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Tennessee Williamsi#EBIIZA S5 [ HA |
— The Day on Which a Man Dies,
In the Bar of a Tokyo Hotel % W [MZ —

R NI -

Jd - Williams & HAE B 32 1

The Day on Which a Man Dies\Z 3813} % Oriental D |
In the Bar of a Tokyo Hotel ®Miriam|Z & & 11 5 254
W - WilliamsBC B0 % ZTHE & H ARG

i - Williams & H A B 042 15

Tennessee Williams (1911-83) 1%, ZDHKIEOBMIC, MER R B L LOHREHBOERZZ
% MY ANTWV %, FRIZ1960FEALEDEMIZBE W TIE, HAWHBIC v M e/t Bbh
LEFENL K OYMTHFIZADNS, BlZ1E, The Milk Train Doesn’t Stop Here Anymore
(1963) (2B T, "kurogo” (BT) LIHINZHADO NWH»EE LIZBES L, BHAWOT
7 va ryOfiETY, ES5OFSHICHTLIA Y MR LTS, 1960EROREIETDH S
The Night of the Iguana (1962) \ZB W TIL, HEDA A —VITE L NI A LHana?s,
HITTLEY FEN L) WBBOKEZF T TR T+ =< Y ARITHI YTV H S, Lo
L, Williams2SED &9 AR ER - T, 0% 2 HARBEBOEEZ HIEICRY Ahz0n
Z2oWTHE, BITIRCBWTHL ISR Tn D LIRSV,

Williams7® H A O EHE 2 W) ANCEBRTHIEZHA D L) 122 o 72013, FIZ19604
RUBETH 255, THLUEOFEERIZBWTY, Williamsid [HAR ] ZREBHEL T2,
FHARIIBWTY, WillilamsE DD THEMIZZITIEO SN TEZBERTH L 2 LITH
BRi% Vs, Philip Kolinl¥, 19534F, A Streetcar Named Desire?)S LB X » TR S L7z
ORW 2 FENCHIIL, 2o REHAIZE 2 Williams® [BIEMAL] 2EAML, £0
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B [HARBEBOVWEEL] 2MET LI LI/ l@wETVS (1995, 713) 0 & 5 ITHkfE,
TAVAEOHEICEY, HAD [HEWN] ZHEITH o 2L WA AE S N b H, HEl
A TRFA] 22T (2] L LTEHFEINTW LI FRDLH Y (Ortolani 239), 7 AV
A BRI & LT DA Streetcar Named DesireD N5 EN 7L T2 5.

L2*L, A Streetcar Named Desire s HA T BEINIZZITIEO S, NREHLAEHITE,
Williams»*BEIC 2 DRSS OHIZ, 72 & 2 1EBlancheASBEIRICH & 5 MIRAT 0 X 95 2 A28
CRESND X, THAR]I WEZEEZEDTVERLTEAVREEZ BN %, WilliamsH
Y, [BEROARI-=y Ry ] EZHDTONLZ/BEOMRKIIBNT, HEROERET 2%
MEOERIE, EH56D [HIEW] EwyZl, [RiKE W) BOPREFIZE ] )
BRIZBWT, LHEASALNLEBRTWS (202), F/2KHDEE, A Streetcar Named
Desire H AKX OFAAE S % Bl7-Williams |3, CFEOBEEHT A A DZIUIEFITE N D
DTHAHZLIZKE, TA)HTORFIZEWEHINTIEZ C, HEEOHELZY ANz
ARATHIDo72DOTIREZRBITREL LTS (1940, TRSHORB2SHET2 &,
Williamsl3A Streetcar Named Desire &2 4R D 19404484 MED 5, RIFAL 72 & 0 H AR B %
BPEICHD ANS Z & IZBIRE o Tzt b b,

AHEE, WilliamsBlioHI2id THAD 2 WIERER WIS SNIAEGS 2R )5 5] &
WA, EHIEOH K NIHELRT D (W] BA AV EZNOR [ER)G-T), [H
HRBNRERE] ZAEAMLTVLEEHLTWS (218), & 512, Allean Haleld, Williams
EZBOKHOEE, WHOBMICBIT A IGEL, %S OREFOHMEL EERL, HAW
BIWER DB H COFBNCG 2 72 B2 L Twb (363-75), LA LINsoffgEid, Williams
DOEMEF X ) TIZBIT 2 HARBEBOMEDS T 2@ U720 TR, HEECHOEREZID
AN 7Williams Bl ORI RIZOWT, 5% 2mzRHATLLENSH L L-bNL, €2
TR, HARHEBOEE LR LHFIIZITTVDEEEZ 505 The Day on Which a Man
Dies (2008)% L) LU, ZOUETM & # 2 5N 5In the Bar of a Tokyo Hotel (1969) & L L,
Z DT, The Day on Which a Man Dies TI38HZE TH 5 HARWHBIOEFED, HETHRIZBW
TRAHIC R > TVLEIHHL I LIEHL, TOBNERIZLET D, EHIT, INbH
DVEMIZ B % ZMEG & HAE R 2 ) AN 72 F2BRIE BB O BIRIC O W TE R & HED
720

The Day on Which a Man Dies\Z 3} % Oriental D 1% &
19594FICHE S N DS, RECESTHY 74 V=T RETRERERE LTRES L

20084E12 7% 5> T X )R L A T TN % M 2 72The Day on Which a Man Dies 121%, “an
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occidental Noh Play” ([TH#ERE]) &) RIEMF SN TWw5b, 2, Williams2s—= S Hi
KED [REITDLLIRE] &, i~ [HE ] 2RITHE L THELLZKRNITSH S
(Hale 363, Evans 130)o ZOEMICIEZ, ZDF A4 MVIZH DB X HIZ, BBOEZEIEEL BN,
BHANYO—AT=BE2ETNVELTw5DLEZ HN5Orientalld, Mr. Kuniyoshi& W9 %4
DOptE, HBYVF, I—FADIREILT, BloTay b2bor LOBRICHMHATS
Oriental D& &5 &, ZOBMATEHEFT LB O SFMHL, BEOBINRIRZERME L2 0
THDLIENHLNTH S, BIREVTIL, Haled 53 % £ 9512, Williams2S=E0 [E
RBEEIE] DIRIZE Bl i, FEOENE T =IOV TEZB EBLICHED o Tzl
ThHb (366) 6T, ZOIEMEIESH72In the Bar of a Tokyo HotellZ2\»C, Haleld,
(B Eobiwv], THIRMZ] BoWEE, WA ZEE) 730 Z#EH L Twa i
L, ZOFEmAPHAERAND [HOBEFEOH] L LTHEIFLNTWD LR TWwa (373), L
ML, VT, I—F AL LTOO0riental DRENE, EARDT v TV % &) REI AL
LCHiK S EICHBL, £NICZX - T, The Day on Which a Man Dies’% In the Bar of a
Tokyo Hotel X ) b, S HIZHRBEBIOEENBRAMERIZLTWELEFZ %,

The Day on Which a Man Dies? In the Bar of a Tokyo Hotel DJFEI"CdH 5 Z & 1%, Hale®
BT 56L2ATHS (363-64)0 FEBE, BHREEDS—IF—DLWEFARLE LTV,
RRZEHALLTWDR, ZLTMED S, EMROEAELE T - L TR EIZBWVT,
WEIZH S5l 2 R L TWwb, L2 L, The Day on Which a Man Dies’ In the Bar of
a Tokyo Hotel > 5K E LT, MHEZELBORLZEMICLTWA DI, Orientalk 9
BHANYOHEATH B0 TITBR72EHIZ, EVF, a—F X, BHANYOIKEI LGS
Orientalid, EARDHLLFAFOMFAE LIRS, KOFHITZRZEHEHS>TVWD, ZOE
MmOENKE, WROMank D% AWomanTHh ), ZOWMERDOILE HijL Lz—HZEHi<
LW EET, Oriental B’ o 0T8I 2345 2 L &% %, Lo L, Orientalid 72, Mr.
Kuniyoshi W5 AOBERBAYTEH Y, N— 3= FRFPHET, BHEFEKFATTAYHEH
AKOBEHOHLBEINEEZ L TWEFEL W) RETH S, In the Bar of a Tokyo Hotel T
OrientallZfH249 2 A& LCid, Barmand™% 2 HN 5 DA, Pkt F AL Miriamd
Mg e LCibks iz, #oN72) 322N RELEICH E 5> TWwb, —JDO0rientalid,
Woman® [HERVY;] 2 52T 27200k e LT, Z£OHMEE HM D8 S 555
ENTVD, T [k | FEREMNEENZ2H->Twa 2L b, Womanll & - THI S
SN Twb, 72, BIOFEY F& LT The day on which a man dies begins at the
midnight which closes the day before his death-day” (15) &, 25X XFANADILE BIFKIZ
HF, BehET50bHoREITHL, HEHITREZ LI, TOEMICHB WV TOrientalld,
WiEan =7 XAIBT 5 ZBNEO [HEAN] & LTHRAN TRV RO TH %,
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Haleld, ZOBIOY 7% A4 FVIZdH %“occidental Noh play”’ &\ ) FRHZDH DS, HAD
REETHEEHBIA T o 2 MR 2B THL I L2 E2 D E, Ak LT AN,
[FE] $550THDLEHEMLTDS (366)s LAL, 2O [HENEW] ZOOMHBIHE
ERAGDLEL L, DFD, WELRFEORMEGEBIIEAZHF7ICAETLIEIIZE, £
LTZbTh, ZOZ20RKOMMEREHL LIZIIRT 2 2 L1122 %, Williams®D BIff
DD 572D TIERWES ) Do EBE, BIOTBEHIZEYT 5 Oriental DI EL, 1AZE DX}
VEFEBEIULLZ AW TH S Z L2 BHFITRL TV S,

The Oriental bows slightly, then draws a string to release a large sheet of rice paper,
nearly the size of the stage opening. He snaps his fingers: on the paper is projected in
large crimson letters the Japanese title of the play, “The Oriental,” in Japanese

characters. He reads it aloud (15).

C DWMIZ BT % Orientalid, FAUIKREL TR INTB DL 4 v [HFEAN] &2, HAFET
AT D, B TFICH, ZLTHOZ A PVZObDIZd [HEEA] (=O0riental) &9,
TIYT R [RE] & TREGE] Chsh7zbos LTALAMNTE LOWE, Biftau=7
JALORIULTH D L HIC—HEbNhb, LAaL, “Occidental Noh Play’& 9 Rl &,
HAGRELIFFEOM Y 4 PUBHATHLESh TCWAHEOTe Y 27 ¥ —1%, ZORIPHA
R & VUPE DB O M E R 2 R FE PR bDTHH T LERL TV,

S 612, #EED L 4 MV “The Day on Which a Man Dies”i21%, ZOfEMmaS, EARADIE
WRManABLAF O —H 2 iV 72b D72 W) TEDPHLPTH A, HEAEOZ L v [H
PEND &, FED T Oriental” L A =B TH Y 535, FRHCEANROWEManDFFAEE b FK
L CTw 5%, il ) FOriental7’Man!Z DV T“He has turned Japanese very suddenly” & $# 5. L,
Z D#%\2"Perhaps I was wrong in saying that he is Japanese. I think I should have said
that his fate, his situation, is Japanese. Our suicide rate is the highest in the world” (35-
36) L1225 & 912, Mand® [H#] &) THARW] ZAEDOHELHEL, REMIZThz
FATT 52 LT THAMN] OuBICHEINLEV)I LR, TOFAL MVZDLDHFIRLT
WLDTH 5,

Oriental DR EFNI BT E SITHIRE VDI, WAEME, FICHAOERREAKL TV
LR TdH %o Haleld, ZOMEand KU [##] OFKL LTAHY 74 =7 RFORKERIZ
RoTHY, bR ShahoBEHD—>2k LT, Williams&E B LWEIERTH 5 =
BHRED, KMERCBHAPOETVE L THboTBY, TOZE [RIIMICE Y £—
TaFNBHET] EBRICATIOREZF 2720, (B8] 2L T [HEK] 27 —~3&LTw
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DARMEMAERET DI LR EZOTERVPLRIEL TS (363), ZLTEHIT, ZOfE
i B L H@ S T E R, SICHNAEZ LT THR] oA A=V, B
73R, SHICEMBOA =TV ELTHENIIRRLTWEZEIZHLDTIELEWES
I Ho WRIRZFEDBEFIROFEATH B &\ 2) Oriental = Mr. KuniyoshiD ik E0 S b, A=
BEETNELTWLILEDHENTEZDOTHLH, SHLICZOHTHIEICT LD, 1S,
B8, B TER] WU UERL, T4 A=V TENTVL L) ICHEINRTWSE S
EThb, i, Db (HAAD) HEFFMHA—72] (36) LiHVmEEHED, 512,
[ZER bbb L) RBEGITITEN A EMRICL L ALNE B D] (36) Lk~ 5,
ZLCE7, WEEATHHManllld, [JRIC) (respectably) ZMZ#F(T$5I LA TER
WEA 9 &, WEEDOZEMEManlIxt LT, HARDIEMR L L TCOEBKERLTEZb 05,
Williams & Z B OBIZIZOWTIE, HaleXR AHDETHIRIZL > THIGNE EZATHS
A, ZAOBWERIE, EMEROLEFAEL V) BEIZOVT, D RMELAFLTNLHT
H Do 195MEDRADEIZ, ZEEOMTIrbNz#c BT, Williamsld, KFEHICMAE
ENDZUEOHEDENMERIZ DS, [Wwod [BE] LIzt bbhTwb] L9 TH
D, TANEZOLDIZLEAZ AR S Rw] HSOMIM A EETE, 74 D EELHFIHHH
BIIALNDHDRZLEBRTND (198), TNICH LTEEIE, [T L 2T TIRE
AR NDT, ZTIEEF R TER S Rv] Lk, WilliamsBlOHF CTlrd BERLT—~
A, [, BATWLDREFRED, FENRSL] L) boThy, [EHREICSh:
A, #R, ZAPOEKRT, FLERESTLS] (198) L) eTHsbETRLTWY
bo TNTED, WIZEMRELTOA Y=V E2ADEIHIELAZEHFOEXFZRLT
WALERETHY, ZLTE, WilllamsBIIZBET25H 005 EMROMATH L LEbN
%o

Williamsfr iy O & v MES & 7% o 72The Night of the Iguana (1962) ®Hannah|Z 1,
REMZEORMA BB S, EBIEICR>TH 2T LL, ZLTHMCEGZHD K
FTHRDOLDPH PN T Wiz LA L, AR Z OERSDF ANonno, B X WIn the Bar of a
Tokyo Hotel DMarkDHiG T ) K LR LTV A DI, EMROBBED A v &=V L LTOMR
Thbo, L TE5IZ, The Day on Which a Man Dies\ZBWTIE, DX H 7% [Fikl T
BMZ LD E V) HIZ, EARMan®, Z L CiE D FOriental DM AANEANTE Y, 2D
REMED (A 2T 7-FHTHLIENHLEN TS, LT, REELD
Oriental Dk V) 1Z, HARDEMICE R L TWRHS, EFEMRE LCoRMEHHSRT 2 %E
WEMRGZIRRT LD TH %,

Our art, our culture, is hard and erect and fiercely, proudly cruel. I suppose this play is
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really about the difference between the Oriental and Occidental forms of self-
destruction. We consider ours more dignified. Committed for practical, not for romantic,

reasons. (39)

=1, WilliamsBEZ B3 2 ZMROMGIIOVT, [Wob HGOHOZ D05 WTH
BT, FRC Lo TBADKI 2 BET 5 | &) OHWilliamsD [HETE ] ko720
ZNAEOZEMERL LTOFIEZRFIT LI RIEE LTS (55 185). La»L, To
Oriental®t V) 71213, ZEMEMTLLI20~xr T4 V4 AL, £V F AV ALHS
AL T, BHZRBNICHODAHETEM LD LT 2EMBOLBHEPN TN S, EMERD
P EFERANDORMi L v, Williams F 5282 OV % B L 72 YR ORI S hTw b 72
D, HENIZL [FAW] THY, ZOLOICRFERERIIEEE o T0DELH) LFEDNT
WAALENTH %Y (Hale 363), Z DR % i &9 Tl L NIVIZE D 5 720 O L\ il
BIEREZRDIZOPFREMTH L LEDER D TDRA Y=V REZDHHN, DF N EAR=
R % BT 55 E125, Orientalz D TH b, T LX) REHRIZBWTIX, 72 HiEE
DEBIZBNT THA] 2583 5 A\WE L THRET % Orientalid, HEROME OIS =25
MRELTOBERAY LR LS, WilllamstEmIZBIF 2722 ZMRBGEZRLTWEESR
%o

In the Bar of a Tokyo Hotel ®Miriam|Z & 5 1L % A4

The Day on Which a Man Diest, ZOWUEIWTd %In the Bar of a Tokyo Hotel hK % <
B o TWB IR, BICl~<R7zX 918, OrientalE W) AMIBEL L w2 & THD, LT,
Z OOriental DARTEAS, T FHIERIPES T D Mm%, BRWICE o7z Rk oz
PEMIZ LT 5, The Day on Which a Man DieslZB\W TR BRI Z$H, o A% FiEg
%35 Td - 720riental?s, In the Bar of a Tokyo Hotel Tid & b T By 7 Barman & 7 -
THEE T 5. %K, Barmané Oriental D313, HAADHEWREE WS 23 TH D,
BarmanlZZMEEARAOMiriamlZES N ATHEI T =T ) XA OMRE RS & L THine
NTw5X9)Thbo

[HFEOM%] % Bbt 5Barmanld, Miriam®D® 5W A5 F CIITIBZ R IUE R 5 v,
2%, BarmanllHZ S WO ABICOE 2K A, Zi=2a—3—27TY I/ ¥ —%IER
B2 1 & A TH D, Barmanld P2 & - TD”public convenience”7Z & & WD
(10), ¥ 7-Miriam!¥, Barman®H#i\V3EiE4 RICHRT 2 &9 REBELAE L. O DK,
Miriam® [HPERHH] ICHis s (K] ShzfifEe LTizihisd (Furuki 155) .
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The Day on Which a Man DiesTlZ, EANXOManDFEAIRE & ZD17 RizoWT, BIEIC
FEHICEES 2 L O T & 7-Oriental TH % 2%, Barmanld, FAKDOZEMKMark D H % i L
AR IECIZOVTHEBIT 20ATHY, TORREZI Y Pa— VT HMEHMORVEEE L
TERHEENTVS, LA L, Oriental?’In the Bar of a Tokyo Hotel\ZB W TAHRIETH 57,

HET TR L AFTEICH F > T /zMan & Womanid, EH %% A3 %Mark & Miriam (2%
RTHILeBd, TREHIT, ManllA SN TWz [HARW] EE (= AREE) |
MarkiZBWTIEHIK S 4, Barmanll [HAR] Z@MEORDG-2 50 5b, 72, [H] oA
We LTok#Hl% 5 2 b5Nh/zMark & Miriam D521, The Day on Which a Man DieslZ
bz [hel WREE, 2F ) AHOFSH LW LEEOHREE LTAWERT 2 &) T
AN, XY WHEGEEFHHOPMAE D DI L >Tnd, TNTEREID LI I,
Oriental & \» ) AW DOFEAEK & F3E VDS, In the Bar of a Tokyo Hotel TIZiHZEENRTWV5ED
7259

Orientalld, HARDIEMENEMMT 5 RELOLED HIZOoWT, MEOmZERTLL ) —
ANDOZEMRE LTHiAN Tz, 2F Y, Mand® [WHEE] OEMRERET 57, Oriental
& TR OZMRE BB 22D TH S, Lo LBarmanid, HAD [HEFK] OF
BWEOVTHERZBOD, FEOLEY FIZOWTOTHELZEMT L0, G LABMEDFE
MiriamDEE DO TH %,

MIRIAM [to the audience]: I'm fully aware, of course, that there’s no magical trick to
defend me indefinitely from the hideous product of calendars, clocks, watches. However
I've made a covenant with them. When, on the unexpected but always possible advent of
incurable illness. [She removes a tiny pillbox from her bag.] —a Regency snuffbox;
innocent-looking. It contains one pill, just one, but the one is enough. When then. I will
carry it into a grove of afternoon trees. Swallow the. And in a single, immeasurable

moment—. (13)

KMark SR T B2, ZOwEhZHT2OIATET ) OEFHLE S Miriam
D%\, A Streetcar Named Desire®Blanchez Bb¥ 5%, L22L, #WIZEONBITHZ,
Teole—SEDHBIE LR CPRIL, TRkl 28> TiEEMR 5 2 & %22WE 7 5% Oriental®
KRBT, 2F D, HOFAELZFEIZEMK L TTE T 2 Miriam D&%, HADZEME
LRDA A=V Z#EUDOF 5O0riental DLFH L —H L, TNHWZIIMiriamDZEMK &L LTD

BENEEZRT. /2, SHICHEREVIE, ZoOLMHCALNS L 51T, FECMiriamas
BIRICHEREEY 2, 2L TE0 L) RBMiTiE, £k [EE] L LToREr T v
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STWEIETHL, TORIIBWTHRLIZ, o AWEEBIBLT % Oriental & HOTEE %
FonTHb,

Miriam® [%E] 1283 AFHIZHENTWD X912, In the Bar of a Tokyo Hotel % The
Day on Which a Man Dies?> 5T TW5 b 9 —D2DEHKIE, Miriam» Mark & 9 ZERK D
SEELTHELTWSZETHS, The Day on Which a Man Dies®Womanld, 2 [%
N THLAT OO 2L, TEMER] 12X > TMank BRI TwianZ e
A% KL, ZOME% Oriental (=Mr. Kuniyoshi) 2R L Tz, Wb, 1A
IOV EIELSILT 572912, Mr. KuniyoshiZz W2 E L TW/2DTHh b, —JF OMiriam
(&, MarkiZ[fijdr> T, [R72biE, ZADOANR] 2Dh, ThEBZMETHS [~ ADAM]
OMIY % [Zi] 2RL TV AHFEELDPEMVAT S (30)o & 5IIMiriamid, Mark®
ete, WHiE [F4 OHFEDORETH L] o] »oANT7-012, ICESDELFES
THWS (53)s ZTZITIE, —MRERDOHEAIAMET LI LEZWNAONLENODH, A THT
POOBBEE T 4 TV a VIZBETHSI L L, TOLOICHUHEIIE L EMROLEHITEEW
DIZ7% %, 2%V, Inthe Bar of a Tokyo Hotel\ZB\WTl, ZEiKR L L THFEANL (=Mark)
DIEY Ji % BIRIRF T A2 HI1E, Oriental & HEIIIIMGE - 728 (HARATME) %H->
BarmanTi3% <, HALMEMiriamlZ5| E#ANTVWLDTH 5,

HaleD84412 X % &, The Day on Which a Man Dies®Womanlt, Man® [Z4fi] # [F
ANV EAhnlL, 0 [ZEi] 203 L X)) & Lz, RER0I1E, HRPATHLOEMRD
HELZE O, ANMELTO [BHER] THs M, ABBEKR, 2332=r—3 3]
FEHMIC L5 TH D (367), HaledIadiZdH 5 X 512, The Day on Which a Man Dies®
Mani¥, Woman®DEEZEN 2 ARICEI NP D S, RERICHEZIIKR, EREhTwsH
CEHEATHE VWS, F2HHOMDIZIX, "Her body is triumphantly alive: it proclaims how
she took the man in the night and mastered his nerve-shattered body.” (34) & \»9) FMEFE )
HY, Man=ZMKD [KEH] 25, Woman® [# 5 LiFA] WkExILsh, W MLIC X
S THESN, FRFICZOEMES A DBIEEINDL T LARBENS, ManlZ AHROBRIZ, #%
BRVEIT L2 ZMDOFELGK, HLVIELOME, ZHOKREE0kE, ZEREM - 2RICHE
Mz b iU, WHROW %2277 14T a vEBICHEL L) ET2EMROMVE R
LTwb, COWLHEICASNS X H1Z, Woman WKL AROMEORTH 5 —F, Mani
ZEAERBOFEZIE L SELZVAME LTHAPN TV S, ZOHICE W TManldELH O A
MEW) EDIFMBISEVFAETDH Y, T072DI0, BOERNL AR ZofEMmicidEn
TWwb, 20, ZOEMICBIFSWomanid, Markd W9 ZMRDOELR 2 HEHETH Y, 475
B THo7zMiriam & 138220, HL F TManDEMEWIET2HFE L LTHRELTVWLEDOT
Hbo
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The Day on Which a Man DiesCENRDEMROEHAFED, ZTORFPEHEL L TEMOTE
05 LD R % il o T 7zOrientalid, In the Bar of a Tokyo HotellZB\WTlx, HARNSE
MBarman Tl 7% { Miriam& L CTZEL L TWo72DTH b, TNz HiE, ¥ WilliamsiZ,
HARANB M Orientalz, 7 AV A ANLWEDOLRIZEZ T, In the Bar of a Tokyo Hotel THE ;&
WIZDIED S o BRI, [HE] O H»S R THRE] 0 BABYLTH % Oriental&, [14]
WD LI X > TOR, AN OOV EMHET 5 L EMiriamld, PEEEA&ROFRKLCEHNIC
BUsHE, MEAE LTOVEEZEAELTwE, 2L T, £hid, ZEWRE VI xR0
THLDTH Db, ZMFIZHFORENZEMEL, BEO YV 1 TV a r&ilikd 25HL 5 2
BNAENH G, T, WITHECESN, ZOFAAET S LEE LN TV AL
RHOTHob, SHITHIKENC L2, Williamsid, WFEIT=7 Y X AIZBWTIEIHET) % BE
42 o ABEMan, Mark%, §5%, ~A /U 74 SfEDIT LN LM, HAANIZ
WMIZKRL SN, ERINDHEAELE LTIV T WD, O % ) Williamsid, HAEBOEHEZ A
MHDT A AR OBAIZMY AL Z & T, FHENHEZOY =¥ —, A, BEHROEEO
BB Z, #rLuks Ul E A AE L L) E L TWEDTH 5,

K dm oo WilliamsBIIZ B0 2 Pk & H A5 5

Tennessee Williams®D{i < & 5@ 5 B AW, FITHNT 5 Zo0EHEI I INT
EEFR b BITHRIZEHIZ, ZBEEOEMEZIFL T, [—EHREICS Az ARIE,
B, BAPOERT, FLANESTLSE] LI FRMHEIHVA DLl (T4 )T A
2 198) ZEDVFTH LI, T4 U T AXORMBG A, BiEEE LTRSS,
BRHELLTOLy 7 VEMON AL, WIZZOWELLOHIEZAALDTH S,
Williams H 1%, [ZMEIEV2b A5 E2G2T T, HEo®K2Y) > TZ2Ihoiihb izl
ANZHTT0uBEIBbDTLEY] (T4 VT AR 198) L RTWwb, fhiE, EEZD
[NAIL] Z RIS L2 RD B olzns, TRERKIZ, ZBWFT56E250 [H
ORI D8, X7 v 7 RHRER] (28 185) ZEML, Milon~ 74 ¥ X
Kb —AEE, HAROWEBIZM I E OEBIEA O ¥+ 2RDIZDTIERVIES ) D T2
& 213, The Night of the Iguana®HannahD &I, WHTLEMERE LTCOHS %, 8%
PRZEOEMTROD I ) LT HHMHPASNL, T aWilliamsld, FELISHBELOLKEE
EERSELI LI THIALL LD & L7ze £ LT, In the Bar of a Tokyo Hotel, The
Day on Which a Man DiesTl&, HAWBIZI) ANTHBBALZHKADL I LIZE-T, &5
% BFEREYUHEZRRTZOTH 5,

Henry Millerix, ZEHALRANOBERLEDH T, "The aesthetic and emotional approach

(443) 73



3 AR ERRARZE 21-3, March 2009

are always perfectly blended. A thing of horror can also be a thing of beauty: the
monstrous and the aesthetic do not war, they complement each other as would two
primary colors skillfully juxtaposed” (9) &, &I &EFENNT Y AL RESNIZE T AL,
HADZMOREAD B LN Bbo HALY:, ZMZERT HERLE LT, WilliamsA Miller
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The Influence of Japanese Theater in Tennessee Williams’ Plays:
The Day on Which a Man Dies and In the Bar of a Tokyo Hotel

Tennessee Williams (1911-83) employs the elements of Japanese Theater including Noh and
Kabuki in several of his works. Such “Japanese” theatricality is quite visible in his experimental
works during the 1960s such as The Milk Train Doesn’t Stop Here Anymore (1963), in which the
stage assistants named “kurogo” support and comment on the main characters’ actions. In The
Night of the Iguana (1962), the female character embellished with “Oriental” imagery, Hana, gives
a dance-like performance with an exotic Kabuki costume. The playwright’s intention of employing
Japanese theatricality, however, has not been comprehensively discussed or analyzed among
Tennessee Williams scholars.

Akira Ishida points out that the use of Oriental imagery often produces remarkable dramatic
effect (218). Allean Hale discusses how Yukio Mishima, as Williams’ fellow playwright, had
influenced his experimental works. Yet, considering the scholastic attention which has been
given to Williams’ works after the 1990s, we should further clarify how the playwright’s Japanese
theatricality had been adapted into his stage. Hence, this paper deals with “the Occidental Noh
play,” The Day on Which a Man Dies (2008), and its revised version, In the Bar of a Tokyo Hotel
(1969) and aims to clarify how the elements of Japanese theater, especially its experimental forms,

contribute to Williams’ description of his characters’ divided, suffering inner nature as artists.

(FURUKI, Keiko, Associate Professor, Faculty of Economics, Kyoto Gakuen University)
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