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19404E AR 2> H504EAR, T REFERIGT)Z H 213300 T3 AWIE T & MO ik L V5L EH)
EREEZICH LB L. Yatk7 - xvh—3—LZOXEEIE, Ny FasdkEE
FHIRBE SN TV L72TRL, GREBUFE ERRICHEEZEEIEAL, O OFMENER
LA FIRR AR D02 LR Uze 50K T TIlo, IIAMHEEHEEBII BN & HK % 13

ZBR 2 72HPHIC E TIRAY Y, BROEEN % BAILIRI) fiE D HEEBOB Lz r 4
LX - N=THZEL, hiKiEIhoo [EEE] oRAEFTZERL 2.

Ry h—v—LEEERE AR - 2 — REGREIE, WEEREFMEEOREN) 2R,
Mg & HE MO ART, 7AYIBHFOBBTH S EEER LA, 29 LAFRIE, EA
IBIAAESTHUADZIEMLL, BETICBIAANF B —fEVICHAICH X, JEE
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F L L7220 X ) 1M S N WM 0 B RS RE S = v 213, A4, M
HIGD T T A 3T — EBUARIERIN 3 2 B AR E O BB i@ b 2 IE41L L7z (Savran 84-86) o
29 L7219504E4%, 7 —H— + 35— (Arthur Miller) 25171ttt 4 5 ALK D /5
LIVELTRIFD #5583 % [521F] (The Crucible, 1953) 12X > T~y B — ¥ A NIZHEL
W EHAZZEZICHOENTWS, —T), A0ERD [7 7 A0EWE] (The Glass
Menagerie, 1945), [#KE & W) XL DTEH] (A Streetcar Named Desire, 1947) T3 TIIAH)
O ZFENTWT Ay — 741 7 AX (Tennessee Williams) & H 37 - 72 BUA 1Y B
WHZERLTY ARV, LAL, 2EHOE2—Y vy Yy —BZEEE Lok [Ty
B EoAi] (Cat on a Hot Tin Roof, 1955) 7%, M7 u—¥ vy MORBEHLE 727 14 1)
TARLREFEFEHR T - FT 2 A DHBRTY 7 - 7% (Elia Kazan) & QLB & ZiHho
HEWTHo722 8, LA B0 TRREHLZRESOHEMIBL Tl L2,
VRS %2 B0 T A ) BB OBIAE N F 2 F LSBT 7 A e LT [RUF72 b2
VERO Lo oEBEMIEIATEI 0Ty TENE, €LTC, TITEAHSNL DN,
FMEGBEDOBRTH D, 74 VT LARAFZENELE 2HD PEXEDOLPTROLHIZEHLTW
5o

The bird that I hope to catch in the net of this play is not the solution of one man’s

psychological problem. I'm trying to catch the true quality of experience in a group of

people, that cloudy, flickering, evanescent—fiercely charged!—interplay of live human
beings in the thundercloud of a common crisis. (114; underline mine) !’

AEE, YAV TAXDPRAEL) E L [0 ANBENICBIT 2EBORY - #4K], 2
0 [HBOBEEV)ROZHICH LA ANMOMEER] %z, (7471, [T
R, TRl 2% —7— FIOREIIEE, R UMIDI50FERICBITLEIER Y 1) T A
ZDOERERBEAEE 7 7 A M E LT [R5 VERO L] #5AETRATH 5,

0. v 7 - 71 OftEH—RKXEDROELE T T V75— a il

[R5 YERO L] EREPA TRz ENE y 7 - ¥ 74 OFAT HHEKRT 7
Y7 = a3 YHBREE O < B RB R & RB RimoMBig v RIS, KRBT v s e
F—OREHR, 7TV v 7GR TEROBKAF v - OFRUEREZEEL KDL ETFOHE
DT 2R 50 amo IR E LTI FREE L2vold, M - #RE OBl
BEBRBEN, R TZ—N=LRP7TV v 7, ZLTENETNDOREONIETDH 5o
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AV T4 ATREOHEMAELZ T L7 ==, EAL LOMIZTHI5 A, E5I126A
HEXA DY THoTwd, 7V v 27 L) §RERT, &ML HY, ¥vr - ¥ 71D
BI RIS DR F o 72U D, T 028,000 — A —IZDIFLAERKBROBEEIZLHG LTV,
—J, 79 bR=NVORY —EFEGERE, TLEDRAR—Y - 7F 7 =L LTHOHADL
NB7) v 71, AF v =3k, 7VHERKROMERY) DAFE %L, EX—FLy b (FF
=) LOMIZEL S RIMDOEHR, T LTS 2L, B, KBRS ICH LT
YAV 51T, HEYH, ¥y - F7 4 65RO H ORI, il 3 RIZERD 7 7
TYRTNHA—FLVEBZEL)ELT, REZEI. BEMIZTNE, BICZETERVE
THRICES T 5. 2F 0, —HIZH#ELEWIHRIWG G EEERT), [FROGKES L %25
FHICHENT BT v TVD T —8— & A4 R, M0, MRS E FH27% <, FEELE
BERTNDTNHOTY) v 7 EELVWROMOERF— v R K. Bk, HBFTIIEKR
REOEMD 2 HME & LTABKEHB SN TLPERELSLI, LIL, #HAETIE, Mk
NE L THEEFEOEMZM A 722 2 B RS &0, MK, @k, BH, BiEo
ARA=VDPDOEF LY, B/T, BHE, WL REE LTHE»rN5E ),

Cy 7 - F74, ¥v 7 - IXEBITRP -2 2AHH . HFE, v - ¥F7113,
COEMDOF—a 7 M 7% b “mendacity” (WKW - %) OFFEH, S, 2%, “Pretense!
Ain’t that mendacity? Having to pretend stuff you don’t think or feel or have any idea of?
[...] Pretend to love that son of a bitch of a Gooper and his wife Mae and those five same
screechers out there like parrots in a jungle? Jesus! Can’t stand to look at ‘em!” (108) & &
WV, 5L, FRAREE W) EEZETHEAL LT, REKBPCPICSERESFETDH
LNEEREDUTDLHICHES,

I hate Gooper an’ Mae an’ know that they hate me, and since all five same monkeys are
little Maes an’ Goopers. [...] I hate Gooper and his five same monkeys and that bitch
Mae! Why should I turn over twenty-eight thousand acres of the richest land this side of
the valley Nile to not my kind? (110)

ZLT, 3%, F—=r—RE»roKWT ilhrey s - Fyr1ofmeHionict &,
Cw - IPRODLDIE, 7——TWE %L TV v 7 ThHb. HLiE, “I want Brick!
Where’s Brick? Where is my only son?” (142) , “Oh, Brick, son of Big Daddy! Big Daddy
does so love you! ” (157) £ 59—, “Gooper never liked Daddy.” (143) L EH Z#H) D#ETT
Wb,

—Ji, TV 7T HMEO BN EHENTH L. EROTY v 7 R2RODLE Y T - Y
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DERIIMZ, 2HTE Y7 - ¥741%, “You [Brick] I do like for some reason, did always
have some kind of real feeling for—affection—respect—yes, always.... You and being a
success as a planter is all I ever had any devotion to in my whole lifel—and that’s the
truth.... I don’t know why, but it is!” (108) &5V, 7'V v 7 % HOLOBMKITPD Tz
ZHISNITT %o

D%, BUEA Yy TVOREREEZOREL, RABOWEDONRE L THEITIRRS
Nb—%, 7V 7 ET7VHTHERFLHLADS, WHOEN LML —-FI2E# 9 AW,
BEKAF v =L DR EWDIZ Ko TERIZHZ CEANRE LTEYT 5, BRUEETHRE
KRTIEWEESNLRMERBE AN T A TRHFEL LTEDEN TV HDIIH LT, MBS
HoRFE L SNLAUZEOEE N SN TVRORE & ZF0IE, BEORETG L IEEBA
RFEIENG, €97 - FTFAnOI0TIrT—2a ey b IEHERE L L& 2
ENTVEDTH S, (EmEFREZHELT, ¥7 327V 74 2R5MMSFIER & BW, W
WLERBDAR T — V&b BNFFROBME IHRT 2D A -V THEEEDT, £
ATV T A DLERNA T X — 2 - BT 2 Mo T A (THD
OBfRE, EIORZNELI VDD, ZO Y MITTIFIHLAZE Y 7 - ¥ T4 D7 —3—%
SN L7-E%, “Why should I turn over twenty-eight thousand acres of the richest land
this side of the valley Nile to not my kind? “ (110) ® “not my kind?”, 2% 9 [b L &I13E |
ZHb, Bz, AGEEELZLZER L IHRMIC, KB 7Y v 7k THHG LR U
DN, HRZFLELTEHESDOLWEERLDIFEN, ZOHBIIEY 7 - ¥T1HED DD
LWk EI. TOMMHIZREROMPAIMEL A F v =2 KD T v 7 DOWFELAII»2DS
M, ATy BBt #ERD, COREZRODL-DIF, HELLLIEXR
T T —va v OEREFRBEOIELZ WD LR D S

M. FEESD Yy TVOBEBE—T T V7T — 3 v e R5—EWE

Jarv-M-27 72, HRFCORNRELRDET Ty T—a v, Yryv s - Abu—tL
=% — - Fxupbbvy s - FFAPMR LD THLEICEHL, MBS X O
W2l s, TOTANDBANDBESAERZOHFNCDH Y, ZIHEEEERICTIFT S b0
THhb] LT s, 2LTC, A=, Foudy 1) 7 A EdO Mo RS2 I
L7z, DFWRAFADATLF I A TA A=V ERRELRY, ERTS5 57—y a v gEe
W) BYEEEICRIT A 2 LT, [RMEW] HRTIER L, BoFH Lot RISHT>»
TV EMLETWS (Clum 128), 7 F 241, [MEEDA T, Abu—,tFFzmiZxl
THENZEREZNIING Z L3 %L, BEMOGHTT) vy 7 OREZ7+—ETIZL B
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fome%%] (Clum 128) LfHLEZIEIL TR H0O0, EERAEZ LI, [BoSHE 0
HH ] EREPDWIEEREEE S v TVICE o TT T ¥ 77— a Vg S, ADOHKK
BLho72Ey 7 - FF4IC Lo TTFV I AR KD RRE (53, 155) IZHEXHIFLNZHTDH
bho ZOTUXZA%ETY) v DFEIFX—1L1HT[...] he [Big Daddy] was just overseer here
on the old Jack Straw and Peter Ochello place. But he got hold of it an’ built it into th’
biggest an’ finest plantation in the Delta—TI've always liked Big Daddy....” (53) &iE0, 2
T, Ev 7 - YT RHGOPAEL LTS, 10RTHRE R0, mF@Zz,»S3h, X
Pe—dFzullifbh THESOD ETHLERE2Y, RATA Mo —3E, £F-2u0
KAREBEL B> TTI VT =2 a vEBHEDL ) ICRESETCELALOEEZUTOL)
22 EICb7eoTilbo

I made this place! I was overseer on it! I was the overseer on the old Straw and Ochello
plantation. I quit school at ten! I quit school at ten years old and went to work like a
nigger in the fields. And I rose to be the overseer of the Straw and Ochello plantation.
And old Straw died and I was Ochello’s partner and the place got bigger and bigger and
bigger and bigger and bigger! (77)

—I seen all things and understood a lot of them, till 1910. Christ, the year that—I had
worn my shoes through, hocked my—I hopped off a yellow dog freight car half a mile
down the road, slept in a wagon of cotton outside the gin—Jack Straw an’ Peter Ochello
took me in. Hired me to manage this place which grew into this one—When Jack Straw
died—why, old Peter Ochello quit eatin’ like a dog does when its master’s dead, and died,
too! (116-17)

1%, 2RZMUTHYELRRAINLDEZ, Yryv sy - Abu—¥—%— - - FFzup
LYy T« FTANOHWKTA VLMK SNDLBETHLTT T —2a v ORIEETH S,
SHITHEHTREE, ARED v TV EMEKELZR L7 2T Y74, DFNAEEL NS
B Th b, AMEmT 7 A NEEICH X7z “Notes for the Designer”i21%, BA%HI & ) % &
L% 7))y 7 X —OEZIHENTABE ANOLs L aT ) T ABUTDOL I ITEHS
nNTwb,

It is Victorian with a touch of the Far East. It hasn’t changed much since it was

occupied by the original owners of the place, Jack Straw and Peter Ochello, a pair of old
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bachelors who shared this room all their lives together. In other words, the room must
evoke some ghosts; it is gently and poetically haunted by a relationship that must have

involved a tenderness which was uncommon. (15)*’

COTFrT—2a YORBEOERIIILEMEY [MICRLRSLE] HHN7BRN%E
HFFo M E S v TV ZADBCPER L Lo TRET 5. ZL T, ZAOEME L L7
v 7 74 bEk, AvH4, AEBERBRERBRLTWALEZOND, 25, AF v
—CORUEFMF{EREDNL TS EHKETYY v 7L, €y Z « 7 113“T knocked
around in my time. [...] I bummed, I bummed this country till I was—/...] Slept in hobo
jungles and railroad Y’s and flophouses in all cities before I—" (115) L&) 2T 575, Zh
727 v 7 1%, “Oh, you think so, too, you call me your son and a queer. Oh! Maybe
that’s why you put Maggie and me in this room that was Jack Straw’s and Peter Ochello’s,
in which that pair of old sisters slept in a double bed where both of ‘em died!” (115) & &)
3%, 2%V, “Iknocked around in my time.”25F20E X, [952&F 2] / [wrdb
LOWHIFLDED )] LWIBHEHOE Yy 7 - 74 2R SESMEICT ) v 212 [2 47 ]
RS Ho TV - Y74 -V, ERROEY 7 - FTFADOFREIIERLT, [734F
ST THNEEREL TR LAERLIRE Y 7 - ¥ 741280, N F=THMEZATTh
AL EMAENLZVLEDTERDo7z] L LT, [RUEHINYE S 227 ) 7 4 S TIE % <,
HOME SR SETH 2 LRI LT, [R5 YERD L] 131950448
ERPRLTWAE] LRz L Tw5 (Sinfield 198) .

B2, 79 Y, “I knocked around in my time”ICE ML, ¥y 7 - ¥ 57 1 HEMEER
TORKNETHY, HEHORBORIE, [V FI—0H] (wages of sodomy) & L TKE
HCHENTWD LG50, SORMRY 4 ) 7 A XEROFAEERFICB W TG LR
FTHEIC%R S L@ LTS (Savran 101-02), Wi, v 7 - ¥ 7113y 7 - v LML,
2ADETEDLY, SROBED 2, MOMNRE L TKMEIIH T 2 HMEIE IR T
VWL, RELZ 2T MEV) XNIENA 7 P a TV ERZITHBEUESL I,

WIS XMER, ¥y - YT SR Ma—t A F o uapn b T Iy T—v g v ERERE
NPEFTRL, AL a7 )74 bMKLT:, Hbrviddtdors a7 74 24L
FEFHICLBEN T NS ET TV T— 2 a VOMKEI I Lo 72 LHEMESNERHTH 5,
2%, IV T—varoREHE=RIEE, BAERREHRCD-TT 77—V a Vil
EREIEREMDBUMN ) =< F AELFELIVaT )T 4 (HEVEINA LI 2T )T
1), COMAEENIET S (MEREAR) FHEIEZEER S, Abu—¢ttFzunbty s -
FF4 LI REREMICDIET T v T —va VEEORY) - K, BUEEEK - ZFLXE
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AT - Hy TVOTEEEE (BE
floBEART#IE CRWA T F—t2) ~oF (W) HEFEER (=als) ok
Wy, ARHEENSALZ LRI OGNS, TLT, EOORROMKE &2 BEEFio 7128,
AR RE & RXRWREHRI 2RO Ly 7 - 74 I35 A& LT
LT 208K\ T) v 7 HDTHE, TN, v T FF 4 RANDENTIEh - 728 H,
T v 7 OGRS W= X=DL AR E Y 7 T T B ED S T E BB S
%\

ZLTC, 7u—¥y roOEEHR, CEAXT Yy N—LHGLEOMRKR, AF v =205
IF-LOFEMRISHELL 7Y v 7 0L, CORNKRRETT T —3a vOBEER
FEE A L R B AMEENEREE b OB HL50ERT 2 ) AHEATHINS 2 MEZBLZL Tw
<o

N. 7V 70WkeErX 5T 4

RimZH 2 WOFHE TN L )18, [Ty YERO Lo o, XB7) v
7 EEIF—OREHLR, TV v 7 ESRTCEHOBPKAF v 8- L OFEREREKL L L
T, REZORBVOBEFELEHIZEIND, v 7 - FF412E 7)) v 7 BERD L L1302,
TIrT—va VL - ADOBRERED T EZOET) v 7 EXF—DMTFRATH L, 7
Vo ZIERIGOEAREZERL, R OEGHEEH > T0DEA, ZREDPDOTREAF v /8—0
FHEEEZGES 72X =25, AF v N—CHGEURB /O LI ITHE - LIGERT %, <
F-3Z)ITAHILTAF Y N—PHUBFETCLVI LRV TELLRHLPT-OTH S,
LHL, ¥R Thho/zAF vy =1, HOOREMEFICERLT, 7Y v 7%
Flo 7V v ZICHM SN, RBEICIETVI—VTHEEZHLHL, HOKENLRELZ D2 5
(123-24) s COFMNE T I ERoTT Y v 7 OBAEDEFREZF SR LTWDY),

MELRLZDIE, 2%, Ev 7 - FTF4L0HELAECORPTHNTEZTY) v 20
“mendacity” (UHE, B%) ICHTABEELRE 7+ -y 7 FH, EHICRENL EHOH
CHEEE OB TH 2, 22T, 7V 2 [AYF Y74 = THKIG] 10hd 5 Bz
WZE) LlZHKL LSV, A VT YT 4D “lying and liars” (106) & REFET, Lad [—A
DN EDP—2Dy VTR [+« -] T, Mbhdbad- - -] (107) %25, 22T,
s - FFE4DRINIT 200, HODEKRELTWD 7 — 8= AL FKKO [HErF] Lk,
ETHHE YT - IXNOHGOREPITOFENETH S, T LT, A2FEIFLEILHELzL
BIOAVT IV TADPMEEEEZDLUEETHIPOLIICE Y 7 - FF4IERDOL ) IS
“Ive live with mendacity!—Why can’t you live with it? Hell, you got to live with it, there’s

nothing else to live with except mendacity, is there?” (108) o kg, Z T THEALINE X ¥
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T4 I3RMERE B L TT I v 75— a JAHEEE, KEEH{RTHEHIET 5, €y 7 - ¥ 74
DR OKGIEEREGRE L Ao TEy 7 - ¥ 71 L ¥y 7 - v BT AR L ERl. M
MFEEH LG TIBUCHY AB—T, KPOEITHiZ, BOBEMELZ-TTI Vv T—2a v OF
HEATRELEDL 7 — 83— EHITF, FIHTT) v 7 LOFHENFTELLEEZ DO~
¥k, 3%, KK, WBEEGOX T TT41E, FEICBWTE 2, ABBERICRHES 2 E
BLLTUERT 5. 7V 7R3 E) LA YT T4 NOWEDZIZHzHL L W) A, L&
TOFELAEVE, 7Yy 7 OWEOWNRPEIAFTHEDORA VTV T4 ThbEw)HFELH
LML T,

F<A-P -7 FI—=i&, [R5 VERO L] 1, FEEOLEHZENCHRS 720)
IRl ENT, ZORBOHUIEL? L S HICHUME L REEKEESELEANROLBTHE S
EL729 2T (Adler 149), A ¥ ¥ 74T H2HEICS 20D 6T, 7Y v 7 3k L T
WBHON, AF v —ORICHLBEMMICES LR THS L@ L Twb (Adler 150), Z
CTHEHITREIE, F2HOINEETTIV Y ZHEDORA VT VT A OBlE T 4 )T AANS
MLTVWEETHD. LTIZZOHARERTH S,

Cy 7 - FFABIbIbeE LIFIC, —H7Y vy 70%ia2 LMLWHRATIEHEL TV 55

BIE, 72 [Ty 7 e AF v 3—] OBMRTAF v N—DHATETHELLIEL
SR LD VERICRATH L e 2D ICEOFEVFELEL T2 LT, HHP» 4S5 HHAT,
[FCLLRGHE L TWa] 729012iE, RIY, TAEBBTIL2L0ESLH, 9
THLAGVEW)RHED, 7Yy r0 M OBICHL00b Lk, ZOKIEICH
TOHAOHERY, 7))y 7HICEELDbLTVWIDOTHL, TNHT) v 7 O
OWFIZHDDIEHH 0 D \VIE, BEZLHL, KOWIFKIE, HIZ, ZoFEO—2>OFh
KT ES, 2O EELLOTTSRVONE LR, (114-15)

COMNEXOR, BTOELAOEKRZEALZY Y 7 - ¥5 1013, 7V v 7B EH & Lahr
REEZRICETS, WTFRZ0R) &) THb,

BRICK:
Yes!—I left out a long-distance call which I had from Skipper, in which he made a
drunken confession to me and on which I hung up!—last time we spoke to each other in

our lives....

BIG DADDY:
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Anyhow now!—we have tracked down the lie with which you’re disgusted and which you
are drinking to kill your disgust with, Brick. You been passing the buck. This disgust
with mendacity is disgust with yourself.

You!—dug the grave of your friend and kicked him in it!—before you’d face truth with
him!

BRICK:
His truth, not mine!

BIG DADDY:
His truth, okay! But you wouldn’t face it with him! (124-25)

IX L BLOMBPHE TR o ATy —=1F, 7y 7 NOHLOANZEFHEL, €0
Bz REMESC7Y v 7105 T 5, Thae7) v 78 ML, R LTAFy /=%
FEIZBNR D, By T - ¥ 740837 v 7 IZREMNTZDIE, EBSEONTHZ) ELTET
AV T YT A NOPED, i [KEHbOELEI ST, ZoHIHFEE) whi-] A% E Y,
MPLICHEEZFEDICHI I LIE Lo AT 2HETH 2 & v ) BEICMA S
e ZLTC, TOEBE, TV /BB BELTE YV - FFAIURZL01E, KIF 12X
HEY T FTFADHMY) K BIELTNEBo TERREDA YT VT4 THDY,

CCTHERZ L, ASICNIET 2BEMFEEE T 2 7)) v 7 OB & FREEAMTIZ
EELTWENEW) HTHE, 7))y 7id, AF v 8=t oK% “Skipper and me had a
clean, true thing between us!—had a clean friendship, practically all our lives [...]!” (120)
EEwDoD0h, FOMA ZMPNEY 212, “It was too rare to be normal, any true thing
between two people is too rare to be normal” (121) & 78&, 75 ORHLRAS ) —< NV L IZE Wi
WIEEARYTH o7 LTWwD, Sz UL, HOOMBT ELKIEEZT) v 712/ —< N
TlRHWEEDLELHHE, %0, ZERWIMEETRA T O F =237 v 7 OVERAHiEH] b
ZPEL, 6121, AF v =0 EH LN E OWENFEMEZRIZOWT T v 7 IZHCH
ELRERATIERILDOTH D, ZOMT, ATV TABECL22DLT, 7Y v
DAF v =D % B S OB G 2 By 2 L 07 F7 —0fEfHInEHzboT
5 (Adler 150)c H & DORIRAT A &\ 9 IRIGTE, ZAUTHBES 2 FREGR & I E REEA~O
Bl &SRB, TV v 7 DG EPEERE T 4 A3 — A Lo THALT 5, LK, [
WEIHREL 727 v 7 OBMi L BB, FE7+—ET7EH, SHICEBENLZL LTIRA
WS S22 /50T ) v 7 OWOAEGHFERET 2 IKIE, RQEHREE T80 5 D@
T8 GEBARZ) PR L2 H5haRIE LTHEZSh, fRELT, TOIXRNA TF
u F—HH oL - HHEREOA T4 TELTEEIT5Z L1745,
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LHL, F2CITHORISRARRRSRVON, 95— a YABBEREED v 7L
DRI TATHEARX=TToH D, TN, MEFEITHIRE 2D 7 —/8— & X OREERIR
OBEE, HESNZ227a—¥y FOREEZEAF v -0 HCHIE, EoIcEE L, 7
v EDTRMITILZIETT I T—Ya Yk Hisd~F—, SHITBAME TV <IC
HLETV Y ZHEDA VYT 4, LWIRAFTA - A A=V EZELWRIRE 2, BEIC
Y MRS LS Kb A M= F 2 uDBOHREIZT TR, ZACA VY
T A OFEPITRM LA v Z AP UEEE30ERICH - THRICLAZA2 S, BSON
M2z L TV ZER Y, D4 T ADORUZFRIAROWMEBETHo2EEZONR
BT, OIS L THiIZ R oot BEoNE, T2, OB EDIHITTTI VT
—YavERLL, BELEPEAWTH LD, ¥y - FFo30k61cHhbh, BEE»HH
FIREEE S HIHERE L o7z X912, BHERAMEBHL, ECAUAORMETT VT —
Ya YRR TARERIIICENR TV, 2F ), ZAORWEIIA V¥ Y7 4 IZRIE LA
W5, SN - BASEAT T 2 BAEREF VAT L O THEIEDY, ERRY; 2
BL, EEROFREAEL TV EEZONLDTHL, £72, Ev 7 - FT4 L WVWIH)HRET
W o LEPMEZ FEOWEMEE A L A EZ#FARE L LA T, TOERTIy7—3av
EZOREHR) vy b—JEICE ), At U=t Fon3EALELHEROT T T 4V
T 7 7—W—XELT, L TLBZOMM (=%) PHERLEIEELT Iy T—Yav
iG> TWADTH b,

2%, BRUEFEROLEMA 7+ F—0WEW - B0 &, MEERIGES v 7V D
WHEEWHORM, UL o0FNpe0 G L LT, ML 22777 —vav,
ENTIE [RT72 57 VERO Los] OERT 7 A MR ET 5, LT, TOEHEAW
&, EMOLHERIREZD D oD F 7 A - W7y —Va VEENEE R LTV,

V. Zo0%y—Yar—[FYIVFNV] & [FTu—Fo 1]

[R5 VERD EORi] 20> TRTRBEIN D00, HHELY 7 - 7 VIR
WCEB7u—F Yo FHHOE I HEZRIMETH L, COFEZWMAV2EIN [TH—
FoxA -7 —=Yar]id, 19565E3H24H 22— — 2700 AR CHE%Z M2,
69410 D FiE # itfke COEDE 2 —) vy 7y —HEoa—T—VBFRGEEEZEHT 5
L2LEHITRERZIAVTLAANRZIOTU =Ry A - T7r—=VarybHDLEHEHZHEAL
[FV)TFN - Fr—=Tar]| OifzR L < 19554 1CNew Directions & ) HE S L7z [
DERT 7 A M L7z TH A LAd, 2HICHSIFIZ [FV VSV - Tr—Ts
Y1 oborMi, ZTOHECZODAZ YT - T r—=Va rEFRTAEMAZIAL
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“Note of Explanation” & #§ %M % 13 & AT, “Act Three as Played in New York
Production”& 3 % [7u—FYy = A - vy —Va ]| HEIFEMBWINL, TNZT4Y
VI Ty =T g YNOECANATRND D5 72D 7205, “Note of Explanation”|ZFL &1
oA I Tu— Ny o f REAOF 3 HH SR ZEREINILDTO 3 o7, (1)
Cwr 54 & 3RICELRSESL; (2) HOHETXBLTELE) L) BN RER%Z LT
WEDENSL, ZTOMELLT, SHTETY v 7 OMBICENEE L SELULEND S
(3) ¥ F—ONKZ L VBEDOIEEITR, ZUANRTVIOWHBIET S (167-68) Z0
W, 74U T AADVERTEZOE, HE3MDH, IF -2 IZONT, SHIHLRIB
ZELD LI HoTVo 2O Z ORI TH L, 1 MOEIHI bOTRED» 7275, b
2 EDZITANDTI Do 72D05, HE2HOTY) v 7 I XhrbbMETHL, TOHHEZRL L
“Note of Explanation”® 7 2 TRD X H IR L TW %,

. [...] T felt that the moral paralysis of Brick was a root thing in his tragedy, and to
show a dramatic progression would obscure the meaning of that tragedy in him and
because I don’t believe that a conversation, however revelatory, ever effects so
immediate a change in the heart or even conduct of a person in Brick’s state of spiritual

disrepair. (168)

DFN, TV v ZIEERHMNICTREE L 2 AMICEFNIT ERHICEE R HND Z L3k
L, 2 hboTTY v 7 OWEERGITEZTLE 2L, HOBBOWIKICDH 2 KAk
LN OB OBRAKDAHAK LD DI ->TLE), LW ERTHD, LaL, HFV
HERLIZZZOEEIZZZTY 4 )T LAWY T U LD ZA Tz,

ML 2D 3%, ~F—DWEOHIRES2T5LE0T) v 7 OREOHRZMZ TH S,
FVTFN Ty —TarTlE, IF-OHREEZIE L IOMIT B W7 — 3 —Felm D I
W F—DPBEEINTVEHE T vy 7 —HLTHRBETFS, TLTZAILL o 72EET,
(5, Wb EI L2220 (DFVARYICTFHEZNES) LWIIF—DOFHE, Ty
71 b5 2 eidhv] LRET S, BAORBIE, 7Y v 7 ICLELRR S LVWERN L
STWVb V)X =2, BLITFLEALFN2R “Wouldn’t it be funny if that was true?” &
W TNy s DOFETHENED B (165-66)s AF v/ 8—LHGOKEREL, ASEAF Yy
N—DHCHIR ZIEDF E &EFIWAIILE L, oL HEOREERERZ © < 5 IREK
W LERTETH LB, BLWIBETHTZMEDY, 77 07— a VHBRICEHAT S, 7
Vo ZIRBEOEEL, FOLI)BRFIWHNTLYZ AN EEROENREZITHIUIL W, 4
Rlld, ZIUOFRNDL BV F ORI L7z,
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CNICHL, 78—=FY A - J7y—T3 rTlE, REREOHENS, Ty 723k ELT
FEITX—w Wi, BN SERET, 7Y v 7131124 admire you, Maggie”& & X
RE, Ny FIIEEZTAT, xF—RFEBREZMWEL, 7V v 70ICHKE, ROXH KN,
REVLLEDOHE R THLLETHE R D, “Oh, you weak, beautiful people who give up with
such grace. What you need is someone to take hold of you—gently, with love, and hand
your life back to you, like something gold you let go of—and I can! I'm determined to do it
—and nothing’s more determined than a cat on a tin roof—is there? Is there, baby?” (215)
COEERZENIZTU—=FT 2 A « T7 =33 JEBHT 4 ) 7 5 ZXHHER L 72ES R %
I80BEZ R B d Do T2l e e TOEBIZE Y, —RWICHEZEORBISH LT v
70, FEOFIZLoTHWE P I <L)z wlk. IEHZREZEEROBIEICKS, 2
WIAETNEDDY, HFEo Y RORXEELTERT v 7—va v 2#fRTHI LT
RARZTHNE L BME LR ROBBRMADEEDSRIL T 205 Th b, S0tz
ryua—+Xy bOREEFAF v SA—0EAZEROTHCHIEN I 2 bERT ) v s
&, FRWICAF v S—RANOFEEEZ WX —OHE 2 Z T ANE 2L LT,
PMFEFREZOBBIIMYAEINTLEIDOTH S,

—J, [RUF7ry VERO LoMi] 0 XHic, By 7 - 74 OFR) v b~ (the
Pollitts) ORICLPHAMF ) LI BEJWLAZF =1L, 7V v 7 IEE~ORE LR L7
HllRZE, GR»r0S 2RI LERT 77— a ORI 77 —A b - LT4ERDBT A
AT YTV T A=) —oenf IANEEGT L, A%y N —OREEE AR, RIE
Hll—ea v, BB SN EEmoEags LTHRRILL, 7y 7 e F—DIDITHET LR
WEMFOHIRILE, 7 v 7 L) F b RARBENDEIRBRENLDTH 5,

Dlobsy, 7u—Fy oA - 77— a3y CRFAEEIPERR S, BV TR EkA
WREDERET Do ZORT, FETZ7+—E v 7 BATORREY—F v  eTbH70—-Fyx
439 —=—vx )AL RBLTY 1) 7 A RIHEWZ % o 7205 ¥ OGP HEATI D)
BP0 EFTO RV, F/2, AU HiERHE O ICAMER Y N E L2JE
KEHZRRIE L72RAE & ho Tz L 2F 2 b udy), 3HEHF&HEICILZ 70—
ForzA - 77—V a Y ZAWEZ LT 2ERNR) 74 2 A2NIEST ST 7 A MEotz
EERBY. 2F Y, WRT, ERMEINC K ZIEFRE L MEEHTE - B OBRR ¥ L
JU—FyxA - A= %) ALAOBUEY, TOWMBEDEINI LY EE SN, ZEHA T
AuF—WERMORNEERT 7 A L, AUBENOARTTAT - Fx o=V - F7APEL
TOMMHERETH2DTH S,
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VI. 247 - RYF 4 7 A@EEF 27 A b LTOBMER (4]

74T ARG, HAOFREEMIFTETHF VOl EZLEL LTWzDD, TN
— b J TV, bT60l THE P UZ1953EMED [# 37 - U7 v] (Camino
Real) DFWMZZORKELZENELTHIFTVS (Delvin 97-98), [RI72 7 Y EMD ED
Ml ORI ZORE»SBML, 7 —F7 = OBIERE L CHiMEEZ S IT2bDEo72,
ZTLTZDRDITIE, MELTHAF Y OWMPUEE 72 FE, AHFLE7 1) THXL
OAREREEDO I FHRL -2 3 YIZDWT, “It was Williams [...] who wanted the
commercial success, and he wanted it passionately.” (Kazan, A Life [New York: Alfred A.
Knopf, 1988], 544; qtd. in Devlin 105) &> TW5b, #N25, 3HEBEELZFo7270—F
T Ty —=Varlho TR ZND /DT TICHR/EY) Th b, M, Zo0FHEL
Fl L7z “Note of Explanation”* #tA T, A4 VT AADPEICK L-HEMWZ 27-722 812
DV, FIERD7zDIZE M Z UL 7z L BERF T S HEFR D v 7z (Murphy 99). 2% 9,
TH— YA R EFATHR D720, AW OEREZRA, BHOOEE - ZMME 2 54
L7 TORT, 74V T7AXEHS E7AEROBH AN LR [X 25y 74 =HKlil %
"NTVRVDTH S,

LaL, Bho A 7EWERO B - MEGRIEE & ik LRI LOME O ) vz
EDXHITOF DD NI, FEEH Y TUVNOEREHESOTENEIEE, v s - ¥
T4 DYr 2T T4 ORMEREICOWTOF R, KKELT, 74 THOKEE #E
WA & LCHERET %0 L2L, A U T ARDED 7 A 7HBIERIEIC X 2882 X - 72
DF, ZoDT 7=V a e L zmRT 7 X Ml S v,

7 4 1) 7 A X% “Note of Explanation”® 272> T, HHKLBMERDO IS RKL - 3 3%
CGfEfEtt s, AW OHBOLENLHEMI 2T 72FH LR LD E T, WO THHEITH
VYFNETU=FRY A, ZOoDT 7=V a YORBIEEZREL TS, ZRICE)FY Y
FTVOBERNEZRR L TV, ZHIZHEL TEEZOD, AL oWl 7 2 FEHE
syt A, [TAEA] (“Person-to-Person”) %7 4 U7 LAXDVRKD L) HEETHE
DIHDTNDBHTH S,

Of course it is a pity that so much of all creative work is so closely related to the
personality of the one who does it.

It is sad and embarrassing and unattractive that those emotions that stir him deeply
enough to demand expression, and to charge their expression with some measure of light

and power, are nearly all rooted, however changed in their surface, in the particular and
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sometimes peculiar concerns of the artist himself, that special world, the passions and
images of it that each of us weaves about him from birth to death, a web of monstrous
complexity, spun forth at a speed that is incalculable to a length beyond measure, from

the spider mouth of his own singular perceptions. (3)

COXvEADOFHEH, 2F 0, 1955FEMRD [R5 YERO Lofi] 77 2 FOFH
TYA )T AAHGED DX, VEMAVEE QRN 2 KBy & BOFIIHE LRk At R Th b,
ViR O N & B2 IS - ML L Z8EW 22 v lTh b, Lad, 74 )T AX%EF
LTELELNBEEE [V VXL 3Dy A THEERIEE L, 2R3 T_T (R
] EWIHIEERENDO X, “Personal [personal] lyricism”& EHbH ENTWD, 714U T AR
&0, PEIIVEE B & ORISR 2 R 2 BUS IR BUCHE CBIEY, FE X D SR H 053
LMROENTHL LT HEATH S,

COIyEADOFEE, Ry Y ERO LM % [t GiE~0v 1) 7 AXH
BPoDA Y=V =HLEZITHLDIIFE)ETO RV, ZLT, AV TVFNVETU-FY
IADOWMT 7 —Ta yEHHEL, TORKEGREIRT T4 ) T ARXDOBERBEZIZH L DH
BHTERZTL2ETTH S, T, TR Y Y AL] 12Xk - T4 ) VF ik
DONTZZ A TEWER T 4 ) 7T AZXOHEEL, HEHEREZZOHL D BEMEZHAL TV LER
DAY, ZLTHY) VI Ve BEESTREL - 2RI L EBEROAGHE L DM
Bk, U EOMBOERRE, ZOERICEGRETF—Ey 727 X ) ABUA - LR & 3%
B A 74T F =1 2ERTIE R o 72h,

TANTEAANRZEbolzA )Y FN Ty —=T3 2 TOT) v 7 OhBRIEL, AF v i—%
EANBNR 5o F— L HGHGPFROANT O - £ FFOFXF =TT 57 v 7 OPGERLE
ThoIHIBbhd, xF—0I B L 25T L, ZIUTEMEED AT A AT NIE
o - FME L, MEIBEO —EHICINEI NS 2 L 2B L7z ZLTEEY 4 V) 7 2 ZHWiH
ZUFAND TN e 720720 1955EDMMAE, HODEEIZINS oDy 7y —V 3 V&
WL 4 )T AXDITAEDP S, AT UtEPSORTE (fugitive) LD 225D, K
B VAT VOFE=CELXNTHEOT 7 A MUFY AT LEMERY 4 ) 7 A X0V %
MG DSF N LS5 T ADTH 5o

VI. &#&E, 77 A MIF#ET 5 % ——Mendacity % @ Tolerance
U b S, AMEEHTE T M, [—o0 ABERIZET 2&MOARY - 1K1, >

) [HLEOfBEE V) RO EHICH 5 EE T ANHOMEASEH ] OFRIZOWTEHRTE L
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fEaE b LT, TONRORKELT S,

19504 T 7 2 ) 71T, A D & & D IT% SNIZEFEMEIIN X 2 FIVESE AR LTI,
LDBEGZKRETZ A —ET - A7y va re—RKiRELERIHEZNTE, ThIE, Mo
BEM D 2 LM A 74 B F — 18 S, BEEMMEREIME & 222 A = [ Ul 2 725
b - 32 & v ) REMILFAGRERZO D ODRE - WEBIERNK L v [FEoOfEE L v
] b6 F. 2o [E] ZET b0l LT, MEMIER &R R - Btz &2 K%
BLBEND, 2%, FAWE (247 Ay 7Vo [CR] PWEIEEL2EGIS, 7Y
IO 7 AT] G by PLIZEHT AR v bR TR (D 7258 pE A
Bl, 70—=FY A L7 X)) AOBHRREZTRICILA [T YBRO O] Lz
REFEHREAF e 7u—¥y POBWERT A ) T LAADAFZ KL - ary ey, E5I2H
DM T 7 A PiETH D, €T, AGD3>0F—7—F& L [74 7], [CE],
] DX )72 IRTELEBY)TH L, 2, TS, KK X, fEmAitRo
WCREASND [ X574 ] Z20THL, BFEO ML - flfEE L THRZ 22D 2%
A5y 4], SOCBHOGRBIEEZOTTEELZTAVAERD (A ¥V 54 ] %
LRIET HbDEo7,

Ml 77y 7r—varvaab L [R5 YERO LD &, 72 A ERHEIC
IymEmne [HEofail )Rl &, TORBMIERL G727 u—Fy 41284 F %
T AN T AADRPE TARHI 7 4 T EROEBEE A Y 7+ ) AIVITB LT M, [H)
DXL, TV v I BRRBOERE ) REFTRIIIISRT N, Sz, Aba—
LAFzu (OUR) KREENDLEELIZ 2TV 74 AT —RITHT 5 RLEM &0
SOXPEBNHL, LaL, [RFLMF VERO L] 12w Aok, Bk Esia
TAOF—OEHTTRELZ 2TV« 77 A PEEMICRID AEE XD LT H1EEY
AN T AADERBRLEEFYS b, ZOXNT, [T77 Y FRRE] Lifio7zy 1 )T LXIZE
D, 7V v s, AFyS—, ZLTAMOI—LFF 20?23 ThL, IF—bFIHEOL ) —
ODFHEFERDEH)e HOEDWNTAT YT 474 ZHE 70—y M TR#gL,
BTARA=RAENETT—V 2 LODWHBIT 7 A MBI S, €9 5528 TTu—FY
A LVHIERT I VT =2 a VIZBTLHLOMERMEBHGIZTFSI L5, ) —AD
[R5 VEBO LM, EEY 40T LA XHEOLENFEET S, LA LERT 28R
DRIEZFTE B\ 74 THEE D ETOBMBISAE, XV AR5 BT
Ew - FFANR2HTT) v 7155 E%E “One thing you can grow on a big place more
important than cotton!—is tolerance!/—1 grown it.” (120) @ “tolerance”= [EHED L[] TH
bho TNZHE YT - FTFA4IFATIO—bFF 20 ADLFARZITENZ VY, TOFHEZ, 7
ATENTHOERIILLAA, HAMWBHEOS I RHE - 2 WIL, HSOWH
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2B & Bie 2 FEM - B EZ AN, EEZICLER [A VTP T 4] 2HFET
b, TOLIBRVED [BEOL] THb, PRLd, FE7+—ET7TOMFIIH ST
ZFRET A4 VT AXHYDE) REL, FARCAEE MR - AT 2 AATH WIS
FORELELTY A4 T AAPHCE AD I fEMEE 7L Bbhb, £LT, Evr - ¥
T A DBWME L % b THAIINT T, A b= FFoudiNy N2 LIERTIT
bNETHAI TN v 7 F—DORFOERIIE, AEELy VORI 2T )74 LE
BOLHRIDAFN, TV v 7 2k S ROWAENLFIEHIN TN DTH S,

THa—F7 oA BHTRMEERT 7 A AN EINEN PR ZZA MO —EFF 20D
%, T2 A MDOF I VFN - T 7=V a vOePTHEAELE V) TARVEFHo 72
TANTAADI AT EREERG 2y =T 4T oo TRES b Z LT, Wi - HIIK
5 AL DL Rl X721 o HTE, IREO 70— N0 - Ay T =7 E@LTHRET *
—ETHANEFE - RALBETS, SORDWBENT A TEEAKEZOR Ay =T LEHWE
MEOECEZRET L [BEOL] 2RELHET TV, h, JELTLBRETITE=
A TEWER Y 4 )T A ADTMY BT 7 A b [RF72 87 VERO Lo OBl %EA
ELTCARAPIRRT2HDTH 5,

p=S
1) AFTiE, RESMOFIH - B —JdThe Theatre of Tennessee Williams, Vol.III. (New York:
New Directions, 1971) FT® 7 7 A + Cat on a Hot Tin Roof \Z & %,
2) T LA A=VIE7 == RKlgo Ttz 5 2 ik L T~ F— 2% 9 S “no-neck monsters” (17) &
%\ iZ “They don’t have necks” (18, 24) Z 4%, LLTFDO X ) ZHFIIHN TV S,
BIG DADDY:
[...] . Should I or should I not, if the jig was up, give you this place when I go—since I hate Gooper
an’ Mae an’ know that they hate me, and since_all five same monkeys are little Maes an’ Goopers.
[...] I hate Gooper and his five same monkeys and that bitch Mae! (110; underline mine)
MARGARET:
T've never seen such malice toward a brother” (150). / “This is a deliberate campaign of vilification

for the most disgusting and sordid reason on earth, and I know what it is! It’s avarice, avarice

greed, greed!” (150-51; underline mine)

3) UTD3HTOT——DRFIBWOBBNL L BEPRESNR, Rz bG8 MWeETO
LLTHICERE NS,
[...]. I don’t give a goddam if Big Daddy likes me or don’t like me or did or never did or will or will
never! I'm just appealing to a sense of common decency and fair play. I'll tell you the truth. I've
resented Big Daddy’s partiality to Brick ever since Brick was born, and the way I've been treated

like I was just barely good enough to spit on and sometimes not even good enough for that. Big

40 (410)



4)

5)
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8)

9)

10)

11)
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Daddy is dying of cancer, and it’s spread all through him and it’s attacked all his vital organs
including the kidneys and right now he is sinking into uremia [...]. I am asking for a square deal,
[...] ’'m not a corporation lawyer for nothing. I know how to protect my own interest. (151-52)
A bu—&FF ruofEME%E £ T “a tenderness which was uncommon”id, 7'V v 7 35H bl 72
AF v 28— & ORRMEIZHEBT % ¢ “Normal? No!—It[ Brick and Skipper’s friendship] was too rare
to be normal, any true thing between two people is too rare to be normal. [...] It was a pure an’
true thing an’ that’s not normal” (121).
THFTFIEA Y - K- 2P 7 14 v 27 (Eve Kosofsky Sedgwick) @ [Z7u—¥ vy bO@i#kism——1t 7
a7 )T 4 OO (Epistemology of the Closet, 1990) & [BFLOK——A~ F1) ALFEL K
EY =V ¥ VRHKLE] (Between Men: English Literature and Male Homosocial Desire, 1985) |25
LT, Y274 v 7 0EEE, BlbodbnZIIKEMMA, MR, MRS, LEBtR, J4
IPNVER: EOBEREN DY, FOFIRITTENITE, FREREZELHBRENENEH IS,
REEMEEAVYT 7 A TSI, RIS, 5 ORPEE NS 572012, REHSORED
Z LIS E L THMIL SR RMEERD, Ho & DA TR Twi e w) o] LML Tw
% (29 7V v 7D TIRIEIDNT ) A TIZEDAF v =i & Z IR T 200 BRIC
Lo THISRI SNARER L HCIELMLOEREIZ L2007 LEEZ BN,
ZIT, AVFVTARPWELTCWD T vy JHENE Y 7 - 74 ZIAH > T, “Mendacity is a
system that we live in. Liquor is one way out an’ death’s the other....” (127) £ %HIF 5 DR TH
5o
P, MRE N 7-New Directions®D & 8ED [ 4 V) 7 A A&, % 3% (The Theatre of
Tennessee Williams, Vol.III, 1971), 2 F ) RKFTHMWI 57 7 A b &, 20004 (2The Library of
America’r b 2 BAR TR E NTennessee Williams: Plays. 2 volumes. D% 1 %, Tennessee
Williams: Plays 1937-1955\2b W7 7 — 2 a Y RSN Tw 2,
ARy N =Y ALOFKIEHRARIIE LHE (NEH) &ho/nids2iE4 A, YVat
7 xRy h—v—i&, LEOFEIEHEEZISMERFICEBLTYS. LAL, BRICENELZEES
ELTEIREN, 6025 ZOIGH 2T E RIHRT 2 F CIRIGHIZR SR L7, 2F 0,
[RF72 2 YERO Lo o7 0— Y4 WHO5E TS, MEREOPBEINE, St
FEEFH N T 2HEMER - EE £ H12, HeTwnizt bbb,
TV Y74 = VIR, AFVRRICED 3REZMAOTO-F T2 - T 7= a3 VITMZA,
19584F OB TOH ERZ A, TV v 7 O AL SAMEZHIRL, 74 THEZNLOT
Holzb L T4 (Sinfield 199).
FE, TUVA T T4 VIFI90ETH = F7 2 £ TOYNA NVAFICLERLT, F) VT -
Vr—=Yarvo3IEISTuU—=Fr A - Ty —=Ta Pk, BHAEEROEMNE—E, T
MSHFLTH LDV BIETH S LT 5 (Griffin 165) .
COFEZIL, PIRT 7 A MRS S 2 1%, 195745 9 H30H @ HBITEMEEPlaybil IR L7z v +
4 “Author and Director: A Delicate Situation”® 72T, X ) HARMIZKHI LTS @

Here we encounter the sadly familiar conflict between playwright and director. And just as a
playwright must recognize the value of conceptions outside his own, a director of serious plays
must learn to accept the fact that nobody knows a play better than the man who wrote it. The

director must know that the playwright has already produced his play on the stage of his own
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imagination [...]. (97)
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PR (7232 A0—WELEHEHO R ) Vo hT] [BUVEE—REHE  BUVEMZ 5230
] (RRIREEFI2529%15%  20014E11)1) 23-29H,

(& ez, RBORZFRERES LR ER S Rk & 3 BeR)
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The Queer Couple’s Ghosts and Heritage:
Tennessee Williams’ Cat on a Hot Tin Roof

One can reasonably assume that Tennessee Williams’ Cat on a Hot Tin Roof is a meta-text
which represents Williams’ own stance on Broadway commercialism, American Cold War politics
and campaigns against queers as well as communists in the 1950s. On the surface, Maggie the Cat
is apparently a counterforce against the homosexual discourse represented by Jack Straw and
Peter Ochello (or their ghosts). However, she shows a striking similarity to another cat on a hot
tin roof, namely, Williams himself. For Williams struggles to secure the inheritance of an
enormous plantation called Broadway while concealing his sexual identity and camouflaging his
homosexual text in his plays under the surveillance of the dominant heterosexual ideology.
Williams once said, “Blanche is me.” Maggie is also his alter ego just like Brick and Skipper.
Likewise, the ghosts of Straw and Ochello, whose role as other spokespeople for Williams’ gay
discourse was overshadowed on the heterosexual Broadway stage due to Elia Kazan’s direction,
reappear more forcefully with their gospel of “tolerance” preached by Big Daddy in the “original”
version printed together with the “Broadway” version of the third act in the 1955 published text.
So now in the 21st century, more than fifty years after the first production, the ghosts of the gay
couple keep floating as agents of Williams’ queer discourse through a global distribution network
of publications to infiltrate into homophobic societies, sending the message of connecting
potential queer communities and the message of “tolerance,” which tolerates differences and even

the mendacity prevailing in the world.

(KISHI, Masayuki, Professor, Osaka University, Graduate School of

Language and Culture, Studies in Language and Society)
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