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Abstract:

This paper aims to organize contemporary debates on aesthetic value to reassess its role
in modern design practices. Tonkinwise (2011) highlights that ‘design thinking’ has
intentionally downplayed the importance of aesthetic value to make design more accessible
to non-designers. However, this trend may extend beyond ‘design thinking’ to various
design practices.

To explore this issue, this paper reviews the discussions on aesthetic value presented in
eleven papers from the ‘Symposium on Aesthetic Value’ in The Journal of Aesthetics and
Art Criticism, 2023, 81. Nguyen (2023) asserts that aesthetic value cannot be discovered
through scientific reasoning but is grasped through direct experience, termed as ‘The
Engagement Account of Aesthetic Value’.

Given this perspective, the current trend in design that deliberately avoids aesthetic
value implies a neglect of proactive involvement and direct experiential processes that are
crucial in design. This approach conflicts with the vision of Design Thinking that design
could be executed by anyone, not just designers.

Furthermore, if there is no specific ‘object’ to which aesthetic value is attributed within
the expanded field of design or everyday activities, and if the act of engaging in the activity
itself possesses aesthetic value (Saito, 2023), then active engagement in the design process
inherently generates aesthetic value. Such value cannot be deliberately avoided.

However, this value is an internal, subjective process that eludes scientific reasoning or
external assessment. This underscores the need for methodological approaches unique to

design research, emphasizing direct, experiential involvement in the design process.
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