. He set off all alone and on foot, and,
having worshipped at Gokurakuji Temple and Kora Shrine, - he
went home again, assuming that this was the extent of the pil-
grimage site.

To a fellow monk he remarked, ‘I’ve achieved a long-standing
ambition. It was a most holy place, and far exceeded all I’d
heard of it. But I did wonder why all the pilgrims there went on
to climb the mountain. I’d have liked to know what was up
there, but I didn’t bother going myself, since my aim was to pay
my respects to the gods.’

Even in small matters, it’s wise to take a guide.

(2) There was once a certain constable of some sort in Tsukushi
who believed that the white radish was a wonderful remedy for
all ills. Every morning for many years, he would roast two and
eat them.

One day, his enemies seized a moment when the house was
for once unguarded and empty to raid the place. They surrounded
the house and attacked, whereupon two wartiors emerged from
the building and fought them back with no thought for their own
lives, sending them all fleeing.

The constable was mystified. “Why should men who have no
apparent connection to the place such as yourselves fight for it
in this manner?’ he asked. “Who are you?’

‘We are the two white radishes that you put such faith in and
eat every morning,” they replied, and then they vanished.

Clearly, his deep faith had produced this fine reward.

£ a certain constable of some sort in Tsukushi : FERE D & & 5 H5EE, remedy: 5% « 3K, lives:fy, fleeing:fGf¥

(3) A man famed for his tree-climbing skills once directed another
to climb a tall tree and cut branches. While the fellow was pre-
cariously balanced aloft, the tree-climber watched without a
word, but when he was descending and had reached the height
of the eaves the expert called to him, ‘Careful how you go! Take
care coming down!’ '

(Z24HD1)




2026 TN FER (2026 4 2 A %)

SCEEPFERR A SRR 22

A P11

- WL W i ZRES X &
SR e A
(HASC: - AT R (i

“Why do you say that? He’s so far down now that he could

leap to the ground from there,’ I said.

“Just so,’ replied the tree-climber. “While he’s up there among

the treacherous branches I need not say a word - his fear is

enough to guide him. It’s in the easy places that mistakes will
always occur.’

Lowly commoner though he was, his words echoed the

warnings of the sages.

Apparently one of the laws of kickball ~ also states that if

you relax after achieving a difficult kick, this is the moment
when the ball will always fall to the ground.

[Hi#] KENKO AND CHOMEI Essay in Idleness and Hojoki / Penguin Classics 2013 pp46,68,74,75

From Essays in Idleness and Hojoki by Kenko and Chomei,
translated by Meredith McKinney published by Penguin Classics.
Translation copyright © Meredith McKinney, 2013.

Reprinted by permission of Penguin Books Limited.
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