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400  
Select three from the following terms and explain the meaning. 

1000 1500  
Select one from the following questions and answer it. 

Compare qualitative and quantitative research and discuss the pros and cons of each. 

Articulate and discuss your position, either for or against organ trafficking. In doing so, mention the difference between 
blood, kidneys, and heart. 

Give a concrete example of a cultural explanatory system used to explain the causes of calamities and misfortunes and
discuss its social functions.

Discuss how the Internet has changed a certain cultural genre (e.g., art, film, etc.), focusing on one specific example. 
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Select either the Japanese or English examination, read the sentences and answer the questions. (If you choose the English 
examination, you don’t need to answer the Japanese one.  
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Discussion Exam (English) 
 

By early March of 2020, the reality that the world was at extreme risk of the COVID-19 global pandemic was beginning to 

be understood in many parts of the world as a sudden rupture to everyday life. Although the World Health Organisation 

announced a global health emergency in January 2020, news that all parts of the world were facing a pandemic of proportions 

not witnessed in living memory circulated in March prompting responses that can be understood as producing discontinuities 

with everydayness and, therefore, normative practices of identity, belonging, relationality and being. Governments in many 

countries responded in different ways, with some announcing urgent social distancing, bans on gatherings, closure of non-

essential businesses and services, lockdowns of the population in private homes, border closures and quarantine measures. In 

many cases, bio-hazard and bio-security legislation was enacted and policing measures to enforce compliance were expanded. 

Over the year, responses to the various measures were mixed, including protests of lockdown and curfew measures and 

substantial support for governments that took action. Conspiracy theories about the origin of the virus or government 

interventions in several Western nations circulated, while simultaneously there was a substantial increase in public interest in 

fact-checking, factual information and medical knowledge. Debates about measures, government and private responses in all 

parts of the world have continued, particularly in the context of politics, health knowledge, impact on families and work, 

economic theory, histories of plagues and histories of economic depression. Engagement with knowledge, debate and discourse 

on these topics has undoubtedly had an impact on how people everywhere view their world, particularly those who are less 

likely to be exposed to the actual health realities of infection or mortality.  

What matters, however, for thinking about subjectivity, embodiment, and emplacement in the world is not so much the 

disruption that a pandemic has brought and has been experienced in diverse ways in different parts of global as well as 

experienced differently depending on socio-economic, urban/rural and gender demarcations in local settings. Rather, if we are 

to understand the experience of the disruption at an ontological level, then it is necessary to make sense of the shared 

experience of everydayness as a normative, middle-class stability over time, and how it is everydayness that has been radically 

ruptured. I am arguing here that regardless of geographic or social setting, rupture itself has occurred for very large numbers of 

people in ways which fundamentally shift how identities of relationality and belonging are constituted, performed and  
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articulated. Such a destabilisation in the normative and everyday cultural resources that are deployed for the persistence of 

identity—which may indeed be a permanent break from normativities of the past —have significant ramifications for how we 

relate to each other, engage with our senses of self, and how we conceive ethical obligations of care for the self and others. 

Questions 

1. How did governments around the world respond to the COVID-19 pandemic according to the text?

2. What is important for understanding the disruption caused by the pandemic with regard to subjectivity, embodiment and

emplacement, according to the text?

3. From your personal experience or knowledge, can you provide an example for the permanent break from normativities of the

past caused by the pandemic?
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Select three from the following terms and explain the meaning. 

intersectionality
self-responsibility

interpretive sociology
pragmatism

trolley problem
precautionary principle 

anthropocene 
functionalism 
kula ring exchange

pop art
the death of the author 

attention economy

Select one from the following questions and answer it. 

Discuss the social model of disability.

Discuss the difference between human rights and dignity.

Discuss freely the problems that arise when the “invented traditions”in contemporary society are used in the context of

tourism and development

Discuss at least one of the various "stimuli" in today's society with specific examples.
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Select either the Japanese or English examination, read the sentences and answer the questions. (If you choose the English 
examination, you don’t need to answer the Japanese one.  
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Discussion Exam (English) 

The Kimetsu no Yaiba (henceforth, Demon Slayer) film’s sustained attainment of the number 1 spot at the box office and claim 
to the highest grossing film of all time in Japan marks an important achievement for late-night TV (shinya) anime. While two 
other anime, Sen to Chihiro no Kamikakushi (2001) and Kimi no Na wa (2016), have reached similar levels of sales and popularity, 
neither of these works were based on an established latenight TV anime like Demon Slayer. This achievement has invited 
questions in various publications online of what makes Demon Slayer so special as to achieve this degree of fame, and more 
broadly, how this anime is capturing something of the national culture of Japan at this moment.  

Indeed, part of the interest in the film is how well it did at the box office within Japan, placing its ascendancy within a national 
framework. This in turn spurs global interest, as the film begins to generate buzz outside of Japan based on its ascendancy inside 
Japan. Moreover, the fact that this is an anime that looks very similar to other mainstream anime (largely late-night TV anime) 
falls right into contemporary notions of anime as representative of Japanese culture, both nationally and internationally. Certainly, 
this is the case in reports on Demon Slayer in the popular press. In this sense, part of the interest in Demon Slayer’s film exposes 
a very important set of tensions for anime, that between the local (specifically Japan) and the global.  

It is hard to ignore the importance of the national scale here, and the film’s extended popularity provides a point of departure 
for thinking about anime in regards to the national within Japan. It also gives credence to a notion of anime as part of Japanese 
national culture, both locally and globally: the film must have struck some chord across Japan for it to be in the number 1 spot 
for so long. Furthermore, the film’s popularity aligns with the standard view of anime’s globality, that it is a Japanese (local) 
culture now gone global, with the rest of the world slowly gaining access to the film that was so popular within Japan. 
Subsequently, the impression is that, despite anime’s global presence and demand (which goes back decades now), anime, even 

’s status as Japanese, despite the global movements and 
presence. As such, there is a tension here between anime as a local cultural product of Japan, while simultaneously being a global 
media. 

 Suan, Stevie. 2021. “Colorful Execution: Conventionality and Transnationality in Kimetsu no Yaiba.” 
Transcommunication 8 (2): 179–180. 

Questions 

1. Which tensions does the interest in Demon Slayer expose, according to the author?

2. Which factors play into the recognition of Demon Slayer and by extension anime as Japanese culture, according to the author?

3. How would you approach anime if you aimed to deconstruct its Japaneseness?
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